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SpAfw SPIL
ey er@iugl Aihay upbUeled (WSHWITETEEN®H LSO UNIBEDg. UGN AP6ELDNE
Qaeiup ysw e GHLLLD &SI SMTRHHHGE &M  A@QIIUGLSHEDDEI,
QETUILGLSHHEDE. Seaasulsd, Domams, HPsEL Uesmessps sme sorem HLwnrarg)
GAPESHNGL LWETLGLD aiaauled “Opuige” el sehilamsliaar ceelulbaaimsgl. Hadighe R
Bgipaar e AglilaL uled @aiamiecisl) oaelulLiLhdamed GHUNL&s6Eg) Aibs calfieaulicd
Bl LHOHHST PSHEGTEGS, BETUG AHUIaE S (HEIH@ET 2 GTeT &EWSNS OaeNalbaamE.
Qevsdlwd, @&edal, SLW, SHFALW @b CUTGHETEWLEMeT aEMNlLGSSILMAWTS N6
Si@whgleTenan. HIpsGL Ues@mass0s LeawneriseNa umseMuGUmbL biD Uesamess08H
Hevanownenjseiar umiseiGuUIGL wehbgleier aas) el Lesams AHamoswiu erarug)
HiFgwLb.
AlPBEL Lehsmesss s soramy L e, 202434 Jevihesnar @) uHoabsa R
M@Ha@mer claualulld uTDLITamar SiciaubL SNIFI LGSUIGEGW 616G IPBIEUTNGHHSS!. POULL
8o @5 Ipa6iar &Mesnogeo ReNEGE GMIENIONGLD. AP DN STULIEGSHE6T SIS GNODME
Oae&olsmany (PigbgieTang). erEjaupl sremaeed 2 M sreoluGSaGeT s claefullithasne
R5ClFWHUNH PSTQYSTIADIONE S GTarn) HLOLETEMLD.
Abg a@maule, Daelclsy Houuns Oaefa] ©@GgI@PUY aIEEW SoarCalbs], Sa6D &EOTE)
SL SLrdug), slpery AEfwjser, Wemmuleunenaet, HAMWT Gwelan), seaed QSMADHILUS Siam
2 55CWNBSHIE6T AM@TaIBHGID 610G HANE@6Ts O\GMesSIG0\sT6THEGDLD.
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SLrduduliest a\Euid)
‘Gobel ETAILG HHaIEEMET GCFEMULSEE, g HHSILSHETE dpaaeTanwll LUIDDIINLGTED”
) AU BATEV@NDT FadNIGHEIE WIMIFHUTCTIGEET 2 BANGGD &ETONG HIpsEL
Ueds@meEE0ssHE, sme senem) ELsHame adLT G GeueMulLliLn “GpLge” sehilans

SdHGIETENG. AFNHEG QUMPSHMTEW QIPRIGAHE U WEIDEFE L HaT@ma.

Sfmas &LSgGG WLISHID AHNUIEEMNET SLANDWEE. HHHST0 2 608 WLIHDSSHE [HeL
FAMSELECHDHU DMEa SPSTUSMS 2 GHANGGUCST(h, SA@a DH@DOULGLSSHS EMeTamD
QUIMILLILD HEMW Sepas@msEw sTHL. BEHGS Glanan LflaGs “uia)” @, BSOS FHSTILSS
AU, Uea@maesaps HEFUTselar WEEHEMET SOTaHESEsH 0\&aMai(h 2024340 Hao(heeTr
FehHOBWTE CHUISE Fehflae daelabaamsull (b CUudhame ML HDTCN. BFschame 2 HIGLHE
IDL(hLDGIGNG) FPSHSHNGL VW@ WSTE SIEnIDWLD GTaT GTasTap)ear@ma.

5@ UMGBL(h H0g) L6OEAIT) SL@&EL&EL), IUMMILILIGELSEEL WSS UTE) SHiTLEDTIILL T SHLOWMHOIL
Agso  LHLUMERWT seomhs BT @MoE SafeasEld, SaGoLw ASW GUalaraarsEd
LOYD BLG®] AENUTEESL QMOSHISEETsS afssteralsTh QST U sHar sa6
whflaaneEld @SIamIPLIL He&GaED(h) erarald Gal (heolanaiHaCma.
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emUemf eugeonHml wPepDUILIEYILD Dig6vT LAFGUITESLPLD
Methodology of oral history and its application

Prof. S.Santhirasegaram
Professor in Tamil
Department of Tamil Studies

Eastern University, Sri Lanka

Abstract

The history has been constantly constructed around the stories and lifestyles of the ruling
classes. However, in recent times, there has been a shift toward documenting the social histories
that focusing on the experiences of ordinary people. As result of this, this shift has encouraged
efforts to construct social histories using folk traditions as evidence. Nevertheless, since these
traditions originate and are transmitted within specific regional communities, they often
reflect strong influences of caste, religion, region and professional biases. Therefore, certain
methodologies have been proposed to be followed while using such oral traditions as historical
evidence. Based on this, this study examines the historical narratives associated with an oral
story about the Murugan Temple in Mandur, a village in Batticaloa, through the lens of oral
historical methodology. Written records, temple worship traditions, caste and social customs,
and collective memories are compared in this process. A major issue in social history writing
is the tendency of historians to either disregard oral traditions as valid historical evidence
or, conversely, to accept them as definitive history without critique. This study is based on
finding a solution to this. The study aims to introduce the methodologies required for using oral
traditions as historical evidence and to demonstrate how these methodologies can be applied
to validate oral traditions as historical sources. Using oral history as a framework, the study
compares oral traditions with other forms of evidence, such as written records and collective
memories. The outcome of this research is the reconstruction of the history of a community,
illustrating how oral traditions, when critically evaluated and supplemented by other sources,

contribute to the creation of a more inclusive historical narrative.

Key words: Oral traditions, customs, methodology, collective memory, reconstruction
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SPapsid

Iy CI@Ug BLHS Smegas B hdpanssd Oslaueamsw JssTsamsl! Libgosmeiaamaww
2 GETL&GEIWG. @M, GQUeTN) GIaTUg AHST] aisssSEHOfa apemhaud amHeiiua6owLb
PHBTDLILGSSHL BRETOTECR ESTLiJbE &L LWDE&SEIUL(H abSlbeSamg. auyenhHn SUIGITETISET
LWETUGSSID  &e0RIL(h&&ET, 6lFLIGLGSET, DEHHWBIGET, BIEMWBIGET (PSENET  GIFENDHD)
SuanBseT AGEM DssaIEaHGS FTUTOMmaIWTE SLEHSEWWTD AH@el STETIE D&&EMN!
agerHe»mEWN ampeluameGwn CURNGILGSSEIME. HaTTE, HETEIDSHETENE RbhsL GUTEE6
Bmhgl GlbUL(h STHMEN IDHEEET @WWILGSSHIW Fdpd aIIeNDHED 6IRGIH@D BGUTECIGTEID)
QETIHEIO&ETEN(h QGRS DESMSW QIO GPSIIGSTEON (PSETEIDE STETNIGENE0 BT LMY

QUPSBHTNISET LITSTOTUILGSSIUL (D aIbS@maET.

Spuie NF&FHenesr

miowmMis sdpsld B @IEIHD IPSETNSENE aPwnss GsOss @SS HEHDDEI.
Syanned, aupeondhn Sulanerjee laubHam aerhyn ASTEIGEMMEN LWSLGSSaOmSS Selijss)
QABZIGTETEWTED SbHE QNN 2 @IEDWTE Fdps GQIIETDTE SaDWelcdane. &g aIFeurhH)

eN(PGIMEUTE EILBL GEDWTE BHHE QIBHHDDEI.
21 116 GEMGELE
QMO QIPESTNISHEET QIFEMDHIOIF STEIMIGETTEL LWETLIbSGID CUTEI e155mEIL ((PEDUILGOSEETL

BarudmGeuanihld aTaTUams ANWP&LIUGbSSIeuGID QmIEMAS Sa&oWTarNied Abs WaEDUILGSEETL
GBS UNTSE eIENDHN 2 e HneNs &M bagid Bbe Uil GHTeaonEGLD.
Seosdhu Bemiiey

BILLAT  QUOSSTHIGEET @b AFMImGeel unjesd & Hueser HIpss556E6
Oaelabspssamar 286 .Has INFoaiiusHE ‘QUFeNNID QUPSSTNILD’ GTEID HITE) GUIPEEMNIS6MNET
HEEDTLLET SOWDBILIq@T Seps QUFEONHEND GHPSIWLD CIBTUMS GI(hSSISBET(baUSTE A DBHEICTETE).
S@ngl WOHCDT®H HITAT ‘NgSSET IDHEET GIIETN) GIAID [HIEO IHN AIEMHDIGETET SICSCTTE
QTIEWMY  QIPSETNISHET ANEWDU|DTHED EI(PSSTAGDIBIG@ETD aMIGIOM  QIQ&SSTNIGEETULD
Lavansg CHed HNeasTs MHaWwhgieTeng. GaID, ehl.edeldd ‘HOIPE sPESSE QMIOLTHS
GOHHET GIAM [ GO WralLssed GsaflésiulL @@ UPLILUS SOMSSET GIelaIEEUI
aperHemL LUHeCIFUIGIGTETN CIaTL@S 6l(h&gis SN (haGTes IHMDHIIGTETE. BOmIMas HOIPTHET
IDSHUTD GUPEIGL QIPSSTNIGEET LD D5 ChT&:HMIbHES HUIGIHET CTOID aIasUNe) HIP&EL
LGO&E@ESSI08 QIOMPISgIED 2004 Sl Radih GlaueMuil L “auriiooMAl IDFLSGET QUIeINMH) dPGOBIGETTE”
@ AWarmss SLGaOIS 0s5TGUY GOUELGE 08TMEsqW HIOTGL. AHHIE eI
LDILSBEET QIFENHNIL @&f Bananisgl CHTeGagID DL L&&6TUIET Fdps MITFWED, UL (h aujenhanm

elenmiEé ClsnaiauBleh Aaar uEas algll UEISET UAEIILSIONS SenDbHgI6Tens). crelcummruieyd



Neithal/Vol.15/Issue 01/(2024)/ Faculty of Arts and Culture/EUSL/March 2025
@rbmred aumuieiomf ageordm) aouilweda Hiwnmigamer WHHQID SWelgTe AHEIDWEIOEE.
Spule] SevLeuerl
Qomias SOINE GO0 BHILLM GIOSSTNIEET @MIGOMY  @eTdn (WEDUINLIG)ISSL T8
SapGasTaGarn, dipsdomamas —sOlpiaalar  apenhhled WaEwd  Qupw  Gsmuianed
@LWHIUGSHWGID &18 RWEIGOM@ma 2 L 0&TEgIomar GgGwmhm wFau BILLAT aIQSSTNISEET

QHMIEIGETSHES Clanasih ChTaGasTaCam uiaEe BLIOEILDTE Haeuls @bhe anltaieha
Brileasne @bs e GHelEMETETILhE@IDEI.

o et

b5 AWuwe anicomf agenbHn wanuilwelar SigliuaLuled GumHelsneTeriLbang. Rbg buwiehed
&6 uicar ¢peod S UU'L GhNss apenhy) Hee) OSTjurar amiCIomis &as, ST THD)

QUAIEIEGET, Fdps Haaese!, SHAM&ET G@UaN UGUUMLe GsWWUULG NFSTEr dApeom&e el
LWTUbSSLILL (bETETET.

SpUIaIS SMSHIT

amisuomfl eumeomppl wpeopuiiied

Brswnaall QUTNISSa@] 1980 &6Mal BN _Ga550 ligGHeT DHSENDT QIIETHDMNUIG] GIETm
UEW &®SSMSH0 2 (HAMag. B5@T LW BT aISSTNIGEEET FTOINIE6TTEES CEManL Fipth
eTHEND 2 (BHAMGBGL UaHE6T (Paarlihmar. gol@ancd, STSMIED DS&&EEET EIDWIDNG:S C\ETETEHLD
apeTdHN ERSWQISSTE AlqliuamLs sTENSENed BTLLIT] QIOSGSTNIGET RaTLDWTSE6ITE
SDOHSAT. AMICIOMAE Fdpald aenHadD aIP&ETNIGETET alflwned Gaisg @assbLLg
BuiebLnargl. RESEESW G600 BT LT QIOSHEILIG) SaNIEEET QIFEINDHI) ASTIRGETTESL LW@TLIhSSID
oD V6 CaMUMLISaID (PEDUIWENSaID aeTihagl. HILLM) aOSHIWEd 26T MO QUIEONT) GTarlg
QIETHENM 2 GAINSSI LIWETLGLD @@ Wanulwens Jebsgl. aumiiciomf aifeonn) elaTLg SFawed
QUIGOMD), SWPSMT QIIEMT), CUNGETTSTY euyeonm) Guan) eupeonHdar ¢ Uifauarn). @8 90 aIFenHm)
wapuwed (Methodology) e ey euiled (Lummis) (Guh@ere: Aausiapoesiwue,.,
2016:5). ABHBeuaner, 8 QUMD AEEDTIL(HSSEIET AT WSSHLTEILD ADHSSI. LM CMyaTen
eambew aauei 1908 Qe eislw “Folklore as an Historical Science” erain mredied Ly

aupssTHblwed @b apeonhn Jihelue eraruams HnelueTeraln R6icl G560 &ilq&aEN L S5555I.

S, Dbs aEssTNIGET GOUILL GfGses Wwesellb 2 GHaNd QPGS QGHAUSE STIDIONES
Saundied &8, oW, aLLAW, &M sTIUSGET A(WSHD UNSHEG e amiliLEeT 2 6Terar.
245666, DEFMHW HAETGMS QIEONDHN AaUEONEL LWETLGLSSIOLSgIL UarubnGaasiqu §eo
PDUNGEET (PETEEISSILIL(HETETET. QIFEMHDMENUGT HaIETSEE HAIMUHS NS CIUNHENETE

&av(hiigSGaE] AEETSHESG TGS SH@LWTF 6Iam aperdode] Mmed.en] seneig
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amUieomfl ayerhmMiiaGE@LD EILNGSSOTAISTGL. crar@al, aMICLONS ayerdDTaakEeMed Sohal
2 _a@uieoanlis: &EuTLMhg LT AEGIMAIETS@SE STETDNEL LW@TLIhGS (DlgWLD. ((PSEWIDTE FL6iLH
aupemHoTiieied SLeIEDTHISEMET GO SraysenL el SUih QUi S (PieiHE abeis GUTEn Rbs
S QUETTRIS@ETLLD LWETUGbSH 2 arananils &naor Gaiani(hh. iGTag), Hauansams ElnjsarsEsnh

FHNIBCBTETERHE GauaDr(hld.

Oral Tradition — A Study in Historical Methodology eaim mravey erwdlw mrar cuai@ar
25 uHdL TareuELIY Saqieur: “‘@rlowmf LFTGHE CUMESbITE DOHSEHDD SHEOELHE
] ETEIANGOUEDI(h. HFEAT QUIGNDHN) HATILET SBaIATSHHID) CEMETELZHE CaEDI(hD. JFTaIg), MLIGDME
IDIUSEGT DL (hlD O\BME(h QIIENDHEND GGG GIDEHIAPED AAIAEIGET, 6IFTE6ILG DUiIa),
uaiu(h aupeonq), GIomMAUTWEd, 2 L 608adm) WIEILEILG (WPHENE GO QIEMHOIL LeImI&ET

gMiihe SEaIE&EEMNET HIENETTOSTED(H G E(SEEUE(HLD” (1961:182).

SB5Ca@mET, 6I(P5E GlgelleNar AEIEHIGELLET L@ BILLMT aupssmhbiwueiar LeGam)
AMEOWSHELL@ID Sudaml GUMGSSIWW SUELGY UTISS WeEasE abhse Gauasihld. clarGay,
&6 ulelled amicomfl aupssTnaamens GsafleGbeung Ghiss 6w CTLIuTE RENIGHE
GooulL aupssTNGE®eTs Csalsse afun. JHCHEa@meT aunHems: SanCanfiar gdpssamiy
Haneoanis sasiLMiaig AHadu. golaraied, aung sapsd &L e samid aIPSEETHND STEE5ES
IOUGSS QIMIOETTCH.

R0 QMIOIDTH HEIETSSET FePs IIEMTHIN) 2_@alD@ W HASMIULILSSISDE Cain) 6lSSTaIEDTBISEENTT,
08160606 FTDTNIECETT BeHeuns ShsILILBIGELLD ghul e, MibHaeuled Ghss Heshal ubbi Gusid
Gauml eMLIGIOMY SEUENTEIGEETWD Feps HaaaeEamar @ULTwe Crraded Uniss 2 a@ranDaniu
Poeyeg Sefwongbd. Rg apenhn BLoeansss Gsmum L QsTLIUULLE. iSTeug),
giwnar Gamiaians AGMIHIGET HEL &SNS HTEHLLBIGENE QIENHE® HILLMI QIQSSTDISEETULD
BILLN) eumpelled smibs QUIGLs@ETLL gl s snaniseTsEs camah Baib eenhenn
2 BaEs Pa@TEE aueonhH WL hdansss GEMunh aaliupw. ggmjF eomyeierd CambGL
R5CasM UM e SiguuaLuied @6 HeoluGSuled abg GlgGudw Oaan GlaCwis &eobg e
UGGBaIN BT &&ENET UPOLE] GUDSSTHN OJLGEET Uiqaild Liqailonss SElssanunal fiselsehes
Wb ca@ums Hinielarni. Sraenbeed dpmow HILLT) eulpssTseMed &eobhg) srenriubd Spiuils
LIpS&RISEETLL AFWGES WHHW UpssmsamenUd e BNssOIWL P Iaim) &&Bih WPhEs
uemiuL (b Hipieuermisaer WL (hGaTssD QSIS (s, 1. 2000: 31-32).

QMIEWMH euaEnTEIE6NE) SIENETULL@T Feps QUIETHEND GI(WRSIEGINELTE ASed Sdps Mo SHaheHEGLD
wedw umBGasp. YLy ujs e@uey History as Social Memory el@ip mreded @gaar
Boelweremty. @6 GHUALL FipasHar apenn JFFPasHT Haaresecd eralaumy aIMPEEIDE
AL @l GIHhSSIGBET bHDD]. Qe eTaUgial Haaesaer ubhdl SbhassonsGar,

&&GW0NECaT Guadan wapsna aauny deodl ejed (Astrid Arll,2008).  amuewmA
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Saasar augeorhiiled AbsEIG@6T 2 NIFILGLSSIASNES gl (P&EL STaTe HDETTDE. HaCal,
gNBMIan D&HEMNET Fdps QIEIDHED GIOSIAGHHTET FIaGEN RETDNE Fdpsh HEETEHEGTLD

O&naTenged Gauani(hld.

G, HILLM] GISESTNISEET QIMDNS SHaIeOSETTEL LWELbsSIbEUNg eubar huil s
owmiied sa@ld OCeIBgag Saswd. Sabdar &E6ss OWMAGEGET 2 L UTEHEHSEEGLD
QUMBHETTEW@®WE &LLEIDES 2 EaeWws STanGauani(hld. Semwliflwed Gam urlLment Geoal —
euLLTED Baqd CgnaomaEela sHeag MY, ASET GIEHIMDE ClFTEOEM O&ET erarua@ UnHdiu
B(H58I666T RHHGL CIURAGILD LIWETLICHLD.

QMLEILDMY BLAICTSEDS — a0 UGBS

aIeNHI) ADEHGEETS SHE@MD QMG eupssTNIEEMEe auTUIGIONI Re0a&EWRIGET (P LIBIE
adsHamar. JFId amicIomis SaMEELHEL AIEMHNIGESL GHULMG SPSTW aIFenHNIGEGLD e
QBGSSNET QSMLLaoh. b lgUiLiELUled UL S&ETUILIE) WEDeh] eIaiD SIToGEe AEDbHGITET
Cpesgle Gamuilenss CGTETETILGL (PHEE SAEOWSHE TN @ OSTLIUULL amiciomblds
B@OFHEIWMSTHIOT QIFENHNIS FoMiG6NEr 2 E@IalDs SOTEDUIME ealainy) Hnieaug erarug Ln S6ig
GEneéasUUGbESINg. Bs@ar HNQAISHE 6I(PSSTaIEmIEET, Gamuied auiUm (h ILEET, ST &1,
Feps DILGET, Fps Hlanarey dwer LISk EFIWILL (heTeraT.

QmUGLMPs SHms

‘GIOOE BT PG galiulL Caeldr @6 UGS wwadchilaieier Haoame WISH armbg
FrEWg. Uar dg@mar AIUGHUId amdhs CalbhasEeT &aiih AGHGE BMSHIUBSH DG
QRIS GUBS@N]. SlcucUT) cuanTBIeubL BUNE GaTuIaEE PaTaTTed 266 L L&aerliy euneluled War
BglugRIsTs aubs Sinbenauaean UTsss] thomeampuied Saeriiuniiudung UGS
8o GauhalaEaT CETSSIILIGSE &Ll Calae QIENTRIGAIMSH &aih S tleMatihabs CaHTad, aane
Sdwaunenm HessHGa GPIGCsTaDIgl Lagsgial (b dafaGernh Caimbg alful babsar]. a6
Har wohaanar Gaed GG ephgl ClF@neiLTosd Agmad ahbl Co@ID savambuwb Gsisgis
Gamuleomsd &L gl s GsWE absan). Seufselar sheSuney wanch) EJUns Geosgan]. Rejsemed
SbsTsslT Glh@ws CeibeaIsatar (NS &ULSTE GUFEOMLD.

Haierny dbss Camuiaed Spluns BLSSIASHE CaeTTerjsamens: o&Masihal] eGWINMISEET.
SauE6T auETENE@WNh GeueTTemf&EeT M HehamehfGlasEll GuTW GeueTmeTieeT Sevany
@y Csls AsNDES STHEET ghsaGa Osnsa. Iq&6sTame, GUTISe Ha DL HsaLHEL)
GuMIEIL LT @Il L &6 Bedaded @) Sadl@miser. NG SHnesGsmuied CararaiaaTiiLsE
Q@i Heo Caemmemja@mer AIPILLEG CaLGAD R HSHDGlE GOHOUSDS AIQILINGTTIGET.
Baus@em Waschiied GO BIOUG &&) &masib CsThssTiser. ajselar dpss &6

IDasiehfiad R 0&6T UGTEMOSHID sefwnand 6sUig ampbgiabsnyaer. o lbameiar
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1796 aUbSaIJGE LOEDICH] BAISHDTGl TN SHmaUld alfl absalse! LIDSMDSEIH &G6lS6E Sl

@I FamUIULLM&6T. Bajs6en auatianss] UsesGLD saudl geGashH@h oUMmLLNTOaIJ&6T.

255 anowmils sasullar OgTLsaL LaareHlaeoliul L gne @Uad aEsieh] (PhEET AeWSHOTG

L, BaL_&&M60 ayeonm) LHMWSID Fdps aupeony LUHOWgIDND Haiel®hD S&aI0&EMETS SHED DG

1. SeowsdHar ypmser auumcy

2. &jung snglllianfiar eumes

3. &juns GuTiaevd sMHEsTUIeTESS S (heugid Gauaer GlgBUMMIPL)
4

SIEHME0 Felps, FLOW OFLISEIT

SpeowigHest Lpnger aupfiun@®: GaiL enfun®

Guhuly aMiCLMAs smsula ESTLS&EW WL &seTULN Uja Glhsela aupenhan 2 eTefmas

QanaviLgl. GOlUTeE UInsar wasemmaw GaljjaeT RUINCsss56 aMmphsiseT ea@UaMmSWD
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Abstract

This paper evaluates the effectiveness of those mechanisms in meeting the needs of students with
disabilities to investigate the research problem of whether there are effective and established
mechanisms in state universities in Sri Lanka to address the need of inclusive education. It
focuses on specific areas of teaching and learning, academic administrative structures, staff
development, financial allocation and monitoring and evaluation. The overall objective of this
study is to investigate the effectiveness of existing academic and welfare mechanisms in state
university education for students with learning disabilities, and to identify the gaps in policy
orientations and the practicalities in the available mechanisms. The study was a cross-sectional
study based on case study method and the study is also based on explanatory type in its nature
using qualitative methods. The study is confined its case location in a state university: Eastern
University of Sri Lanka. In the university, the study universe is confined to students of arts,
humanities, and social sciences. Eastern University, Sri Lanka as one of the state universities
have well-established mechanisms for teaching and learning and welfare and administrative
systems which are commonly established in all state universities of Sri Lanka and available
facilities to cater the needs of students with disabilities in state universities. However, this paper
postulates inefficient operations and functional deficits of those mechanisms to effectively serve

educational requirements and special needs of students with disabilities in the university.

Key Words: Students with Disabilities, Assistive facilities, State University System,
Eastern University, Case Study
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Introduction

Notion of Diversity, Equality, and Inclusion (DEI) are not new attributes to Sri Lankan
cultures. Those aspects are the prime values of cultures practices by the Sri Lankan
communities irrespective of their ethnicity, religion or gender. However, Sri Lankans
like other South Asian nations failed to sustain those traditionally attributed values
due to the socio-economic changes taken placed specially during last four decades.
Thus, diversity, equality and inclusion became as the western concepts, introduced to
Sri Lankans through the international conventions and other mechanisms. In this point
of view, Sri Lanka recorded a remarkable and historically significant achievements in
ensuring legal provisions related with equality and inclusion to its people from the British
colonial rule onwards. Universal Franchise of the 1931 Donoughmore constitution
and the section 29 (II) of the 1947 Soulbury constitution are the internationally
recognizable provisions ensuring DEI under the British rule. Considering DEI policy
and legal frameworks in education, Sri Lankan policies and related constitutional laws
were largely influenced and shaped by international conventions. Sri Lanka became a
state party in the 1989 convention on the rights of child. Sri Lanka rectified the 2006

UN convention on Persons with Disabilities in 2016.

When looking into the post-independent policy developments, Article 12.2 of the 1978
Constitution, which was amended in 2015, promotes education for all citizens and
prohibits discrimination based on race, religion, language, caste, sex, political opinion,
and place of birth, But it does not explicitly articulate non-discrimination in education
on the ground of disability (Government of Sri Lanka, 2015). Nonetheless, Sri Lanka
enforced the Protection of Rights of Persons with Disabilities Act No. 28 in 1996, laying
the foundation for non-discrimination in education and guaranteeing compulsory and
free education for all through the Compulsory Education Ordinance 1997 (Government
of Sri Lanka, 1996). In pursuit of greater disability inclusion, the 2003 National Policy
on Disability for Sri Lanka provides a comprehensive framework for persons with
disabilities to be included in all aspects of society. Inclusive education was explicitly
defined in the policy, demonstrating the country’s commitment to include children with
disabilities in general education through learner-centered teaching approaches (Ministry
of Education, 2009). This paper evaluates the effectiveness of those mechanisms in

serving SWDs to meet their needs in universities.
Problem Statement of the Research

The policies and procedures have not been implemented up to a satisfactory level to
meet the needs and aspirations of the Students with Disabilities (SWDs) specially in the

state universities in Sri Lanka.

Even though there are notable developments in policy formation and establishments

15



Neithal/Vol.15/Issue 01/(2024)/ Faculty of Arts and Culture/EUSL/March 2025

of legal frameworks in ensuring equality and inclusion in primary and secondary
education, there has been not any national policies and mechanisms introduced in
tertiary educational sector in Sri Lanka. A policy to safeguard the rights of SWDs is yet
to be created for the Higher Educational Institutions (HEI) in Sri Lanka. However, there
are certain mechanisms under the institutional academic and administrative systems,
common to all state universities that could facilitate to satisfy the requirements of SWDs

in the universities despite of the absence of a national policy for SWDs for universities.

The present study has investigated an important subject of inclusive education from
a dimension of diversity, equity, and inclusion in higher education. It has looked at
several thematic areas which are directly relevant to the subject matter such as teaching
and learning, academic administrative structures, curricular and evaluation, staff

development, financial allocation.

Objectives of the study

The overall objective of the study is to investigate the effectiveness of existing academic,
administrative and welfare mechanisms for students with disabilities in Sri Lanka,
based on the case study of Eastern University, Sri Lanka, and to illustrate practicalities

of the available mechanisms.
Accordingly, specific objectives of this study are:

a). To identify mechanisms and policies that are currently available to facilitate special

needs and inclusive educational requirements at Eastern University, Sri Lanka.

b). To investigate the drawbacks and potentialities of the existing academic and
administrative arrangements of Eastern University, Sri Lanka in assisting teaching,

learning and welfare provisions to SWDs.

¢). To make recommendations to improve the existing inclusive mechanisms and
assistive facilities and to implement new policy decisions in order to improve inclusive

education in Sri Lankan higher educational instituions.
Research Methodology

The study was a cross-sectional study based on a case study method and explanatory
type in its nature using qualitative methods. The study is confined its case location in
a state university, namely the Eastern University of Sri Lanka. In this university, the
study universe is confined to students of arts, humanities, and social sciences. Thus, the
study focused on the situations of students from Faculty of Arts and Culture at Eastern
University of Sri Lanka. Purposive sampling method was used to select students with
disabilities, 10 academics and 04 administrative officers were included in the sample.

Two types of interviews were employed to gather qualitative information from students
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and staff: Key informant Interviews (KII) and In-depth interviews. KIIs were conducted
among the staff of both academic and administrative positions mainly dealing with
SWDs and those who have long working experience in the university staff positions in

the university.

In-depth interviews were used to collect partly the case histories of the respondents
(students) as well as hands-on experiences of staff engaged in service deliveries and
facilitation for SWDs. The primary data were verified and analyzed using secondary
sources where necessary. During the data verification process, key thematic areas

were identified, and the data analysis were done using the thematic analysis method.

Inclusive Policy Mechanisms in Sri Lanka

Inclusive education has been globally accepted as one of the best methods in special
need education or in other words educating people with disabilities. As the Salamanca
Statement and Framework for Action on Special Needs Education specify, inclusion
in the context of education is based on the idea that all children should learn together,
regardless of differences or disability (UNESCO, 1994). Scholars such as Abeywickrama
etal., (2013), Alwis (2005), Ellepola (2016), and Nunan et al., (2020) have emphasized
that the experience, knowledge, and attitude of teachers and other professionals are

beneficial and crucial for the implementation of inclusive education.

Dhanapala (2006) has highlighted that there should be strategies and action plans to
encourage and increase diversity and equality for staff and students, regardless of

ethnicity, religion, ability, sexual orientation, or gender.

In 2013, the education first policy reaffirmed the inclusion of children with disabilities
in education, and, to the extent possible, should be taught in regular classrooms. The
Education Sector Development Plan (ESDP) 2018-2025 promotes inclusive education
in parallel with strengthening special education. It specifically focuses on strengthening
special education, inclusive education, and non-formal education (Abeywickrama et
al., 2017).

Sri Lanka has adopted the Disabled Persons (Accessibility) Regulations, No. 1 of 2006
which clearly indicates, “all existing public buildings, public places and places where
common services are available, shall within a period of three years from the coming
into operation of these regulations, be made accessible to persons with disabilities
incompliance with the provisions of these regulations” (The Protection of the Rights of
Persons with Disabilities Act, 1996).

AsKhasnabis etal., (2015) highlighted assistive technologies are deemed as mechanisms
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to promote individual functioning and independence and to impact on the wellbeing
of the persons with disabilities. In the meantime, resource centers are the perfect
mechanism to accommodate learning requirements of SWDs with various special needs
(Affleck et al., 1988).

Physical infrastructure facilities

The physical structure of the lecture halls and other facilities of the universities are
expected to be easily accessible for different types of SWDs. The study observed
that the infrastructure facilities of the Eastern University of Sri Lanka is somewhat
conducive for SWDs mainly due to the geographical location of the university. The
physical structure of the buildings has assessable facilities to almost all types of disabled
persons. New buildings of the university were constructed with assessable ramps, lifts,
handrails and grab bars and the lecture halls are also facilitated with accessible seating
arrangements. Even in old buildings, it is observable that renovations were made to

incorporate accessible facilities for the disabled persons.

It was found that in the university, classrooms are not equipped with assistive
facilities to support learning activities of SWDs in the universities. Although assistive
technologies facilitate and promote individual functioning and independence of SWDs,
there is obviously a deficit in assistive technologies in lecture halls and libraries to
enable SWDs actively engage in learning activities. It is indeed the reality that state
universities in Sri Lanka have neither pullout lecture halls to deliver special care to
SWDs in teaching nor full inclusion lecture halls or laboratories where SWDs can
have assistive technologies to equally engage in leaning activities like other students.
Except a very few cases, where some technologies have been in placed with outside
funding (e.g. European Union funded IncEdu project). Most of the state universities are
unable to technologically modify the lecture halls with modern assistive technologies.
Therefore, it is understandable that SWDs in lecture halls and other common places
without assistive technologies struggle for their individual functioning and independent

learning.
Learning support systems

Under the learning support systems for SWDs in state universities, the study first,
concentrates on peer tutoring support services for SWDs in the undergraduate
programmes. It mainly scrutinized whether the handbooks of degree programs in
the state universities selected for the study include specific evaluation methods for
SWDs. Based on Sri Lanka Qualification Framework (SLQF), Eastern university
adopted several new modes of Continues Assessment Tests (CAT) based on principles
of Knowledge, Skills, Attitude and Mindset paradigm (KSAM). The university

have moderately shifted from traditional mode of interim assessment methods and
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submissions of reports. However, it was found that much less concern has been given
to the consistency of the modes with special needs of SWDs. It was identified that
there is a lack of mechanisms used to identify the suitable methods of the evaluation
for different types of SWDs and their different abilities to comply with those methods.
Secondly, the study considers the learning accommodations available for the SWDs
in the university. Eastern university established Disability Resource Centers (DRC).
Despite the deficiency of other accessible academic arrangements, DRCs equipped
with modern accessible technologies could facilitate learning activities of SWDs in
the university. In addition to the academic facilitation, DRC is the establishments to
contribute policy decisions and administrative implementations related with welfare
of SWDs to promote their inclusive and equal engagement in learning. Nonetheless,
DRC has not developed integrated coordination parallel with lecture hall activities.
However, both the student and academic representatives of the sample mentioned that
the DRC has not adequately integrated to the normal teaching- learning and evaluation
systems of the university, except that some students of this university mentioned that
they use DRC for their general academic activities since they were provided computer
and seating facilities at the DRC.

Course Structure and the Curriculum Design

SWDsinthestudyreflected their opinion thatnotall course structures of the undergraduate
degree programs offered by their faculty are suitable for them. They indicated that
students in some other universities entertain their own liberty to select suitable courses
based on their preferences since their faculties (Humanities/ Arts/ Social Sciences) have
introduced a new curricular and degree programmes which allow students to enroll for
four-year honours degree programmes as per the will of the students. It is evident that the
flexible course structure enables SWDs to select courses suitable to their abilities. Even
though a wide range of subjects across different fields were offered by Faculty of Arts
and Culture, Eastern University, Sri Lanka, considering number of students, the faculty
had limited the choice of students in selecting subjects. Introducing “basket system” in
the course selection which allows students to select certain subjects that are grouped
into a category, faculty had restricted students’ freedom in selecting subjects which they
prefer. SWDs perceive this system incompatible to their interests that selecting courses

suitable to their abilities and specific needs.

The SLQF indicates that course structure of every degree program in undergraduate
level should have fallback options. The system benefits students who are unable to
pass examinations throughout the entire academic year to gain a certification for their
engagement during study. It explicitly benefits SWDs who have more difficulties in

succeeding examinations due to the lack of accessible facilities, assistive technologies,
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and specific modes of evaluations. It was observed that Faculty of Arts and Culture,
Eastern University has introduced fallback options in the undergraduate course structure.
However, during the interviews of the sample students, most of them were not very clear
whether to get the fallback options. Only 03 out of 16 students interviewed mentioned
that they would interest to obtain the fallback options and complete the education as

soon as they can.

A major drawback observed in the curriculum design and course structure is that the
university has no credit transfer system. The credit transfer system enables students
to follow some semesters in one university and follow further semesters in another
university. When enquired about this aspect from the students who interviewed,
majority of them of the views that they prefer universities close proximity to them,
but have not given that opportunity to them due to the current system followed by
the University Grant Commission to select students to the universities. The system is
preferable for SWDs to follow courses in a degree program in a university and transfer
it to the same nature of the degree in other university. It enables them to continue
studies in their accessible universities. However, despite many changes in the course

designs, the system has not been implemented in any state universities too.
Academic-administrative structures

Considering the policy decisions and implementations, universities as semi-
governmental institutions are independent to establish centers or sub-administrative
bodies and to form By-Laws and operational procedures. Universities can establish
policies to ensure equality, inclusion, and diversity. There are several policies related
to diversity of other types, but very few universities have formed a policy for SWDs.
Notably, Eastern University of Sri Lanka have recently established SWD policy for
their universities because of its partnership in EU funded IncEdu project. The policy
is instrumental to enforce further academic and welfare administrative facilitation to

SWDs in the university.

There are administrative units commonly established in all state universities under
the ordinance of University Grants Commission in Sri Lanka to look after the student
welfare requirements. There is a generally approved structures of student welfare
system in all state universities; notably, Office of the Deputy Vice Chancellor, Office for
Student Support Service and Student Welfare, Office of the Senior Student Counsellor
and Student Affairs department generally known as student welfare offices. All these
academic administrative bodies are responsible to cater the welfare needs of students
including SWDs. Nevertheless, the effectiveness of delivering welfare services
in coordination to cater the special needs of SWDs is in question. Except for a few

disciplinary inquiry processes, each unit engages separately in attending welfare issues
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of students.

There are no formal coordinating arrangements among these units to respond to the
welfare affairs of the students. It doesn’t mean that each unit is ineffective to attend
welfare issues of students without coordination among them, but it is evident from the
data collected from both the students and staff that there are issues taken up by one of

these units left incomplete due to lack of coordination.

There are approved bodies of student representations and committees for various
purposes under this student welfare system. Student unions are independent entities
which play pivotal role in addressing issues of students, particularly welfare issues.
There are committees established to respond to the needs and issues of students in
general. However, it was observed that there is no committee has been formed for
SWDs as an approved entity within the student welfare system in the university. It leads
to the perception that SWDs have no room to address their specific needs and let alone

SWDs with the sense of being marginalized.
Capacity Development of Staff

Almost all state universities established their own Staff Development Center (SDC)
for the purpose of training academic, administrative and non-academic staff to enhance
their qualities as to efficiently serve the system. It’s an innovative avenue to offer

training programs and short courses on DEI.

SDCs in universities specifically conduct induction courses on teaching methodology; a
compulsory course to train newly recruited academics in teaching methods, namely the
Certificate Course on Professional Development in Higher Education (CCPDHE). All
permanent academics in all state universities must complete this course as it is mandatory
for them to get confirmed in their position. The study found that though the course is
specifically aimed to train academic staft in teaching methods for university students,
the course curriculum poorly incorporates concerns about SWDs. In Eastern University,
Sri Lanka, the induction course on CCPDHE does not consist course contents to train
candidates on specific methods in teaching SWDs and to disseminate knowledge about
the special needs of SWDs. When inquired about this from the sample respondents of
the staff, they mentioned that only the available course modules are being thought of
in the SDC courses. It is also identified that there is no general curriculum developed
in common for all universities for the course. Although there is a suggested manual
with course modules, each university designed their own curriculum for the CCPDHE
course. Considering the drawback, a policy guideline is thus necessitated to streamline

the course contents to incorporate teaching methods for SWDs.
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Financial allocation

There are certain financial provisions being extended to the universities by the Ministry
of Higher Education through UGC. Universities are given financial allocations based
on the number of students in a single intake. Diversity doesn’t matter here, but only
the numbers consider. Even though universities receive financial allocations based on
students’ number, no financial allocations are made for SWDs from UGC; SWDs are
enumerated as normal intakes in financial allocations and no special financial provisions
for welfare of the SWDs are set to be allocated yet. Even though some faculties related
with arts, humanities and social sciences enroll SWDs under the disabled students’
category, there is no special financial allocation from the government to accommodate
those students. Therefore, it is quite difficult for state universities to provide special
facilities for SWDs to cater their special needs. This non allocation of financial resources
was identified as one of the main barriers when addressing specific teaching- learning

needs of SWDs at Eastern University, Sri Lanka.
Conclusions

Sri Lankan state universities have centrally directed policy mechanisms for teaching
and learning and well-established mechanisms of student welfare systems. Even though
the universities have sufficient academic and administrative structural arrangements,
functions of those arrangements are ineffective due to various reasons to serve the special
needs of SWDs. Beyond the reality that certain policy mechanisms are to be newly
implemented to sustain technological and financial resources, existing mechanisms can
be operated effectively with the available resources to meet the academic and welfare
needs of SWDs.

It is the responsibility of all university stakeholders to foster a culture that offers an
adaptable and equitable environment. Additionally, it is professional, cordial, and
polite while abstaining from harassment and prejudice. The university needs to foster
an accepting environment for DEI. They cherish and respect the power that comes from

difference, and they take delight in it.

It is essential that DRCs should integrate its activities with normal teaching and
learning activities of the universities to cater to special requirements of SWDs who
face the difficulties. The DRCs should also work in connection with examination
centers to enable SWDs to access supportive technologies to respond to the evaluations.

Otherwise, the difficulties remain intact.

The study concluded that although some policies are available, they have not been
implemented or practiced to the level of requirements. To facilitate such processes and

mechanisms, there should be clearly defined policies and procedures directed to the
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universities from the national level. Policy decisions are required to facilitate additional

financial allocations to the universities to accommodate the needs of SWDs.
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Abstract

Temple administration became necessary when the temple evolved into a social institution
and a prosperous organization. Various reasons such as the expansion of the state, increased
production, and commercial developments, led to an increase in donations to Temples. The
government has granted tax-free lands and villages to temples. Against this backdrop, a staff
team was created to carry out temple work and maintain temple property. Inscriptions and
other historical evidence found in South India and Sri Lanka confirm that temple administration
was well-organized during the medieval period. K. Indrabala (1968), S. Gunasingham (1979),
S. Pathmanathan (2006), and C.K. Chitrambalam (1996) have examined Hindu temple
administration in medieval Sri Lanka through their studies of inscriptions and the development
of Hinduism in the region. While studying the individual inscriptions, the epigraphist has
highlighted the messages regarding temple administration. In the studies on the development
of Hinduism in Sri Lanka, the messages related to temple administration in the inscriptions
have been highlighted in general. Few attempts have been made to integrate all the accounts
of temple administration in Sri Lankan Tamil inscriptions and examine them in their historical
context. Also, in the studies conducted on the administration of Buddhist temples in Sri Lanka,
the messages in the Tamil inscriptions have not been given much attention. Therefore, this
study aims to examine the administrative system of Hindu temples and Buddhist monasteries in
medieval Sri Lanka, based on Tamil inscriptions. This study employed Content analyze method

and socio-historical approache to address the research problem.

Key Words: Administration, Donations, Medieval Sri Lanka, Social institution, Temple
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DiPapsid

Gamuied seps HnQAIDTEAD CFTSGIELW Sabuunsed aeTiFaauOmEUTE wanwrar Gsmuied
Aansd aam ROHEG aSWIULGETETE. dps UGN AHGHD CEQISHID EDWDNGELD
FANDANSHOTGID FAPBSHATFID AIMHENG (PBIGLGSSID Hiniaanonsad Gamuieser 2 GUELNHDELIME
Gamuied Mijaumsl QUIMpaDn FEG aETIFSL@LWS gMmaweieng. s ey alfanssi,
2 HUSEL CuGSeD, aedes IGSE WHTET U6 &MIEmEeTTed Camuilcsensd eUPmIsUILILL
CenaLse6T GUGSL6Tenar. s aufibéd (@amuied) Hemsameniw SrTomEameTi Gamuleaanse
nEiwone alpmidweTeang. Bbsl Uaaauled Gsmuied srflumkesaen GomholsmeTemab Gamuled
QENSgIGEMET ! UITDR&EaD LEBWNeT) GWelarn 2 Gamésd CUHDSILET AILBIWNGTIoE6T

Hieudaen Hijans’ Gurbwenub GumHaemdiLeTerg.

Osa@a@hiumadld SBeB@slQld SHaLsHam &6  DODID g  ETETDIGEET
SagnansHamCUTg Bl &&Tassed Camuied Hjansd BHang SPBIG@D&EEIULL aIETIES@UL
QUONGHSIGTETEEWS &EDIHOIEM6TET (Plgdmgl. OsaanbHEwneded S sslelunnieTer sLilipe
&a0aI (h&6Mar cratiatéame, aunhied AL IDEILMILD Gamuied Mijaurad ubHdiu LIS &E6T éWaIHDIL aT
RUINGLEUNE DomIE&UTE) CTETIETNGEM&BWETEIN G@DAND &EOIAIL(Hh&GET Sl E&&LILL(haTETSIL T
Sandied Gamied Hjaunsd uHdw ClEldsaT GaobhsenalGan QUIDCLMNGTeTar. BEHUNEILD
Qem@sular Gamuid uasum .y aieTjFfawwd SicieueriFsular @) Simawnear Camuied hianssger
QuBIEEeD@WILD aFeorHnil Ka g8 SMbHa0sTeTashaar SliqlUamL SeIETHIGETTES 6

GlGNRIGE GTMET.

sn.abggumen (1968), OQF.Gavdmesd (1979), &.afdmwue (1996), SuswLmBrsa (2000, 2006)
WenGain] Reomomas SOIHE Geolal (hae, Deomamaulcd Bbhg oW aemjés Jduwar ubhdu
SieEaeied Revmiaauied Hevalw BbhgisGsmuied Hijaumes) b SEaIEOEET 6I(hSaIMISSIGTETN).
Qom@sular @bg Fow aerj&s updiu uieseled SHs seolaI (he6Med RLeUNI Gsmuled
Hjanew smbg 0swdser oufigd Cumghlaeuled ebsgamaaliul(heTera. Demamas SINS
&0l G&eT uhdw Jueseled, salgsalunar saoal bad GhHss JWUiesela@UTEs,
AiBBE0IRIL (b&6MEL BLIDELMID Gamuled Mifaunsd CGTLILELIW CFWIS&ET 6(h&glIa)aaLILL(bGTETET.
Qomidmas HOIPs SOOI (b6 BLWound Gasmuled Hfeunsd ubdiu FLISEMET 666D
REOBHOESHF, AuhHan arerdnl NaLesH6 Spmud wwhiseT AfsneGa SLDeUnHOeTeTET.
SsglL @ Qeom@slld CuaTss deray Hianed GHsg GhHoEmeTemiUl(haTer Uiaseed
ghps HEORI (&6 BLIEILDIL CFWHE6T UG SaaEH C&T6TETILL a6, HSETTE
s pangwnarg GumLly uleseiar auifiam Seandar clflcunaanns Bal GaMe0 BemEnaulcd
b5 OO LTSS alsrapaeia Hijaurs Paman QSMADULLarhams SN &eOOIRIL (HSEET
QgL WN&s  OlEMasith AIMUIAISTE IEDHSIGTETE. 2 GTeM && LGUUMIGITS HEDHSIGTET
Bbs A6l Fdps apenhy AlanGanula SlgluaLuled GMHEGMETETUILL (hETETE. (PHEHEE6
QgMymisenar &eolel (b&el Wieyd gata elaeMulllulbeTen &0 (hs 65TGSEeMel®mhaIDd
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2 Siflwnar & Gbanpseeidhbgid Sy Ll Lar.
Bybgis Gamiled ppKb ELeTs shsneny e
Bomi@auled CUETES alsrapseiar Hijamswd @hgis Gamulcaelar HiaMEWD S&SOD6ETEIE0
GamUL L saMEamens: &TaEqbhIETETar. CUGTSS FLIEH L TEOWBIGET (PSETEWnar L gsaar
QUNIEISTEL OLIETES FRISSHSTENFLLILD LOL TEOWBIGEN6TWLD [H eSS LOL MEIRBISET,E&&TET LEUTET&HElT,
Saphiar CeTsgIGsEeT SAHwanan HiadssQId WsST@WLWTIIOaWTE LOHbSHGsSHCTDEn Db
e Gamiclar 2 61 SUIGGESOSHUD ISET CFTSHIGSEEMUD UsIWETIa@emD Hijedsse
e@T@LWIaETE DBoHHHbHEENE. Beomamaular eeen RngeGamuieserd NODCHWRIGEMETES
O&BTETL@aNTS AH@WENedae. ASa@Me UPneEsWRIGeT LmHE DL mseN6 2_6Ten CanuleasansELD
GmbwGsw Hjanssgseh BGEEW SNl mhgieTens. BeHE LMDTE (UES aaTayaaT
BIDEIGG6T SEIGHDD LOLMTEWRISEEL @ SaanhSGhHSIGTENgIL @ H6IeHET@I&EET DSMENETEN], AU,
Gagsaanp (paena Hanunseia Radaard anhg BuwribueTetar. Bs5ame CainIUNhee
Qeuigb w wsrsearg Mijaurs SserfecNar sLambs6T UL RESGHHSIETETGILET A&,
gaaru Hijare Aanliysand eaniar Hfanssse 0GTLILULqGhHaleT6Tar.

Qomamsuled dalLsslulderer sUlps sablalbsele UaTss dsma) Hijaumssamsei
pgieCamis Mijaunsd ubdiw el wnse ciflares DUbcubneTenar. ALUSaEET DL SHEHM60
Qeonmastld bhgistanisd Hjamessa SigliuamLaamel Ufbgoaneaghes gIanamunes
SiDIHGIGTETEAN.

E . o G j . ao "m?

Oza@T@NhSLMeled RFRALIND LGS RuibasH@r C\FWMHLIMhEETTEd Gamuit) LEDTUN(h DE&E&ET QITHELET
QraiLme HOHSS. @6 BIWEIDTIGEI) MAETa SHOATTSELD WISHaIs6T, LSS UTLGI&ET,
SHUBEIGET (PSEOTETAHNET PG FLOET, OLETSS SRIGELGE GIHNNET &HEUL@IBIGET PG
Gamuih uaUM @)L  ID&E&EMGE OCHbasT&EH6TeNa CaEMUICG@METs WS @DWIBIGETTEES

&L 1goWLILs giaarhanererar). SUCLNnGGE Gampl &negsied 2 58 aIaT&s SaLIHSI6T6ENS).

UMLeQUHD SeomideT GO &MesHed OLmE &NHEHMUIEETTE AN@DSSEILLLET. FWGHET]HS
BLAIGEMBEALHG UMD Fdps, AJEW &MIHe FWOUMhEHD GHMUIGEEET  ELDWILDTEES
Q&nasih (Pao@IbasIUL L. Gamp s Mijanssd oFwawanuled GaMUICSETL PEWLDTET
umIdaear audsgieTerar. auansl ClUmesD Camule CaTeaL&amel OLUGSEIETETg. JTsIaanD dfs
GOOUSSATEELD DL GaTh salaLan oubm pes IrSHser, uamLularn), aafa], Apmoaory,
Gsauig I (peeonaralaand Camuileciaant@s O\aTaL&amer alpmideTarar. SUGLNsG&anmed Gamuimn
sloonand adflaam bagia Gamid uaiwrenjaelar aaramsamau CLUbESSTHIEWGTETS.
“Gehenall clUfiw Gamuieied MsSnwb 600&MG GLHULL uaswnerjasT Sarww Uasiulel®hgieTeranges
&0aIb&6Mar ¢peold JMLWIEDE" (Gaodmisd, 1976: 45). Agamed Camuied Hijaural Gunbiwanm
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1DEHs aeTjFaaLbg Haeouled RmhHSI6TeTg.

L& Faalhiiwue Gamuie HfaumasaILa QSTLILELW Wb SEGeHeTE, “IATFET HeI6S)
Apsained CHIHOBHLSSILLLAIT&EET, saU, 261, B el &Imo s GPSHSET, LS, UTSApeold,
Ul el uehgnsnwny araim ibsan] GRs6aee6T, Gamuicd &l Qummiiied Gmyguwne FhULL
Goauaaiise, @MWEIEGT, &) P& G(P6a6T Adwear clermdujeTenar (BoLigaar, 1991
202). @6:G(1psaa6T AbsanaseT, Coaaafaa WgenGarmy Gl eaim Hnaasams 2 GTHhaim)
Busel seglsemas CGMADUL, e samu, 26, BEIW Wsena Hijames AwlLsad L0565
Qobg Camiame DussleTarar. 6icm Lf;]@muﬁ]é\) LuiBIEW GAIa(hEE BaLGw GHylgwneaT
QgMLiUseT DohgeTanglar & goal Hijans Sabliysad IHerisss s6He6TTEs

Q3mMADHUL (heTera.

QeBasUNed AD)ITHLT &BMTESSISEG TS TEES Sl eaLILL (haTeT &a6IaIL (h&HEL6T ranTlqed CamuIIsHE
QPRI  ClETELWE GLMEEISSHIL GUABI] CUHNISEGTEDI(hETNSM6), aufsaens: Gsmuied
HIQNssHan] carsosTaTenen. &a0aI (haéeMed RLEUMID ‘BUABJT) GT@im C16T6), C\GUGTETTET Demi
DAMEDSHSH GNSHMS (SLLFTWEY, 2003: 456). AG@TULY, D&660RIL 160 B HEIUNILD GUABJT) eTaiLg)
(] 2enf)EL L AEEIGDE6UE GNEHDS CTATENMD. G| 6Thg 261 GIaTLIGI GhiSg ADW(DigWeecdane.
GLMSESEIL CUdb] caUMSs Hmedansmevdlll @ mnes sGSWwerenty (1913: 103). Guedbi
eIaTLg) 2anjFF@UWTEFsS GOUIUG 2 NISIULGLSSIULGETETHTE AiGHHSHMS NIGSD ST.AHSTUTET,
Gomsand &Hss Gs.q. HosarL srevdfunia ‘saié Camulcsamens saaiSsiabs &W&s6T
GO &HHHS g LI WINEGE CIEMEDI(h, “GMISEDIL) GIOID CIFM6d CIFETE@NhSILIG HOIHF FTFaIEIH6NE0
SMETILIGhEDG. AG@T UNGHET Fas Camuilcaaian HfanssiHn@Ll GUTDINIUTE 2 GT6T GIETIGSEDTLD
Siebevg Hiyaumes: G aTaTUSTGD. AeC6, R&E60616IL (&M abL GLMISEISSIL CUABGHT) 6rarm
QemHELy Camuield GLMEESHC REHS SaMIEFsMUTM] 6O SOUWTMIS GHGGEW”
(@mbgyuneor, 1968: 21) er@i&m.

@pgruneonalar Gohuly &HS®S NISEGL S.USETSET, “GLMIsarsgI CUHGHTL” aaim T fG
smaoTlLGbL GUHGHTY 6Iaim ClFTed GLMIGEL c@UMmEs Gshsoan® Galaamys GHUUSTELD.
e[y, sEUW HECWTars GHUIGOLSS Saufselar Haeaasanon b 26! uwags
GOUTbag aupan. s aupa@wula SigluaLuled GLTISEND CIaLg SILSSHE QUWITSHe
Gauanr(hld. GMIEEDILD GTETLIG) WDEBNGAFTOn GUTE @b UET&) SansSHiar GLITSaIRIG.(HLD. MUFHET
Sgand QUOHNGHS 261 lafaea SaTlCLIWITE) AIEIEWCSSTNIE &heEMD” (USBgE: 2006:

51) era@rumi.

sLUIMUEY e CBTGSSI6TeT SNs &ORIL(HE CFTOMSITSUID GLIIEEND GIDID olFTed
BLIDCUMETEIE. A6, ‘BTG5S GEDIGS)” (2003: 237), ‘@6l &amgg)” (2003: 178) (PgeNOTa6
BUibCundBamar. Baal (WanGW sTE @ Gamulaeud &mefl Gsmuiaewb Hijadash Galaamyes

GhsRamar. ACHEaaan, CuIHITE] JIUTHETH 2enan] Mgl WNEES C\GTEs(h SL.(bh GIPENOWLD
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RevellujeTengy). SFamed, LaIGaMIULL &GHS58I666Me 615 SMWT@E IOUOS Haplilse W UTGIET6s).
Qoulgb Camiusg aIEEW olsmamLamws GMSEISSIL CUAbIMT ahmIGCIGTEDIhaTeTSIL T
&600GIL(hD SaufsemmGaG Qe LU (haTersne AisCamuied MAiegWelamne Mijeudssliul (heTeng)
G Plg6)s& aWPlgdmg). Semiaaulcd Gampy S8 ghupld Warardy Camuleise HneuarnowiulL

aomsuled Hijaslsalul (heTerar causNE Reasa0aIL(h&E T STEIMNS 2 G,

Qom@msuled  Gampy A@wss —Camicsmend — AsCsmuicseled Al &sloLMHNIGTET
&6 (hBEETLL JaugTalsHamCUTg isaTes5560 Beomamaulsd @hgisGaTulh uarunth GHS
aenj&s SdLbHEGhHGIETETamSs &aviholsnaeT Wiadang. Gsmuicaelar eetjsdulame Gamuimn
Uasnenjsear elaviadisams CUGSWeTaTgILET Camulh oensgeaand Adafsgierenar. Gampi
sOPBMTLIged Heubdiw Gsmied Hifeansl GuThpanamer DRGW HEL(PEDLILGSSETETET).
RsnHe Las Spbs sTanre anaada WIcse mredaishe 2 e AHTTCRHATE &TESSIH
&60IGIL(H SMDEDG. HITCRHET@G APSTOTD AW SbGIN MiebeEc00le 1q60 GEMOLI LIGHGGIENTIET
CIATUGIANNG) BHST CleTGGHGS SO CTEEaE GIPRIG Rbhgl &MeD STIMHae eleTaolsmami
Q&manWmé aIpmISIULL 65Wg SLIDoUNIEDg. aIPBSHIULL QEmalLa ol HLSGILaIT&ETTEL
USUMgapeol) UL (hedL U UehensTiug Cseuaaidl, Ufeniel, 2 auiaar, HemiweT, Hrmpeuner, Ceeurigmi
Wwaen@ary GOUILULL(beTenar]. JaJseT anaiad Mgl mebarssar Gamuied hiamsssed
AmislD afGS5aIE6TTS R(hee Calatihd. Ogaranbsiwues Gamuie Mijanassied GmuIly. HUTEET ANmiGLD

aHSGIETENTELEG GITETONEN &6l (hE FTETNISET 2 6TeTaT.

uSUMgapeols UL hanL Ll Lehgnamiiwg Coasaill eiarugled LHUMSAPGILD, LIL(hanl W, Unehgngamwiy,
Goauaardl cIg)Lb HTEIE CIFTHE6T RaanhgieTerar. R&0\FTNHEET OGaTE@NbHSILE &0 (he6MNed Gamuied
RIQNsSgILar O5TLILLW 5aN55a1s Gpelarars Gl UM UWaTLbsSUIUL (beTenar. SLOllpe

&O0GIL(bE CleTeeENTHUNe SaunmiGanar clenaanisa HNarabLonn S beLnnIGTETT:

USUNBAPe0ssT] — Haar Camuleied Lans clgwiGaury

- Goauaall - Gamuieied LannLfiueui

ulpeLwny - faa Camuieled Lae eiGaied @ aiame
- Uehgn&emawm — Seuar Ga&muleded Uag OsUIGauNy (B60gI:397, 332, 387, 384).

Guduly QUWIsET FENSSEIWNS DLDCUNAIGLE So &eolaL (b&eed ALCLWTEET RETEMMh
RN Baahgild SLDCLHDIGTETAN. 2 STIADIONS, L (henL & CHausanilaar, UHuMGApeoL! L (hanl L
uebemanfws Gsasadsar (SII. 01 - No0.442) eeuaranans GOLGLeomd. Has6e, éewWelar)
AUULL  GUdlanmead RECDTH REQ DOEHS GEAI@ITGD  STETULL(HETETEN).
Sicla@asUled aUIMOTaIET LDMESE MeLaIISEH GG GTeECNHL BEIMTEH REEDHS AHELILTES

EBMAMUL (heiTemaiy.
uflengel - ueTlwnen), 2 assa - LaNEHE@MEeh], ASTRWST - GO, BILMPATE, GHeuTgIiy
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senaaysad Gsmied MHianssglLa ML U g@heTerarny. DsesmLiy Gampisenar
Osaa@hdues GCamuilcaamer ©55 a@aulcd D&l aJHET HTESHH CHMUICISEET

Hijeuelés UL (HETETAT CIRTLIENSE ST (bEH@DET.

GempmaGel UhulL &resd Camuled HIaNEsscd CalaMmeTs:aT ) (PHENET LELEGT (PSEIWILDTET
QL sdma adsgeTonan CaMIcGEHE IQBIGBUILULL  CGBTELEMET UNSIGTSSEEm  elummiliL
GauamenssTIL UaL_&@ RUUaLS&ULL(haTeng). Jigarmed Gamuie Mifansssaid Gamuled Lngemiaaib
Qv e UFsner UTsSIisams ausiSgIeTenan elereond. 2 Sryaoons, LemGurieaLule Halss
WPseN IQUUTGEIET H66IRIL g6 CIIRUINTE FEDAINGSISE HRIEESST eraim [IFMDEL LD, BmhHe
HOT HAQUID)EETES QUIPBIEIL ClBTEL&6T RLDCIUNHDIGTETEN. JGCIBTEL&ESHE NP6 QIITO6D &Te&aTm
Qungiy, ‘b ellddnosen Goas AsMhs ciemas GaamerssTmiLL @UuLEsIUL (heTeng (EZ. 04
: 191-196, aufff — 22-24). ae@wm eufiwwdameas Caibs Camn_eiumsstaied HmLss H66IeL 160
‘QIL&E@YHL(h dpDTNIns SHGaamansan Uiflaead Caimhs SN LeheDaTeIGNbHE clebels6T 6rarm
ueLUfley elipiset Gasmuiedar SibUedd, niGend, deaorm Jduadhiar QuInItiaU ghHueTeTer)

(YadupLeomd: 2022).

B &&M5H6 Hevalu Camuled MHijaums WamEnD WMHLLMEIISESIE] SMTesHQID AIGHGLI [HeTLmer
SMsHQID CBMLIHg HeodabgeTena CaUSHGE SO (HE STENIGET HaL HaTHEUTSGID
Qasdw LOHOY goaw sTaNsiaa) JbHjaTe Waopa SMLIbgI HedlweTeramges
SEOT(HOSBTETET (PlaBDE.

eSS eflsneny Hijeursd

Ouersss sinelsmeny ginelseia SRIGOLLIET L TEWSMSLLD 2 6w oty clsmany
GrTUILGEDG). BT GIDEIGALHEHTEN (D5E HSGHGE, DLBIGEN@T HEL(PEDSEET (PSENDTaINENME
Q&Masih (PEG@WSESIULL  Hoeaions cdsma) uassbounneTerg. SinalaeT digeLa)b
FAPESGIL @D Q&ML GIGTLII@MaID WL TeowRseNar 2 aLamwaeiameid claramiseiar HiaumesL

QuTAWa® TG GUETIFSLHSIGTETE).

‘L OosdHerfwund gnam mpala CUIGETTSTY DFRGET, UETSHES DL TEWRISEMNET
Aauns SawlyseT Adwar ubdw efleunar staqseT Reomaaulsd WLGED 2 6Terogau”
(Gunawardana, 1979: 135). Qon@msdsd HoLé&dadn et beeMed sramiLbaam
HHAIGHAHLD FISTEJSEGTOWNL L GIWRSUILL(HGITET QUIeINMHI) HIGI&E!T, AHANNISE TIPSIULL 2 EJsH6T
wsenaahhied @LHOUNRED SEaEsID 6UeTss alarmpseia Hijeans wanan GHss
SfibgI0&MeTaSDHETEN CLIGEIGETESLONG cleTsIGHDDET.

QBN 66 &MTSH SN OCaT@ML&6NN Finalaa Sud QMIbesTed AlaseT SHEUNDHHS
wLmewmEela ugmofiiy GCamesarsads Snosramaulan Hublsslulgdbalererary. AhulL

aMegdcd  gindlseT Sa@mja O&TaL&eNed WLLGbD SHEUGSSD ETHHUIDOMSTEWLGLING

29



Neithal/Vol.15/Issue 01/(2024)/ Faculty of Arts and Culture/EUSL/March 2025

IDLMEWIRBIGET QFTSSI6T6T HNIaIAIGETTS aeTIFSALODET. JGETELING) “DLTewmIGeNar Hanssane
QUPEHHLONET AIGBTNEEETE CIBTEIL R(h GPEaUF SHIGLD LIWDTLGhSSIeIS HeuSWDTEg). DL BIS6MNr
2 @LWsEs Heold, BHILuTse) Uaiser, 2 LLeTm&eT HMID STepaLs6T 2 UL upbsereled
Auhsar. e Hewnalwnse Wseb clflaunaramaluns SmhbgleTerar. aubnieT U6, L RseMedhsl
aavgnanene cgramade RobgleTatar (Bag: 96). i@ anan HijadliLSe DL BIG6T
Blese0a@meT  GIHIJOETaN(haTenal. BhHaened WL GHET CET55IGEMET HijeauHsaad DL BIG6N6e0

sLa@LWrhnid ueslwnerjsaer Mijadssab Hijaurs WamalooWna@in) aeri&s QuOIGTES).

&E0\GIL(h&G6T DOHMID UMel aupendm) HrevseNeldbg ‘HImisT, ‘GriTwaaesTres eI L Teoull
Uatiesenaans  Hubssiul heTeananaw AMNbHE0&ET6Ten  (Pdng. AIMbsn eIaug DLSH6
BaaméaUUlL  UegIUULL  Qgmienearjsamens: Ghésald s&TUNWSSTIS 6Iaugl LSS
QFeaSEIBGL QuTmILUNTET AFaEmfaws GHssaD UWETUGSSIULGETTar. W6 Sis&sCurns
100 Qymblsnat&amens &hg GlETa@iGaGL [rend issCUTHUICT waaelurar oglamm 100

SIMOBTEOEEET CIBLAMMIMEGSD GUOEIEWSTEES GanULbEDg (Goeog): 95-110).

Qom@sUld LTEWRISET WaTalsray, AUWSET adaram), Cossaano elsta] @b dpaim)
QU@L Hemurselady RurweTerar. (Pgele aTaETE] L (bW SN PSETALWTDT A LILNS
clemmdaTeng)l. Uarary Auwdf Merww, Cossammo mHemuw ihwer Ganhmb CUDHDIGTETET.
Rudpain) HSMURIGETL SLOGSHTET GISGEETUL QUISTPEDEEETULD CEMTEDI(h SBISILGTETET. [HTL 1.6
goal Uugdaeied B@HE WOLMOWRIGET GooUl dpain) HamukiseteT Rahiamad Gsihsarans
BoHesned e FhgieTen Hamussar cldlpwamaamant HaruhiueTerer. “UM.05 Qb
HIDHOTETgeldbHE BT na aiciGa) LGHs6MNe 2 6ITaT DL MEOWMBIGET @MUl Ap@inl HEMUnBISaLeT
RN Csibhesnas: SR (h&ET WHNIW Dessws sTamseNed elufsaslul(heTerer. UM,
09,10 Qub pIHOTEdIGEENed Hamumisear AHoawd e e 2 WIHs GIEEN6E

SidLbglaTenar ( Goeng):07).

Fmsens &eoa (haalaid Utel mrevsefaid wLmowrsela s Ghss elflaunar Baeaeaa
LU, sbIPs ol bacled g GOSs UHase NsTeCa 2 6Tenal. A@ITSLTEH
BMsgIGGNuaans SLWER, Nenatleedsl, UnIGEu WPeenar alsra)aaicd S aaslILL (haiTer
glhps sebla(haaled dlsmay Hjansd GNss ebhsl ugawb BLIHEUMEIcane. WMSCETEMEL
uael UHdw se6le lgeldpbs deicliarapua Hjamasse UReEGhSsS GWE@mET RmETITa)
ADIUNSHIECSTETET WIaEDg. AISBEMOAILIIGE RUIDOUMID, “Bral@ BTLIIT DESSILILL
BTEOAIBL OMEGHTES LeTeluled SWIOWDBE &alg BSSIOD C&ETEN(h CFQISHISTE GIENDESIEH
sea bellgBsmd” (SII. vol. 4. - No.1399) ean @diledohg Bra@s L) cab aeariss
Galar 2 nifanasen sbblwais CsibesT®L clarayuld HijaTassed b auaSSDHhHSI6TeTaT )
CIBTUANG 261G IGBC\EMGITET (Digdma).

Gsmpl &Mevs HE6IIL(h&6MID ClUeTSs alsmagular Hijaurawd ubdiw GhigUNar ehge GOHIULGEHLD
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Uiboupeiedae. Cleuedad alamapuled HaL&asIUL(beTeT &L (b&ELET KRB H6I6IEIL 6D
gRIGSSN eleNeg efleGh ummILaU ghHmIsETaEs(hbeTenar. WHIDM®H &G IGE) FRIGSSM(HE:EEH
OamaL  @IPEIBLIULGETETE. SO Oauedsl) elamTapuld Hianessc UeTSs5S EmGSST)
GEIWTE FGULIGLUIUT eIaUsHE dauhans snaimnas clsmaTereond. ciaun@mn Campms@L b
&Mesg Nanateeismu adarmyuia s0ps &OOALLTEND 2 UTFadhsd Heoh @gIHsULLIL
QFuwIg BLboUOOIETENE. Bbdpadi) uSaEaT Sy Ga EHGL FHGSST) UHOW UHes6T
gips se6laIl(haaled L beum6lciae. WLMWEEME Hianssse Wsambwnar B samsL
QuUODAITEETTEL CUSS5S SIDEIEET SMauTUUL(heTTGIL @ SIaUJSH6T dp@in) HeMUBIGELET WISTula)D
RINEGEEY UBLEISETTED ABIGETET SEPaas SIN6als&s sLbUULb HaTs SWRIGEET
Wab@rblLajseaald BobhgleTenarn). sips eI (h&6T eaamiial ISsOsW LH6ISET

BUIbCUMENedEE.

OuneppIEaieTen Ca@eTsa ) greald 6lUeTss elamagular Bijansd ubdw LUfisameo
alflauneds CBMETETL) aaGUTNET SHAIGIEEMENS CETETI(hETENG. HEIGILIGE SO DMETasEUL]
UNGIBEELL 2 L aligsams GuholstarL aarad “cse STebIMELD eroeonsny euOUBBITE JTRE®
2 gimeiTdpanenuied aiwmfias peeoh Wammeabdgelr] JRMOoMSWEIh dal e(OHSGENUNGHE CrElG@6
sz Ames cauisaoude..” (SII. vol. 4. - No.1396) eaid @hHudLiIUL beTeng. crarGey,
dstajuiar some@w Bjansl aurniy Seedstauar TIsn GGEILY &TaTUUL(bETEng).
QuNeBIIEG ST WNeNamaulsd R6ie| @TLigsams GHEIGTETETIULL &MegEed elmiat (P&se0aT
LD&TESENT) ETaTUel] JTREHaTE ROmhs HiaNssSar SEealoll QUMD cuSSSIET6T. MSSIL T
clsmayuildr HamEnag salsg SURSUSTE Beoeooed TG @ BMTLIUULL FTe SbHSICTENG.
HIBLE®H AWEFIGLET Saanhs (Piaa] GIhSSHIGTENT]. HSM MENM&WD ST SIS
GUEUMWGID AFETE UMGIETSEEILGaISTS elemmidL6Temanowne Sesn Wwnelamsular Hijaurssse
Ay CHUWISS QSTLIUULIGheeTerg eaend. Scanén Ursmar UG elaramysefagb

IDLMeowBIE6EMagI Hiaunassied Jigg MbLL(hETENE).

a8 neflaauliar Umgismill Curmliany Ca@enssii Ual ghnisisnasi g Gume Gaim) LTSS
dasrayseid Umgstuuse Seiamprar uaLwlan ourmliune SmhIeTenan. 2 STaorons,
gflwmu  wuleoaT Ged &eoaIllged “clédfnsen Goa@ oUGLLGTEN Caamenaasnn) tauwd”

(Gunasingam, 1980: 31) eené @HUILLILL beTeg).

LI@DTi(hauerdHIa) &eO0aIlge) &M@, (PE@NeuIMeWLd, sTane, sulgEWLD, floleuam SEw Hneamesa
&ALt peirerer (UCR — 18, p. 157). wefleupmeowid eraiugy wLmeowsass &hssng. ificleuant
aeell [Havewsmss GHedng. Hseflanar Jablilsamens: osrar. Hneaeaons Res66lall(h
GOUAGL ey QuridabgeTersmald SicicsTearsosar WLTeWw, TNt Wsenarama

QEHEUWMQID SEIGSSTT AS@T Hijauns el WkiseMNed GHquineg FrhULIG®BUILIT  GlaTeoLD.

ahaipiulga@mee Uddw seel bl euess ddstarda BHiamsw &hss &S
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saaesmer  JMbgiosneier Wdng. edajsamses GOUIL UlLasssd CuGbeseT -
Sand Hjanss W - Soly GsugeenglLa Sigarung StuaLulan] gwg Sollfianser
Sleoaupanm 6l (h&CEThSGIGTTAN]. ASHOBW &R (h&ET elaTarseMaid Ul UL (heTerar.
@M HENET HanhH SEIOTEW CUGLESET alsramysear Hjaurasaa CrgWneas S
U IqhbSIGTENaT) 6laeond. 2 STJanons, clammafNaia &eoal(h Uliq@sgll OLHOGEEELSED
erhainisaneEL RaLuled gnUbSHEasTETETILLL 2 | @LM aL elsma) aiemsssed QUTHSSeTens).
25 dlsTaa@h U asgil LGSEET GaliLbL Herh &EsSTHSEEGL RaLuleonar QS jjanLis

&M (h&DGI.

dapieajenlr

QoL &aMe LeBIMGIST Fdps @IMPe| FOWRIGENET ST&a) 661G eTHIEWGCTETE). FOWBIGET
BLLOWDES &OHSHGABG UauHOL BOLWODED FPG5HET  CINss ladFaaid
Hijeoruisgieienar. Aps PHenar NHHHHEF FoHHGET FOW HNOHELLE 8ol (HCEhg Fdps
BUSHE5MES BLD &L (he 6T MASSHHSIGTETET. S0 HNIGIETEISET QLMD LI@sTUML(h G CIUNGHETTEST
QTP HHSSIWD STEHNID Fdps HALWPEDUIQILD DD QIQIAITET FoSE6TTE Haehnssar.
Aigaeciaverauned s Hijeunsd, Spmo Hieursd, B Goemaian, 2 HUSEH BHLEalgsMSsT, HaeD,
&60ell, IDGSGIAID, aEisd erar Wiah CamuileiserL @ Chhaans. HNamanbabhear. Alaumbarmed

Gamuled Hijeuratl UMD HATEG PPEISDSSIULLSTE CHETRISLGCTETE).

Lomi@ma@wsd Gamp) aaluhneasnE WararGy BhgisCsmuisd Hians WEDED GIETIFAWLHS
Haveoulled RHHSHBHEHDE T@TUMS J@ITTHT &MSEHNGHL GMEESSIE SNF@BIGEET dPeod b
Widgl. Sleleuen&s HeaoiL srewns Revmiaasuled BHevelleudw Gamihuaiu 4a@ gt jEsulearmed
dlavenhsg eraremd. GUT. @omd EIHOTaaGn HnsGadebeur, SnsGamGamedayh e
Ganuleose WGHS AL QUHNGHSETETar EETUSNEGS SOUBSBHL SHSIGL AisCsmlciae s
umqw Ggamyl USsmiseT snaimnusisamar. JeCamuilese H6ly Rar@)b Ueo GamulleaaT RmbaieTenar
CIATLES WE&TaFL Peeonar LeM preseiar aid S Wi dng. SiesCamuid UaturLnarg Gsmpifer
Q8 sresded BEHs OFWaD GuMHMETETg. SOWBM g6 gmbd \Baubdiw Gesmuld uasum o
B (P@DE@eTs Gsmp) Bemasulid L (PEMLILGSSIGTETN. JISETAIETATEEa NHbHT60
eonaswlar Gamuied Hijeunsd SOIWNHTL (bé Gemulcseiar Mjanssms @&SmHaeTeng). GemomeaEL!
Haiarmd Gamplf FanLWwanlubsHw Camuled Mijans wanalo O&MLibg Heelulmadng. Gsmpay
Qaan dxuuTGab da@iseliar A Heg albhg Srsen el @b FUSDS aNSE!
@ Gs6eIc0ae. GaMYJ &Mesg RIMRrmy 55JCas WEE6LW, RS GHHS SN CIOTLIET GlRUIFTES
8617Gaug DEIGELD, IRUINTE FrehaIfD 6Iar lBWUNEGEiar tuwaiL GUMHDEND AGNHE HEKE FTETDTGLD.
Lom@suled HaeoUON®GHS CatEs: SIS QENG LaLaerh SUIPHTL e GUTe @miGL
Gamuied Manesded UEOEGbSgEeTa. Gempj sresde Medlw Gsmuled Mijans WEDHEND
QsMLibaI BussleTensg aaUsHEGS GaMGams] &6l (h WHNET WIPLUTASSIE] STesE]

MTEV&GET ETLAWTES 2 GT6TE.
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OUETES Alsna) HanasgIL @ OgMjuamL W tFlidaeT slHe &ebla (h&aled LFaieons R IDOILmTS
Gurdud CueTss elamany Hiansd Ghss SgluaLwna Gsuldaamenyd, SO eaDNsEs:
GWelar®h cafsl LaLWarml alanay) Hfansse imish adsaieTen Saaamed Habbeohs
SidIbgIoEMETET (Plgfmg). Bemiamsular CLETSSL LU (b aeTissulaid Guapiamaulaib SllpTesanD

UBIOI&(hSSIGTETAN GTATUSNHE N6l FTEINISHETE 2 GTCTAT.

LaLsane Lomamauled Camuiaae AnasEd SamLulaid CamiaGEL sepasaIaELw Danlulad
QBGSSLTE BMLILE6T SmbgleTarar. AlaunHiamed ERIGUGSSIULL Gsmuisd Mijaurs Wameann
haG aeTFaumLbs Haeulc®hgeTeawawud Jbhjeans WD 8ol (bULETUNL (hé

GaMIBE6ETE: OEMELSNS eleTha6TeNaawd SPs &AL (bEGT dpeld NHSHICSTETET
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SeopriLiLd upHPiu SLghsLdletier AbgemevaeT - @15 et melewsgieu
CBH&S
Thoughts of Benjamin on Film Art — A Post Modern View

seonmld) @nsHenraLimug) 1NCTLOGLDMT
HCrepL sfifleyenmwiment
S55i66fled LHMILD 6M(PLOILIS SHENSHSHEIT FHIEHM
FH6m6d &eon&my LILLD
FPSHGLI LISOSHEWEOSHSHDSHLD, G60MRIems.

premkumarr@esn.ac.lk

Abstract

Film as one of the forms of art has emerged after 19" century in the history of art. However,
film itself undergoes severe debate whether it is art or not among the aesthetic scholars. Some
Classical, Modern and Marxist aestheticians(Adorno and Roger Scruton) evaluate film as
imperfect form of art. Adorno, Modern and Marxist aesthetician refuse to accept film as a
genuine form of art for following reasons: purposefulness, commodifying nature, amusement,
profit oriented in the capitalistic society. In this back ground, Benjamin'’s view on film as
form of art is getting momentum. Benjamin views on film by analyzing history of art from
the beginning and makes positive observations on film as a form of art. Benjamin assesses
film as a revolutionary form of art from socio -cultural perspective. Besides, Benjamin never
fails to identify art inseparably associated with aura of religion and rituals in the past and he
celebrates film art for which it was successfully separated from religion and rituals. He also
identifies unique characteristics of film art which substantially separates it from other forms of
art: mechanical reproducible, exhibitive nature, role of artistes and spectators, role of camera,
etc. This study tries to evaluate Benjamin's view on film art from the point of view of Post
modernism. For this purpose, original and secondary works of Benjamin on film , Modern and
Marxist works on cinema have been studied. Philosophical research methods: analytical and

synthetic methods, conceptual analysis, holistic methods have been used in this research.

Key words: film, mechanical reproducible, aura, Post Modernism
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P apsLd

191D MHIMHOTEDTI.ET ETaT) BTG QUeTIEE LMD HEN60 QllqaILDTE SENFUILIL &&EEE GBI aIbHEGIDE!.
Rssoolld  aeTjEfsg belar eleerar OsmicmLUsHa URselly QeThHuenuTsSTas
snaorluGADg. samel updw eaperpnffuner Gprédesd SHapuuLssame UbOW wEITEH
2 L @UNLe, GEJDaEmWTEr LRIDNEDIBISEG6ETES C\GTau_SNee: SManLhEamg. SM1e68I5EES &Neold
e@me UHdW OsneTiasserd aHserhd 2 GaMsGsIULD abSIeTendr. &L s6ame, SHUsEEe0
(PHEONET [HIETTGEEEEEHLD DSMBIGET IDDHMILD FLBIGSEEHLE@T OSMLILUL L SESEHL) 19D HITDHOTEH(h&E
e adwsgiald ubmis Sraiul Lol @55amal NaTLes5e0 SHafliLL &sameuldr aIbens
Wa&EWSGIaID QUNIRETME). HEFLILIL &EEE 2D SE6LIN? EedaneoLun? GUNEID GlaTT&:S6T ellaralIiL (b
SannssETar daLamers Gsml WwhiseT GHosTETETUIUL(h aIBE@mEr. UMWURIL &E60sE
wasdwsgiald apmEEh pawe didcpiser SopluLs sameulaer @@ HaDaelunD SEeIWTE
BHHHE CEMETaT IMIGEEMaT). SaTONM®H sl FaNd, BFMAT ClAIGEDE SHENEIEIIYGIDNHELD
GOOAULL @6 aQlqaInsald &hgag GHUNLss68g. Sl ssameulsd Braiith aiaaslIulL

GEM&EGELW SHaJUUL BIGEETsS STa0 (Plgdmg).
L aj5se Crnédeonar SanglilL ke
2. emosgiel CHTaaemar SaLlULRIGET

GuohEHiI L @ratih aomalulL SopluLmserd 193D mTHoTaEsihs &maolUGHulsd REhHa

SHSBME0L) GUEN] 2 (HaumeaLIUL (b aub@s snavliLithdamar. LTI Gunaim 0FhHOBMETIHS MNpducd
Siflepise (PHeMeNSHIa FPHsH0 ajsss CHTsHNa HaUULBIGET aelany swnLIbhaamer
eaLUs UGLUMe GFuidamarny. Seamprar ugliunicdaomar MepsgIbeung umURwLDmET
EOEEET O\BTEDBHEHS FalgW LGN D@hs SopluLs sameamw GChMssa|d Enjassad
wwpssdamany. Dssosw Ualosd JCLMGamdlar Ghroaded SHapluls SaeWnarg
S@SGHW (PHEIW LaoTLsamer Iphg &ramiubA@Dg). CHTaEass@ L, BeTULD FL(hSE@6) (PSR
GBNE&&LTEHS CSTETELS60, SHLUTSAT SETaDa RIphs) STADTUILI(EE) , HiSTeL QUMGETTES STanTiLithged
WOOID GG CUTEGS SaT@  GUTETD STJENIBIGENE! APED 2 WIHHS &@e&EGIL Saraloulaar
SanguuLd Ripbg sramiubasneg ACLMGam GhHutibaamty. Hulgd smesga Haplul gEer
LD &eens: SHSHE ClEmeTenmoed aisss Crnédeonar HamjluLRsmens &HS56 osmanEL
SIBLMIGa FangluLLd CBMLJUNES SOTH BHSSISBSEMET (POT@aISHBLILG GO S586868!. ClLghaDEr
ajsss Goradenar SHarluLmaa, Samasga Ghrédena SayiuLmeeT aam Gamimgaih
FaJUULBIGET OSTLILNG L6 2 L @TUMLIAT &hSSISEMENT (DETaaISEaTDN. RES@E SH(HSSISHEET

ehSgIIUUGID SaubhHam wHUINIbagI Delamias s (banulldT (a8 CHTSHRIGETTES R (Ha&aInaT.
Spuia|ll KyFSienesr

saeuilar uflaoo alerj&&uled HagliuLd Wwasdwsgiad QuNS@DE. SHulubd HagluLd 2 wihs
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&6 AlgAIDT? REEEWNT? CIdim g clanghaeT ipduefaiser e EuTe L HEILMM aIbag
GOUILG5688. Camel] cluehsiflar SayluLd @@m gnmis CEN6TeT ILLS56E G allgaild STer
@) UTS(HAUGIL &, TENATL HENE QllqEIEIGEMNE STED (PGS L6 LIEDTLIGENET Sl s &ameouled
SIELWNGME STEUE@O]. SSgie aupednhiied e Belarggieud (PeHWUSSIeID QUUID B® SSSIUDTEHES
snaliLGbhdangl. Bssama LS8 SaliuLs sae T unar tLechsiaar anghisaan et

pelarsgie Grraded Lffeaar 6Fuicu8s @mig JuieylifESamenunss C\smeTerILbaama).

L SajluLs &aEed B SN QllqGIDT? AGHEG CTHITET QITSEIGET WTE6?

2. SlULE HEV&EE AFTIATET 6lLcHEIOIENET QITSRISET WTEel?

3. Uar pelanggien GEEded Ouehsfaiea SHavluL QST juner angrselar SeTawae Wiael ?
oy i efieir Grpné:sLD

Ve pelaggier GHTeH Guehsfiaiar HaguuLy QeI urar angremen Ufifaomar 6lsliaGs

Siclar pgnar GEI&ENGL. Hajlu s GaaeE HITE @MFEIGMET SAULOHE HMID

SaoyiuLs &m6HE Asranar  cuehflanar angrisame! &aiiLibgl ClaeMsaosTamIge eraLer
Qeiamieiar 2 U CHreamsens Sbhadamar.

Beosw emmiiey

Qesdw Setmwey e Vel Oaelioar saiiLdibg S0 USu Sueomear Hspssesne
2 saydang. Relaesuled “‘GaguuLd ubhbu Guehsdeliar fbsamanser — @@ I Helasgiel
GBNeG” e1am AUIaHE Uaaibl BeHEIL dPGRIGET 2 SH66TETET.

SGLMGam WwHOID &ed CADTIAEL] eaUeE6NaNMed eEsUULL  ‘dclenelular sisea’
(Dialectic of Enlightenment -2002) eiaip predied LbGumd seonens osmiegan(Cultural
Industry )er@ubd SisHwmud wiseds GHréHed poeonelsgen Fipss5Hed S ey B
LI@OTLLOM& MHMULIGGEDS eraiuamg clflains amuidngl. G, SHEUILGSH UMHURL Sa6e0&ESTiw
LE@TTUSBEn6N elalainy) Sanfluul. &@ed BIphs &MaolUbEDg 6@ Gl Ws@sUD OauelsoEnas(h
QUGG CUGHHIDTE) TSI L ‘uIBSFoWIONSSs Wenbanss Wasse sameluac iy (The work
of Art in the Age of Mechanical Reproduction-1969) e@ip uaL iy SengliuLé seveoulaar
JODT HEOEHELOT @UNL(H SapluL &eUIdT SENSSIEION®T UGG eliflains SImidaimng).
SBLMGamellanmed ersLILL L ‘SaglilLb QgL juner teielluaL g saiawser (Transparancies on
Film -1982) eraim uenLLiunang) SevqiiuLid Qg juner HELmjGameiar NbSiw Hlaeliun igaan
eaiaTT) SapUuLL &EeWwns SmasWigWD 6IaID STESIWUUNS@ETLL iie| OFUAISTE 2 GT6Tg).
@e0WIIGWT  Geomprellamed erESUULL  ‘HapuuLld OSMjuner Shgaaser: JGLMIGam mHMID
Quehgdlaar ewjger fHwns Gwreeser’ (Thoughts on Film : Crtically Engaging with both

Adorno and Benjamin) 6la@n Suiieysslhady AGLMIG@M whmw Guehsfiaiar SaliuL
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OsrLjunar Sbs@masamer LU (¢ Apridadng. Camda &ransd eaLafamed e6rWsUuL
‘e UhOw wrsedgs Gam unw'(The Marxist Theory of Art -1997) e@ip sl pey sae
upOw wréedss Csneiasulaan dbjsar fHuts e Cewidang. AITEdebGsT TGS
ea@Uaflame eWwslulL * SGwL) ACLmjGamelar ipdwed GaEMuMiqed SEEWL SaP&(ELD
(Art and Society in Theodor Adorno’s Aesthetic Theory -2020) e&in piieys &L (bay
SBLMjGamellar Mipdwed GaHEM UM'ilqed HEHGD FApasHHEGW BaL G smaulILGbE@Em 2 e
Haneosaner ey CeBamg. . L6y, Sevafianmed esUULL * BFelagsied HPSIed JiaLieuLd
: ydw Ggineiiw elojsarsdied CuehadaT, ABLTIGa wHm Shemes HapuuLsdsmuney (The
Aesthetic Experience of Modernity: Benjamin, Adorno, and contemporary Flim Theory
in New German Critique -1987) eain uaL(96d gheme Sagiué Gsmum pLar QUL
aosuied Guehsiar O AELTICaM6lar Sbsamarsamen WELISH CslIaSTES 2 6Teng. 0. ¢. HNag
fermed eWsLILLL ‘ BMPHS smesd egrmar 2 wihs seer(High Art versus Low Art- 2001)
@D AUIeYs L (ban] SHaUULS SEEUIMET @ CIUMGI D&S6T SEEITE AH@L IWMETUILIhSSHE DS
W8y Sbganmed ersliLL L ‘ HagtuLwy (Film-2001) erain Huwieys s ey QUG ST He6EE
ergipner umuiw pdWed Shs@arseled SMEOUILGGEGID GDEET 6IhiGlaIhaamg. GLe
Gprelediamed ensULL « Y& Belarggeuw, unjs wopw auiLm( Post Modernism, Barthes
and Derrida -2001) e@ip ueL iy OaT palasgicy GhTsHed sameuld aapeliessad wHOHLD
UeoTsanel Huie ClsWIdaTmg).

Splle] dpempuiied

SayluLEIS6T OGMLJuns daelNabgieTer I HITEOEET, MBI (h HUIeSE (hanIaaT, AUIISDEET,
Soamuggem dpemIGaT, SapuuLd smLjunar Guehsliaiar dpemiTedEeT , HELMGarmeler
dpey [HIeL&EET, Ouehslialiar SavgluLd QS _juns Oaeflarbgierer AUiaG:s  (henrseT GUIETDEG
LWETUGSSUIUL G Reiamie GuoHolEmereTiulbeTeng. Glwulwe e Wamserar Uguumlie,

e, AsTEUIY Wap, BUTLDL YD, (P WD, Catiass® LGLUMIe] pan Gunain e

PD&E6T eiaumiicled LWETLIhssULL (beTenald GO 555655

LGLLIMIGID @PIe6}&ErbLd

OG5 BETEHed HeppriLIL s e . feit euBLITELD
SHJUULBISET CIFTLIUNG 2 LETUMLIDT &hSSIGEMET oLchFlld Warmaliugl GOHUiLS5e&ag!
QuehsfaT HevplILL & saneoulianar euyeorh FHIIMTE ey QU IRISET LWL MSENEN SAps, GUTBETTSY,
APEWS PODOEELET DanarHGIl UMTUUSET dpeold  HajuuLs &6 CSMLIUTG Soig
BOHSSHIESEN (PETaeISEHEON]. Ganssened aumns welsiseT Sliql @eluniseT &L L ssaaeular
(pa&&wWDNar  RENBISET SuHNET FWPSsLIURIEGUONISH WHEIW  6lLWEIG@eT 6lflauns  uiey
QFWIADTON] ClUcHEINIET. AL HTESSE GEEEET DGEIGH @I Sfldwseraid Harailamabgl

sramiUlL Haeulear ehggis oGl & @ FUPasHa 2 WafsasHNEiu Samns Lmhe

38



Neithal/Vol.15/Issue 01/(2024)/ Faculty of Arts and Culture/EUSL/March 2025

Baneoulanar 6T(hSgie STL(HEEDN]. SaeUIET (P& Latisermar GUTeEasISID LembaTsesL
HBy&s SNl CIFML &S aIpSEHIBHs auIbgieTenas eleTsdls & (hd@m). SarliuLd sameouler
esmiedmu fHwner cueriss ganany samesarih @UIGLEUNE 2 6TemLsa55aID eilgeuSSeILD
®® UaL Ulamar 5T Faps seoneny &l Lawlitlelohg elhelss sapas586d 61eem SHLL| LO&&EHLD
U@L LIUETTE Mmeontd elar GOHILApbL) eUGhaOET, @@ LUanL Lunenar M el®Goudam uaL Lifaarl
ULUUSDHETET SSHAIWW GhHdmeoud SHapluLs SmeUIc GO SEEE&EEHLE  RUINIbLD)
Gungl emeaoTlLGbaIETS 2 NIFwnes sandaimy. CHGHUII L R5samaw Haeuwnarg umouiiwe
B@E&E6EM STETTIUL Iq(Hes6Iaa @i SaluULS&Eme gaail &amasdari @UmL Gung)
e &HHEHTGOS QIpmE  S@EOWEHN LILSwns wiulesdng aam sGSSar elUehsOier
waoaliug I SsEss. Saopiuls sameula Quibdpowwone enmanss Saralowd
(@@ salCUTGENET HUITEEETHHTO HHESEET 2 (HEUTEHSENLD) g6/ B&HG GIEIMm GaumLIm_MHm
@@L iU Se@meuiamar gaall &amaaseNel®hs CanLhsss ST (hagLdal SO STl
LasTL&emnaaild Sepdaimar aas edhgld eluehaiar, @ uaLiume @6 GOUILL sdpas8emhal
snar apGaaipd! @@ uamLiumel GHUULL s@meleUTGEETSSNE LaL&aCaasihdl Guream
HENLS@ETLLD &L GUUMbEEMUD SavguuLb @Bedemoed eWgmlugne euehsibiar GhUNhaamni.
GOUILL  umOURWSHOGHEI TIaLSSHGHEID &@6seT 2 GHAMGEIULGaEshD AH6IeE
2 pandapar eaam Hoouldehs someouldmar doalss smeWns  SopuuLs  &EN6
SMaTILhaIans GCluehstaT &l lqaan  (haigl GHUNILSs6E8I(C\LGhsO@ 1969: 4). HapluL shaguled
RO BlaGOOT S@G 2 @PUTIMET GllhHEESsIqUGENNS DL (b LTSS SOIg 2 L6d, eIUNmeT b6l
GO AMASOGULD QUPEIS SSTE@LLD SO SDEG@ETLLD OlaeMlLbSSILETES U Gauani(hld

e OGSO CluehaaT.

RO FoguUL bHesd ulbs Seredeonar Qpfsjseiar Agralama cunw aamsuled ShHsE
QFWEOUGHAISET dpeold (BLOEML [blgHE@T UMD AHEGMOEY) 3 CUENE M@ DU CISTEDT.(BLILIGIETTE
BrasHTOTET DI, DEHFMEW A0 CL@L blasdlcd BEHEH CaNUL(h STEILIhEISILET
SaJUULE &HEI6E (PETUMS 5@ HlgUIlamar 0lauelULbSgID Hlasa@ S@TGEGNL SEN5E5EEDSE@ETULD
SLQTEID LEDTLS@ETULD GlSMEDTq(hedamna 6iars Sbglag DG &illgs &ML 55665 (ClUehsOET
1969:1) Adle Rpfsjeamer SEUSUILGSHLD &OERE S0HS bl UM H&ans RoUUSET
anaoons Srflajeemar Hgsglqli| Hmid ekl iy earuahan S Ceaadigl Ceamal ¢

FaluL Hla&E@)sE BHhes Calatihld 6am Gl WSS LTI &1 1a&6&M LS SaIDEHE0EE.

s@molld Uaisssaian g SnULS sa@b(Aura) ea@n eLusSoar Soiuls same
Bebeomoed CFUIG S@OUIDT RATHMLES SOT@DUIME SHJUuLs SO 2 GHAMGHUIGLILSTES
Quehsiar gapluLsaameulaman Gurnbnieag GOUIILE5665. REACATH SEOEALESD I@Ta@re
2 @item &eoneml umpoUfiumisaer Saplurs some GseTels@l LhsSIGLUSTEaID RESEE
RO Hae &6 aeTHed ghulL UJLs caeid U@ SdSIHETDN]. TSI D&EaLHEGW

owuimbuiamans GusagTed HIUULGEHME® &M aIfenhiied WLIHMSMS GHLILSHUNGLILSTE
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OuehsiaT GHLNGA@TOTEILGHEODT 1966:6). ¢ SHanglilL SaelILELLILTETET SaeolILMIOLRWID,
Sglangd Gunaim Maneoaeedbhgl GlkbUL(h Sar AlBWUSR@D Sa6eUULLITON 2 (hauTe&Sarm
Haeowulamar SapuuL 0&TargGLUSTE &G cUehsld, SapluLssameula SwbEowLmner
Bendeunss saan GLHGOHULLL Hooulmar sTsSWDTGEWeTeng e aumSbanT) (QUehsier

1969:6).

iUl ss@meuldT 2 hansash someulmar SLEIEG aam Hamuled Sahg albalsg Saist s
Haneus@ Csmaih ClF@NIET6ETg). R&HEM&HW THNS@®S Sl la&b&T (b ClUeHEINE REGEMHW SO
wEUSL sMpamons VG UIHS 6Te] SWESSDETE BB UOLUIUTETE SOUIDAT 2 GHall&ELD
GloHae gOUlgBluamg &g &M (bdamny. Saplussmeuld aibhame dped Gl uled
UMEAWETIEMGE W@ AHNEs 05WE OCGTaDqbhs SMEE@E SFLLLS&aaaeouNaT
aG@sUar Haan SapluLs s@euIaT (aETaned Hlasss CISTLRIS 6l LTaT. &5 DMHDSSEET
GligssM (hD OuehFlar UGaIN 2 GTILMMEIEG WIDHDEIG@ENUD 6IGMOGHILL G WEIGEGTULD
2 GeNL&HWSME  HaoguuLssaeula Higly STeEliUGaISs  ehsgiapiugl GO E5655
(QuehsiaT 1969:9).

SeopiiLLs sepsowid SrHsjsafier QuALITSIPLD

gOATW S@E&EHL@T @ULTGLLEUNE SepluLd QgMORILL aeTIEs srjamons Aige Lrslajsaer
QFBTDOLASTE DHSHDDG @D SHHSHO@ (PBTEEUHSGL LTI HangULLLD CTOTLG R HEN60
QUAIDTE 2 WIAITSSSSH@ITED DL (b) H@LWLIULE Salgll REIOTE HGOEMDED Seps, CIUMBETTSY
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Abstract

This research investigates the profound and lasting Influence of Stoic philosophy on modern
and contemporary philosophical traditions, psychological and counselling practices. Stoicism,
originating in the third century BCE, has significantly shaped key intellectual movements,
including Enlightenment rationalism, German idealism, existentialism, modern psychology,
and psychoanalysis. A unique contribution of Stoic thought is its influence on the development
of Cognitive Behavioral Therapy (CBT), offering a foundation for rational emotional regulation
and ethical behavior. This study provides a detailed examination of Stoicism’s Influences,
contemporary relevance and explores how its principles can be further developed to enhance
futureacademicresearchand humanwell-being practices. Special attention is given to integrating
Stoic philosophy into humanities and social science education, with the goal of fostering ethical
self-governance and emotional resilience among individuals, thus contributing to a more
responsible and just society. In addition to examining the positive implications of Stoicism, the
study critically analyzes Friedrich Nietzsche's critique, focusing on its validity and relevance.
By analyzing primary sources from various philosophers, as well as secondary literature and
research articles, this research offers a comprehensive understanding of Stoicism s influence.
The implications of this research extend to both theoretical and practical domains. In theory,
it enriches scholarly discourse by highlighting Stoicism's ongoing relevance to contemporary
philosophical and psychological debates. Practically, it underscores Stoicism’s potential in

shaping modern therapeutic techniques, ethical education, and public policy, particularly in
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promoting emotional well-being and ethical behavior in a globalized society. The research
findings declare that Stoicism's enduring legacy offers valuable insights for addressing the

psychological, existential, and ethical challenges of the modern world.

Key Words: Stoic Philosophy, Cognitive Behavioral Therapy, Michael Foucault, Psychological
Well-being.

Note: This article is developed from the PhD thesis of first author entitled “Concepts for human
wellbeing in the Stoic Philosophy — A Contemporary Perspective”

Introduction

Stoic philosophy, founded in the third century BCE, has left a lasting impact on
metaphysical and ethical thought, influencing various intellectual traditions throughout
history. Its focus on virtues such as wisdom, courage, justice, and self-discipline has
shaped moral conduct and contributed to psychological well-being. From the Middle
Ages to modern times, Stoicism has influenced theological, psychological, and
philosophical paradigms, and its relevance continues today (Evans, 2012). This article
explores Stoicism's impact on major intellectual movements like the Enlightenment,

nineteenth-century German philosophy, twentieth-century existentialism, and modern

psychology.

During the Enlightenment, Stoic principles informed the work of thinkers such as René
Descartes, Baruch Spinoza, and Immanuel Kant. Descartes’ methodical skepticism aligns
with Stoic self-examination (Pereboom, 1994), Spinoza’s vision of an interconnected
universe mirrors Stoic harmony with nature (Miller, 2017), and Kant’s ethics reflect
Stoic reason and virtue (Kenny, 2004). Stoic cosmopolitanism, the belief in moral
duties beyond borders, influenced Adam Smith and Thomas Jefferson’s ideas on human
rights and universal dignity (Richter, 2011). Nineteenth-century German philosophy
engaged deeply with Stoicism, especially through G.W.F. Hegel, Arthur Schopenhauer,
and Friedrich Nietzsche. Hegel’s dialectical method reflects a Stoic commitment to
rationality, though his philosophy diverges in key areas. Schopenhauer’s ideas, in
contrast, challenge Stoicism by embracing emotional depth, though his engagement
with Stoicism influenced his metaphysical views (Groff, 2004). In the twentieth century,
existentialist thinkers like Jean-Paul Sartre and Michel Foucault incorporated Stoic
ideas. Sartre’s focus on personal freedom and responsibility echoes Stoic individual
agency, while Foucault’s concept of “self-care” draws from Stoic practices of self-
examination and ethical cultivation (O’Leary, 2006). In modern psychology, Stoicism
profoundly shaped Cognitive Behavioral Therapy (CBT), developed by Albert Ellis
and Aaron Beck. CBT draws on Stoic principles, encouraging individuals to challenge
negative thoughts and develop resilience through rational inquiry and emotional

regulation. Stoic ideas of self-examination and emotional control remain foundational
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in psychological practices aimed at promoting mental clarity and emotional strength
(Ellis & Harper, 1975).

The influence of Stoic philosophy extends far beyond metaphysical inquiry, permeating
fields as diverse as psychology, personal development, and cognitive enhancement.
Its profound Influence, spanning from the Enlightenment to the present, has shaped
intellectual discourse on human flourishing, psychological resilience, and ethical living.
The ethical virtues championed by Stoicism—central to its teachings on self-fulfillment
and meaning—continue to offer valuable insights for addressing contemporary
challenges. This paper seeks to contribute to this ongoing dialogue by analyzing the
enduring legacy of Stoic philosophy and its relevance to modern ethical, psychological,
and philosophical debates. Through this exploration, it aims to underscore the
importance of Stoicism’s ethical framework as a foundation for constructing a coherent

and resilient philosophy of life.
Research Problem

While the influence of Stoicism is widely acknowledged within various metaphysical
and psychological frameworks, there remains a significant gap in comprehensive
scholarship that critically examines how Stoic philosophy has shaped the thoughts of
key metaphysicians across pivotal periods in the history of metaphysics. The manner
in which these thinkers have adapted and developed their own philosophical systems in
response to Stoic principles has not been thoroughly explored. Moreover, the practical
applications of Stoic metaphysics in contemporary contexts, particularly within fields
such as psychology and psychological empowerment, have received insufficient
scholarly attention. Despite Stoicism's relevance to both metaphysical inquiry and
modern therapeutic practices, its integration into contemporary discussions remains
underdeveloped. In light of these gaps, this study aims to address two core issues:
first, how Stoic metaphysics has been critiqued, assimilated, and transformed by major
philosophers throughout the history of metaphysics, and second, how these principles
have practical relevance in addressing the existential and ethical challenges of
contemporary society. By investigating these dimensions, the study seeks to contribute
to the establishment of a cohesive framework that draws upon Stoic thought to provide
philosophical and psychological tools for navigating modern life. This research thus
opens new avenues for understanding the enduring legacy of Stoicism and its potential
to inform both theoretical and practical solutions to the dilemmas faced by individuals

today.
Research Questions

The following research questions guide the inquiry of this study:
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1. How have leading metaphysicians from the Enlightenment, as well as the
nineteenth and twentieth centuries, integrated Stoic perspectives into the
development of their philosophical systems within the broader context of

modern metaphysics?

2. In what ways have the principles of Stoic metaphysics influenced contemporary

psychological practices and therapeutic interventions?

3. What are the key critiques directed at Stoic metaphysics throughout the history
of metaphysical thought, and what is the nature of these critiques?

Objectives of the Research
The primary objectives of this study are as follows:

1. To analyze how the foundational principles of Stoicism have been integrated
into the philosophical frameworks of the Enlightenment, German Idealism, and
contemporary metaphysical thought.

2. To investigate how Stoic metaphysical concepts have informed and driven

developmentsinfields suchaspsychology, empowerment, and self-improvement.

3. To critically examine the major critiques and opposing perspectives that have
emerged in response to Stoic philosophy throughout the history of Western
metaphysics.

Literature Review

The literature review for this study is grounded in an exploration of key works that
examine the evolution of Stoic philosophy and its enduring influence on both ancient
and modern thought. In Philosophy as a Way of Life: Ancient Stoicism (2002), Pierre
Hadot provides a seminal analysis of how philosophy in the ancient world, particularly
Stoicism, functioned as a practical guide for living well. Hadot delves into the activities
of various philosophical schools during the Hellenistic and Roman periods, emphasizing
the centrality of Stoic philosophy in shaping intellectual and societal norms. Hadot's
work underscores Stoicism’s role as a critical tradition within the broader history of
philosophy. Similarly, Brad Inwood's The Cambridge Companion to the Stoics (2010)
traces the historical trajectory of Stoicism from its origins with Zeno through its
prominence in the Roman Empire, examining how Stoic principles of ethics, logic,
and physics have shaped later philosophical developments. Inwood highlights the
interconnected nature of Stoic philosophy, illustrating how its integrated approach

continues to offer guidance for achieving a good life.

In Stoicism: Traditions and Transformations (2010), edited by Steven Strange and Jack
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Zupko, the connections between Stoicism and earlier thinkers, particularly Socrates,
are explored, along with the later adoption of Stoic ideas in Christianity, as well as
the works of Descartes and Spinoza. This anthology enhances the understanding of
Stoicism's influence on subsequent philosophical traditions and its relevance in the
evolution of metaphysical thought. A more specialized study by Donald Robertson,
The Philosophy of Cognitive-Behavioral Therapy (CBT): Stoic Philosophy as Rational
and Cognitive Psychotherapy (2010), examines how Stoic ideas have directly informed
the development of cognitive-behavioral therapy. Robertson's work illustrates how
ancient Stoic techniques of self-regulation and emotional resilience have been adapted
into modern therapeutic practices, thus bridging the gap between classical philosophy
and contemporary psychological methods. In the article 4 Stoic Approach to Living
a Meaningful Life (2020), Andrew Winters engages with Stoic philosophy to address
fundamental existential questions, particularly those related to human well-being.
Winters situates Stoicism as an effective framework for navigating life's challenges,
drawing parallels between Stoic thought and Aristotelian ethics to offer insights into its

continued relevance.

Further contributing to contemporary discussions, Education for the Sustainable Global
Citizen (2018) by Whiting and Konstantakos explores how Stoic ethical principles
can be applied to foster global citizenship and sustainable development. This work
underscores the applicability of Stoicism in modern education and ethical frameworks,
aligning ancient philosophical insights with contemporary global needs, particularly
in relation to the United Nations’ sustainable development goals. In Covid-19 and
Death: Stoic Philosophy as a Fortress in a Time of Pandemic (2020), Zombobah
emphasizes the relevance of Stoicism during crises, specifically addressing how its
ethical tenets equip individuals to maintain mental clarity and resilience in the face
of external challenges such as the COVID-19 pandemic. Zombobah argues that Stoic
philosophy provides a robust framework for enduring personal and societal upheaval.
Lastly, in Marcus Aurelius, the Stoic Ethics and Adam Smith (2010), Jones examines the
influence of Stoic ethics on Adam Smith’s economic theories, particularly the concept
of interconnectedness and the ethical implications of social and economic interactions.
This research highlights the Stoic foundations underlying Smith’s views on societal

harmony and individual responsibility.

The existing scholarship highlights Stoicism’s significant influence on both early and
modern thought, particularly within ethics and cognitive-behavioral therapy. However,
insufficient attention has been given to Stoicism’s Influence on existentialism,
phenomenology, self-advancement, and self-preservation, as well as to how prominent
philosophers have engaged with or critiqued Stoic ideas. Recognizing this gap, the

present dissertation seeks to examine the enduring influence of Stoic philosophy on
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modern and contemporary philosophical and psychological discourse. It acknowledges
both the positive contributions and criticisms Stoicism has encountered throughout
the history of philosophy. By addressing these dynamics, this study aims to lay the
groundwork for future theoretical developments that respond to contemporary social

needs, and for the creation of new psychological techniques rooted in Stoic principles.
Research Methodology

This study adopts a qualitative research methodology, analyzing the historical and
philosophical Influence of Stoic philosophy on modern and contemporary metaphysical
and psychological frameworks. Primary sources include the original works of key
philosophers from different periods, while secondary sources consist of scholarly
articles, critical analyses, and books that provide interpretations and critiques of
Stoic thought. The study focuses on a detailed examination of Stoic texts and their
subsequent reception and adaptation by Enlightenment thinkers, German Idealists, and
modern psychologists. The analysis employs a systematic approach, scrutinizing how
Stoic principles have been critiqued, adapted, and applied in various contexts over time.
The methodology ensures that both historical and contemporary dimensions of Stoic
philosophy are addressed, with a particular emphasis on its relevance to contemporary
challenges, such as psychological well-being, ethical self-governance, and global
citizenship. Throughout the research process, the study adheres to rigorous academic
standards, ensuring that all data are properly cited and ethical guidelines are strictly

followed.

By providing a comprehensive exploration of Stoicism's influence across time, this
study seeks to contribute to scholarly discourse on the enduring relevance of Stoic
philosophy in addressing existential, ethical, and psychological issues in the modern

world.
Findings and Discussions
Influence on Enlightenment Philosophical Traditions

During the Enlightenment, Stoic philosophy played a pivotal role in shaping the
intellectual currents of rationalism and individualism, leaving a profound influence
on thinkers like René Descartes, Baruch Spinoza, and Immanuel Kant. The principles
of Stoicism continue to resonate in modern fields, particularly psychology and self-
improvement. Cognitive Behavioral Therapy, developed by Albert Ellis and Aaron
Beck, has strong roots in Stoic thought. Moreover, figures like Adam Smith and Thomas
Jefferson drew upon Stoic concepts in formulating their ideas on international human

rights and universal citizenship within social and political discourse.
Although René Descartes is not regarded as a thorough Stoic philosopher, Stoic
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influences are evident in many of his ideas, particularly regarding emotional regulation,
rationality, and the pursuit of truth. Descartes argued that emotional disturbances arise
from mental impressions formed in response to external events. When individuals react
based on immediate speculations, their actions become needlessly complicated. From
a Stoic perspective, achieving a peaceful mind and a fulfilling life is possible through
sound judgment, enabling a rational understanding of the external world. According
to this view, emotional disturbances stem from erroneous judgments. In his The
Passions of the Soul, Descartes examined the nature of human emotions, asserting that
while emotions can influence both body and soul, the rational soul has the capacity to
regulate them. He contended that reason prevents individuals from being misled by
their emotions, though he did not advocate for the complete eradication of emotions
in human actions. This view contrasts with the Stoic position, which advocates total
control of emotions through rational understanding and virtue. Descartes believed that
when emotions are appropriately moderated, they can serve as beneficial expressions,
rendering complete suppression unnecessary. His moral theory aligns with Stoic
principles of rational control and appropriate action but diverges by emphasizing the
importance of considering emotional and external factors in moral decision-making
(Rutherford, 2018). Descartes also acknowledged the Stoic belief in the acceptance
of divine law as essential for achieving mental tranquility. He argued that the universe
operates under a rational, benevolent force governing all existence. Human beings,
endowed with rationality and free will, must comprehend and accept this divine order to
attain inner peace and happiness. Descartes concurred with Stoic teachings, suggesting
that understanding the intellectual structures as components of the divine plan facilitates
the management of human emotions and the cultivation of a neutral, peaceful mind.
Both perspectives affirm the belief in a divinely ordained order governing the universe
(Pereboom, 1994; Rutherford, 2014). Descartes is often regarded as a precursor to
modern philosophy, but his insights, articulated from a devout Christian standpoint,

resonate with both Christian theology and Stoic philosophy.

Spinoza’s philosophy similarly reflects Stoic influences, particularly in its metaphysical
monism. The Stoic founder, Zeno, claimed that "the whole world and the universe are
the power of one God," a sentiment echoed by Spinoza, who asserted that "nothing can
be conceived without God." Both thinkers agreed that this singular source is the cause
of all existence. For instance, Seneca, in his Sixty-Fifth Letter, noted that "we Stoics
seek a fundamental, universal factor, which is rational in its action, and that is God."
Likewise, Spinoza, in his Ethics, wrote that "all things are established in God; from God,
they must originate, and God is the cause of all things." Both philosophers embraced a
deterministic framework of causality, positing that all events are interconnected, and no

action occurs without a prior cause. Humans, according to both, are integral components
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of this predetermined structure. Stoic philosopher Chrysippus remarked that "our own
properties are parts of the whole of nature," and Spinoza agreed, asserting that "it is
impossible for man not to be part of nature." Thus, both traditions acknowledge the causal
structure of the universe, while affirming human freedom and free will. Coherence,
collaboration, and necessity do not negate the obligation of humans to adhere to order
and discipline. Both schools justified this by asserting that all events occur according
to a predetermined plan, yet maintained that morality and the recognition of actions

remain essential (Miller, 2017).

Spinoza's philosophy reflects Stoic ideas concerning the attainment of a perfect life,
arguing that a proper understanding of the universe's nature and humanity's place within
itis crucial for human flourishing. Reasoning and understanding are fundamental human
instincts, as Seneca noted in his Seventy-Sixth Letter, stating that "reason is the unique
characteristic of humans, which elevates them above animals and aligns them with God."
Spinoza similarly posited that the highest potential of humanity, once realized, leads to
the greatest happiness. Both thinkers concurred that the essence of human existence lies
in the cultivation of reason, which constitutes the ultimate good. They also agreed on the
primary obstacle to achieving this ideal: uncontrolled emotions that divert individuals
from their true nature. Seneca asserted that true freedom is unattainable when emotions
are not managed, while Leibniz contended that unhappiness arises when individuals are
governed by their emotions, and happiness emerges when actions are guided by reason.
Spinoza, thus, aligned with Stoic philosophy on multiple fronts, crafting his philosophy
as a "new division of Stoic philosophy" while he is criticized as contemporary Stoic
thinkers (Miller, 2017).

Anthony Ashley Cooper, often regarded as the "greatest Stoic of modern times,"
expressed his alignment with Stoicism in his work Characteristics of Men, Manners,
Ideas, and Times. This compilation approached philosophy as a transformative process.
Cooper argued that happiness is attained through moral self-improvement, rational
development, and harmonious living in accordance with the natural order. His views
shared a common understanding with Stoicism, particularly regarding the importance
of self-restraint (Sellars, 20006).

Immanuel Kant also demonstrated the Influence of Stoicism on his thought. His
early exposure to Stoic ideas through the works of Seneca and Cicero influenced his
philosophical development as a student and professor. While both Kant and the Stoics
viewed philosophy as a guide to living, Kant challenged the Stoic claim that philosophical
knowledge alone is sufficient for leading a moral and fulfilling life. He contended that
philosophy's role is to provide justifications for moral principles, arguing that the

philosopher or sage does not possess inherent superiority over ordinary individuals.
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This critical engagement with Stoicism is evident in Kant’s exploration of concepts
like goodwill, free will, virtue, and the influence of emotions on human life. Cicero’s
Concerning Duties has been recognized as a major influence on Kant’s Groundwork
of the Metaphysics of Morals. Kant aligned with Stoic thought in recognizing that
external events lack intrinsic value, while volition holds moral worth, contributing
to happiness. Furthermore, Stoic concepts of "appropriate actions" influenced Kant's
development of "Kantian duty" (Sellers, 2006). In his Groundwork of the Metaphysics
of Morals, Kant argued that goodwill is the only unconditionally good attribute, while
other characteristics like skills, traits, confidence, and happiness hold conditional value.
Echoing Stoic thought, he posited that true goodness and evil reside in one’s goodwill,
and goodwill should be judged based on its intrinsic purpose rather than outcomes. In
his Critique of Practical Reason, Kant aligned with Stoicism, asserting that suffering
does not diminish a person’s worth but changes their condition, and thus should not be
deemed evil. This view parallels the Stoic assertion that true goodness is grounded in
morality, reflected in the motives behind actions rather than their consequences. Both
Kant and the Stoics maintained that morality rests on the goodwill of the moral agent,

independent of the outcome of actions (Doyle, Torralba, 2015).

Despite the enduring influence of Stoicism, critiques emerged as early as the seventeenth
century. Blaise Pascal, for example, argued that happiness could not be attained solely
through individual effort, but required divine grace, rejecting Stoic ideals as "wicked
pride." Similarly, Nicholas Malebranche criticized Seneca's views, contending that true
happiness cannot be achieved in this life, and only the afterlife offers genuine happiness.
Protestant theologian John Bramhall also found Stoic cosmology unacceptable, while
Thomas Hobbes, although influenced by Stoic ideas of freedom and necessity, claimed

independent development of these concepts (Sellers, 2006).
Influence on Nineteenth-Century German Philosophical Traditions

Nineteenth-century German philosophy has often undergone critical scrutiny concerning
its engagement with Stoicism, with prominent figures such as Georg Wilhelm Friedrich
Hegel, Arthur Schopenhauer, and Friedrich Nietzsche contributing significantly to this

discourse.

In two major works, Hegel offers a thorough analysis of Stoic philosophy. In
Phenomenology of Spirit, he explores the evolution of consciousness, while in Lectures
on the Philosophy of History, a posthumously published collection of his lectures from
the University of Berlin, he further elaborates on these ideas. Hegel acknowledges that
Stoicism reveals essential aspects of self-consciousness and the notion of freedom as
intrinsic to spiritual development. Nevertheless, he critiques Stoicism for presenting

freedom merely as an abstract aspiration rather than a concrete, actionable reality. Hegel
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contends that freedom, as understood by the Stoics, remains incomplete until it is realized
through tangible action in the external world. While he affirms the fundamental validity
of the Stoic conception of freedom, he insists that individuals must be able to experience
it practically, in a manner grounded in lived reality. Hegel situates Stoic thought as
an essential phase in the dialectical progression toward absolute knowledge, asserting
that knowledge itself is achieved through this dialectical process. For those subjected
to enslavement or oppression, he argues, freedom resides primarily in intellectual
capacities, as their external conditions preclude physical liberation. Hence, Stoicism’s
conception of freedom is presented as an inwardly realized quality, independent of
material circumstances. However, Hegel critiques this form of intellectual freedom as
ultimately inadequate, asserting that such a notion, detached from the external world,
represents a form of regression rather than a pathway to genuine human flourishing.
He contends that Stoicism’s passive acceptance of external conditions undermines the
possibility of achieving a truly good life, as it fails to inspire the active engagement
necessary for meaningful transformation. Moreover, Hegel places Stoicism within its
historical and sociopolitical context, noting its emergence during a period of moral
decay and political decline within the Roman Empire. He argues that the rise of
authoritarianism stripped individuals of their political rights, leading them to retreat
into intellectual abstraction as their sole remaining avenue for freedom. For Hegel,
Stoicism, thus, fosters a form of mystical illusion, offering an illusory sense of liberation
amidst external enslavement. While Hegel recognizes the Stoic contribution to the
development of self-consciousness, he ultimately critiques it for its failure to engage
with the material world, perpetuating a detachment from reality rather than fostering

genuine freedom (Houlgate, 2005; Turkyilmaz, 2018).

Arthur Schopenhauer, in his seminal work The World as Will and Representation,
interrogates whether the practical wisdom espoused by Stoicism is sufficient for
guiding human conduct and alleviating suffering. Schopenhauer regards Stoicism as
representing the pinnacle of human rationality, subjecting its principles to scrutiny
to determine whether they can indeed lead to happiness, defined by inner tranquility.
He distinguishes practical knowledge, which is uniquely human, from the animalistic
experience confined to immediate sensation. In Schopenhauer’s view, Stoic
philosophers admirably devised a framework for living peacefully and contentedly,
attributing emotional disturbances to erroneous judgments and misinterpretations of
external events. He thus credits Stoicism with fostering inner peace by cultivating an
understanding of what lies beyond human control. Despite his admiration for the Stoic
approach, Schopenhauer critiques its indifference to external comforts as ultimately
insufficient. He observes that human reason is often clouded by immediate impressions

and preferences, and he criticizes the Stoic principle of "willed indifference" as
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superficial. He suggests that Stoic philosophers, while advocating for detachment,
continued to derive satisfaction from external experiences, thus undermining their
own ideals. Furthermore, Schopenhauer argues that the pursuit of material wealth
inevitably leads to desire, fear, and suffering, contending that Stoic acceptance of
suicide as a rational option highlights the limitations of pure rationality in achieving
lasting happiness. Nevertheless, Schopenhauer acknowledges the noble ambition of the
Stoic endeavor to employ rationality in overcoming life’s adversities. He praises the
Stoic commitment to reason while cautioning against the tendency of human desires to

subvert rational thinking (Pearson, 2023).

Friedrich Nietzsche, throughout his academic career, engaged deeply with Stoic
philosophy, studying it extensively at the Universities of Bonn and Leipzig and amassing
a significant collection of Stoic texts in his personal library. Nietzsche's engagement with
Stoicism extended beyond theoretical study to practical application, as evidenced by his
Stoic approach to suffering. He famously demonstrated his capacity to endure physical
pain in his scholarly pursuits, even subjecting himself to acts of deliberate discomfort,
such as burning his hand, to cultivate indifference to suffering. In his inaugural lecture
at the University of Basel, titled "Homer and Classical Philology," Nietzsche explored
Stoic guidance on virtuous living. In his later writings, Nietzsche offers a systematic
critique of Stoicism, commending it for its ethical framework, which he regards as a
powerful philosophical model for dispelling false beliefs that lead to emotional distress.
He argues that Stoicism’s commitment to rational action and the rejection of metaphysical
illusions equips individuals to overcome emotional confusion. However, Nietzsche is
critical of contemporary ideologies such as liberalism, utilitarianism, and Hegelianism,
which he believes perpetuate a "herd mentality" in contrast to the individualism and
moral autonomy promoted by Stoicism. He particularly praises Stoicism’s emphasis
on courage and self-sufficiency, which he contrasts with Christian morality, rooted in

metaphysical concepts of sin and guilt (Elveton, 2004).
However, Nietzsche’s critique of Stoic philosophy operates on three distinct levels:

1. Genealogical Debunking: Nietzsche emphasizes the importance of understanding
the historical and psychological origins of philosophical systems. He argues
that Stoicism’s emphasis on emotional control and acceptance of fate arose
from a fear of life’s inherent chaos and impermanence. In Nietzsche’s view, this
psychological coping mechanism prevents individuals from fully confronting

life’s challenges, which he sees as essential to human flourishing.

2. Negative Hedonism: Nietzsche characterizes Stoic happiness as a form of
"negative hedonism," where tranquility is achieved by minimizing desires

and emotions, which are viewed as sources of suffering. He critiques this as a
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fundamentally flawed approach, arguing that true happiness arises from fully
engaging with life’s complexities, including suffering. Nietzsche contends that
a philosophy that seeks to eliminate emotional engagement leads to existential

emptiness, rather than personal growth and fulfillment.

3. Naturalism and Power: From a Darwinian perspective, Nietzsche argues that
struggle, adaptation, and the exercise of power are essential for both individual
survival and societal evolution. He contends that desires and emotions are
vital for growth and learning, and he critiques Stoicism for suppressing these
elements. Nietzsche posits that Stoic detachment, by promoting emotional
suppression, undermines the pursuit of excellence, fostering weakness rather
than strength (Nussbaum, 1994).

Ultimately, Nietzsche views Stoicism as advocating a retreat from the richness of life.
He suggests that Stoic philosophy, rooted in fear of life’s uncertainties, offers only
temporary solace rather than enabling individuals to fully embrace the vibrant, creative
potential of human existence. Nietzsche champions an approach that accepts and even
celebrates suffering as an integral aspect of the pursuit of a meaningful and successful
life.

Influence on Twentieth-Century Philosophy, Psychology and Counselling Practices

Jean-Paul Sartre and Michel Foucault occupy a central position in the intellectual
landscape of twentieth-century philosophy, particularly in their respective engagements
with Stoic principles. The influence of Stoic thought extends far beyond its classical
roots, permeating various fields of study, including psychology, where it has evolved in

significant ways from its original philosophical foundations.

Sartre is widely recognized as the most prominent existentialist philosopher of the
twentieth century. His philosophy emphasizes themes of individual freedom, personal
identity, responsibility, and authenticity. The relationship between Sartre’s existentialism
and Stoic philosophy is complex and nuanced. While his critiques of Stoicism may
appear overtly contradictory, points of convergence between the two schools of thought
are evident. Sartre’s famous dictum, "existence precedes essence," rejects the idea of
a predetermined human condition or divine design, arguing instead that individuals
are responsible for shaping their own essence through their actions and choices.
Additionally, his assertion that "human beings are condemned to be free" highlights the
absolute responsibility each person bears for their actions, unencumbered by internal

limitations. These core ideas bear a significant resemblance to Stoic principles.

Sartre’s engagement with Stoicism can be traced back to his early academic career, most

explicitly reflected in his writings during the Second World War. His wartime diaries
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reveal his self-identification as a Stoic, and his reflections on conscription and wartime
experiences advocate a Stoic approach to accepting past losses and ignoring future
uncertainties in favor of decisive action in the present. Sartre’s early philosophy closely
mirrors the Stoic ideals he later critiqued, particularly in terms of his understanding
of freedom. While he ultimately rejected the notion that freedom is merely a mental
state achievable under conditions of external servitude, he acknowledged that Stoicism
contributes to the fundamental concept of striving to live freely in an uncontrollable
world. Sartre posits that individuals possess the capacity to alter their circumstances
entirely, aligning his existential philosophy with Stoic guidelines for living a good
life (Sellers, 2006). Both Sartre’s existentialism and Stoic philosophy emphasize the
importance of the individual, independence, and personal freedom. Stoicism teaches
the recognition of factors beyond one’s control while focusing on intrinsic moral values
and actions that fall within one’s agency. Similarly, Sartre underscores the primacy
of individual freedom and responsibility, advocating an authentic engagement with
the absurdities of existence. This perspective reflects Sartre’s implicit articulation of
Stoic attitudes, where external circumstances, however imposing, demand dignified
acceptance and responsible action. This is akin to the Stoic imperative to live in
accordance with nature, accepting life’s conditions as integral to the human experience
while actively shaping one’s responses. Sartre’s existentialism, therefore, can be
interpreted as embodying a Stoic-inspired approach to life, grounded in acceptance of

reality and the pursuit of harmonious existence within it (/bit: 155).

The structuralist movement that gained prominence in the 1960s owes part of its
intellectual foundation to existentialist thought. Michel Foucault (1926—1984) emerged
as a major figure in this tradition, particularly through his engagement with Stoic
ideas. During the 1980s, Foucault’s work shifted toward ethical questions and self-
transformation, leading him to explore ancient philosophical traditions, including
Stoicism. Inspired by the Socratic injunction to "know thyself," Foucault concentrated
on the concepts of self-care and personal progress. He regarded Seneca, a prominent
Stoic philosopher, as a significant influence, particularly in matters of self-preservation
and moral development (Eribon, 1991). Foucault was especially captivated by
Stoicism’s emphasis on self-discipline, introspection, and moral self-improvement.
He argued that Stoic philosophers transformed their practice into an "art of living,"
which encompassed rigorous self-examination and the cultivation of moral behavior.
Foucault referred to these practices as "technologies of the self," methods individuals
employ to transform their thoughts, behaviors, and entire lives in pursuit of moral
perfection, enlightenment, or even immortality (Foucault,1988). Among the techniques
Foucault identified were exercises such as death meditation, self-reflection, journaling,

and rational self-governance, all aimed at fostering personal freedom and autonomy.
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He emphasized that Stoicism's moral framework, based on inner rationality and self-
control, provided greater personal autonomy than Christian morality, which, in his

view, often relied on submission to external or metaphysical authority.

Foucault’s lectures at the College de France, particularly his analysis of the ethics
of Seneca, Epictetus, and Marcus Aurelius, illustrate the contrast between Stoic and
Christian ethical systems. His work highlights how Stoic philosophy promotes a form
of moral autonomy by encouraging individuals to govern themselves according to
rational principles rather than external dictates (Sellers, 2017: 367). Foucault traced the
development of self-preservation as a philosophical concern through three historical
periods: the pre-Socratic, which focused on truth and self-control; the Socratic-Platonic,
which emphasized self-realization and purification of the soul; and the post-Aristotelian
period, characterized by Stoic and Epicurean reflections on self-preservation and progress
(Iftode, 2012: 79). Foucault’s inquiry into Stoic philosophy ultimately underscores its
role as more than an intellectual pursuit. For him, Stoicism represents a transformative
practice, offering a way to safeguard the self and lead an authentic life. He viewed
philosophy, particularly Stoic philosophy, as a therapeutic process—a "medicine for
the soul" that begins with self-awareness and continues through the identification and
rectification of one's moral shortcomings (O’Leary, 2006). This notion of philosophy as

a lifelong process of self-improvement is central to Foucault’s ethical thought.

Foucault’s History of Sexuality Volume 3: The Care of the Self emphasizes the
importance of philosophy's self-reflective focus, arguing that this introspection is
crucial for personal development. Drawing inspiration from Seneca's letters, Bucco
advocates for a lifelong commitment to learning and self-improvement. He highlights
the acceptance of contradictions as a key element in achieving self-transformation,
asserting that the continuous evolution of one’s knowledge is vital to personal growth.
Through this perspective, Foucault presents how ancient philosophical insights can
contribute to contemporary moral development (O’Leary, 2006). Moreover, Foucault,
in his later work, shifts the focus from an initial emphasis on knowledge and power to a
more nuanced understanding of philosophy and ethics, providing unique opportunities

for intellectual and moral growth (Iftode, 2012).

Foucault emphasizes the significance of one Stoic practice— premeditation of adversity
as a crucial psychological technique involving imaginative exercises. He analyzes this

method and identifies it as comprising three essential components.

The first component is the imaginative anticipation of suffering. This involves
considering the potential negative outcomes when planning for the future, without the
assumption that everything will lead to positive results as expected. Instead of focusing

on the likelihood of favorable outcomes, one calculates the possible variations in events
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and their potential consequences.

The second component is the assumption of immediate suffering. Rather than
projecting suffering into the distant future, one contemplates it as though it has already
occurred. This mental exercise involves imagining scenarios such as imprisonment,

punishment, or death and considering how to respond to them.

The third component is the acceptance of suffering. This does not imply a
desire to invite suffering but rather an understanding that the challenges in question
are not inherently insurmountable. By embracing this perspective, one recognizes that
problems need not be eradicated or avoided, but rather that living with such difficulties

is an integral part of life.

Foucault argues that Stoic philosophy, which developed these techniques, made
significant contributions to humanity that extend far beyond its historical context
(Foucault, 1988: 36).

In fact, this technique has been adapted with minor modifications in psychological
practices for managing emotional distress in later years. The method, now referred
to as Rational Emotive Imagery, trains individuals to anticipate potential dangers
they may encounter in life and to approach them with intelligence and a calm, non-
threatening mindset. By practicing this technique, individuals are better prepared to
face future hardships with composure, having already internalized the expectation of
such challenges (Ellis, & Mac Laren 2005). This practice instills the ability to respond
to life’s events with the understanding that every individual has the freedom to choose
how they interpret and react to those events. The Stoic aim of fostering this capacity
for reasoned response is evident in its approach, demonstrating the enduring influence

Stoicism has had on modern fields such as psychology and psychiatry.

Epictetus’s assertion that "it is more necessary to keep the soul in good health than the
body, and it is better to die than to live a wrong life" underscores the Stoic conception
of philosophy as a form of medicine for the soul. Stoic philosophy is fundamentally
concerned with cultivating techniques for living a peaceful and fulfilling life, insulated
from external influences. In this regard, Stoicism shares a closer affinity with modern
psychological approaches than with other philosophical traditions (Robertson, 2017).
However, it is important to distinguish between the aims of Stoic philosophy and the
objectives of modern psychiatry and psychotherapy. While contemporary mental health
practices are designed to treat individuals suffering from psychological disorders, Stoic
philosophy offers guidelines for individuals living in conditions where such mental
challenges may arise. This distinction is commonly recognized. During the Stoic
era, education centered on teaching individuals how to live a virtuous and fulfilling

life, which was widely accessible to learners and those interested in such teachings.
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In contrast, contemporary education systems tend to prioritize the development of
professional skills over the cultivation of character and moral behavior. Consequently,
modern mental health fields have evolved as rehabilitative mechanisms for individuals
experiencing psychological distress, rather than as proactive educational frameworks

for character development.

It is evident that cognitive-behavioral therapy, a prominent psychological method,
has been significantly influenced by Stoic philosophy. Albert Ellis, the founder of
Rational Emotive Behavior Therapy (REBT), which laid the foundation for cognitive-
behavioral therapy, famously stated that "humans are not affected by external events,
but by the attitudes they adopt toward them." He acknowledged that this Stoic principle
profoundly influenced his therapeutic approach. Ellis argued that Stoicism’s insight
into how irrational beliefs about external events cause emotional disturbances and
subsequent problems was crucial to understanding human psychology. By the mid-
twentieth century, psychology had developed into a more scientifically grounded
discipline, incorporating techniques such as self-observation, self-reflection, and others
derived from Stoic philosophy. Ellis was one of the first modern psychologists to
attribute the understanding of the relationship between environmental influences and
emotional responses to the ancient Stoic philosophers, crediting them with providing
essential guidelines for managing emotional reactions effectively (Cavanna, Purpura, &
Riva, 2023; Robertson, 2010: 19).

The "Serenity Prayer," commonly recited as "God, grant me the serenity to accept the
things I cannot change, the courage to change the things I can, and the wisdom to know
the difference," was composed by Protestant theologian Reinhold Niebuhr in the 1930s,
over the course of a year. It is widely acknowledged that the content of this prayer
deeply reflects Stoic principles. The prayer’s emphasis on distinguishing between what
is within one’s control and what is not aligns closely with Stoic teachings on acceptance
and rational action. As a result, this prayer has become a frequent tool for individuals
undergoing cognitive-behavioral therapy, where it aids in fostering resilience and
emotional balance (Robertson, 2017: 377).

Albert Ellis, the founder of Rational Emotive Behavior Therapy (REBT), demonstrated a
profound understanding of Stoic philosophy. In his writings, Ellis frequently references
key Stoic figures such as Zeno, Chrysippus, Posidonius, Cicero, Seneca, Epictetus, and
Marcus Aurelius. He acknowledges that many of the insights he developed through
practical therapeutic exercises were already articulated by these philosophers. Most
notably, Ellis credits Epictetus for inspiring his central idea that "humans are not disturbed
by external events, but by the beliefs they form about those events." It is important

to note that many of the techniques Ellis employed in his therapy were not entirely
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novel but had been practiced centuries earlier by Roman philosophers such as Marcus
Aurelius and Epictetus (Ellis, 1962). Furthermore, Ellis’s statement, "I am glad to have
revived the largely forgotten and obscure Epictetus in the 1950s and made him popular
again," reveals the extent to which he internalized Stoic principles and integrated them
into his work (Cavanna, Purpura, Riva, Nacinovich, & Seri, 2023). It is also noteworthy
that Ellis named his therapeutic approach in a way that reflects Epictetus’s tripartite
moral framework—encompassing rational, emotional, and behavioral virtues—which
Epictetus argued were essential for human flourishing. This connection underscores the

deep philosophical foundation of Ellis’s methods.
Conclusion and Recommendations

Stoic philosophy has exerted a profound and far-reaching influence on the development
of Western thought, particularly within the realms of Enlightenment rationalism,
German idealism, and twentieth-century philosophy. Its Influence is not limited to
ethical considerations but extends deeply into metaphysics, psychology, and personal
development. The foundational principles of Stoicism—such as the rational control of
emotions, the cultivation of ethical behavior, and the acceptance of events beyond one’s
control—remain relevant as practical techniques for addressing modern existential

challenges. This study, by analyzing the influence of Stoicism on Enlightenment ratio

nalism, nineteenth-century German philosophy, existentialism, self-improvement, and
cognitive-behavioral therapy (CBT), has demonstrated that Stoic principles have been
integrated into various philosophical and psychological frameworks. Nevertheless,
further in-depth research is required to adapt these principles into practical techniques
suitable for modern psychological practices, particularly in the domain of well-being

and mental health.

Stoicism offers a wealth of insights that extend beyond the narrow confines of
contemporary scientific approaches to behavior modification. Its metaphysical and
ethical foundations provide a broader framework for addressing personal and societal
challenges. For instance, the Stoic principles of accepting fate and maintaining
harmony between personal and universal order offer a philosophical foundation for
achieving inner peace in a chaotic world. These principles could be developed into
comprehensive therapeutic models that transcend the scope of traditional behavior
modification therapies by incorporating deeper metaphysical reflections on life’s

inherent unpredictability.

Moreover, there is a critical need to explore how Stoic principles can be incorporated
into modern education, particularly in the humanities and social sciences. Embedding
Stoicism into learning and teaching practices would provide students with valuable tools

to navigate ethical dilemmas with calmness and rationality. The Stoic emphasis on self-
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governance, global citizenship, and moral responsibility fosters an ethical framework
that transcends cultural and historical boundaries, enabling individuals to confront
global challenges such as climate change, social justice, and political instability. By
prioritizing self-discipline and emotional regulation, Stoic practices equip individuals
with the necessary mindset to initiate the change required for a more just and equitable

world.

One of the major criticisms leveled against Stoic philosophy, particularly by Friedrich
Nietzsche, is the perceived suppression of emotions, leading to an emotionally
detached and insensible life. Nietzsche argued that Stoicism advocates for emotional
repression rather than expression, which he believed stifled human vitality. However,
this interpretation mischaracterizes Stoic philosophy. Rather than advocating emotional
suppression, Stoicism provides a structured approach to mastering emotions. Stoics argue
that emotions, when rationally governed, can be constructive rather than destructive.
Epictetus and Marcus Aurelius, key figures in Stoic thought, emphasize that emotions
are not inherently bad; rather, it is uncontrolled, irrational emotional reactions that lead
to poor decisions and unnecessary suffering. Stoicism teaches emotional regulation—
not emotional suppression—by advocating for the rational and measured expression of

emotions in response to life’s challenges.

The Stoic approach acknowledges that emotions such as grief, fear, anger, and sorrow
are natural and unavoidable aspects of the human condition. However, it asserts that
these emotions must be expressed in moderation to ensure they do not cloud judgment
or prevent individuals from engaging with life’s duties. For example, while the loss of
a loved one naturally provokes grief, Stoicism advises individuals to process that grief
without allowing it to overwhelm their capacity to function or fulfill their responsibilities.
In this way, Stoic emotional mastery emphasizes resilience and recovery rather than

avoidance or suppression, promoting emotional balance and well-being.

Finally, Stoicism’s insights into society and communal life provide a valuable framework
for addressing contemporary social issues. In an increasingly globalized world, the Stoic
concept of “oikeiosis,” or the progression from self-concern to concern for all humanity,
serves as a moral foundation for social justice and global citizenship. By recognizing
the interconnectedness of all people and the shared responsibility that comes with it,
Stoicism encourages a more equitable and just social order. This principle of universal
concern offers a practical ethical guide for policymakers and educators to address issues
such as human rights, environmental sustainability, and global governance. Through
the application of Stoic principles, a more compassionate and just society, grounded
in shared humanity and moral responsibility, becomes possible. Stoicism remains a

powerful philosophical resource for navigating the complexities of modern life, offering
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ethical, psychological, and metaphysical tools for personal and societal transformation.
Its principles can be adapted to address contemporary challenges, from individual
well-being to global social justice, thereby affirming its relevance in both personal and

collective spheres of life.
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Abstract

Poets with various unique features have been identified in the Eelam Tamil poetry tradition.
One of them who should be identified is the poet Vasudevan from Batticaloa in Eastern Sri
Lanka. He has been involved in the field of poetry for more than forty years and has published
three collections of poetry so far. In addition to writing hundreds of poems, he has also given
additional importance to their content and creative technique. However, the fact that he is still
identified as a poet in name only and the uniqueness of his poems has not been highlighted is
a major problem in the study. In this context, this study is conducted according to analytical
methodology with the objectives of highlighting the unique features of the poems of the poet
Vasudevan and highlighting Vasudevan's role in the development of modern Tamil poetry in
Eelam. Accordingly, the creative techniques found in all of Vasudevan's poems have been
identified and explained in an orderly manner, covering all of them. In this way, this study
highlights Vasudevan as a poet who uniquely handled techniques such as imagery, symbolism,
myth, irony, concise language, experiential expression, realistic expression, dialogue, and
descriptive style, and who created a poetic trend of his own based on that, and through that, he

became an indispensable personality in the Eelam Tamil poetic tradition.

Key words: Vasudevan's poems, creative techniques, techniques, Eelam poetic tradition, content
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@EBWTETTE (PSHWIDTATOISEN &GS, HHSMS HWSHE 0FTedeCaaDIqU B BIG6M6 U (hGD Liglo
2 SEla ial] ESWMEDI(HETETTI].

SPGB 2 58

@BigWie e EDENES Sbdsamear taueliliLpsgasnd GOl s 2 &8 (Symbol technique)
WEAWNasNEs SHSUILGAGTDE. GOUibseT U SGSHW ibESHMET 2 (HaTSESGSEDa.
ansajae s&ECEHDLUY &hsgGameT Ufbgoaneer @ alfagsddng. GUMGETEESE
&HSGIF GBHSHID DNIGSEILL I HHSEWTED C\euaMlLMLLINGS SbHSSIGHEMETES SaM(PlqUINS HE6aLD
erariulLgl. Dbhlameuled eaugiEamsel Uhiu mEsgs selomgseilar  WeEWmasnd

UL LUTSS 2 S8wns, GOk QM 2 &6 evswneriuLlLg|.
GOl  wwaunlep 2 sHimad @swWmash —ansGsaald  SaE  SHSSISEMET
QaeiupSHueTeTainaws sramend. Bapg ‘GFonal dlgsGH aM &g Hobhs
G(bGBIGHTL L TERGTETS):

sy Cemmeeisdng / Lws nersdng

geiam(hld @avesem / JiaTarasith Guraimar

oS OIEASE / Gua UTISE clbdoneT / st GuaT

Ued aufiens / HTECEG6ND QBiw

8fesng / Osdiamar 2 58

sMHBONt Henensd / sLINWESH GUIL L

Saeser Gibadmar / b / Gbicdaper (2021:15)

HeMsHaT CLMHSESOSWD WSS STS5H WEseT UL Sadsomeni Désclams Ghuiln
Wapuled LeolIuGbSSIEamg. srhmie 0&Ms56Msse, LW HaIsse elauar WIesun Hane
Ganamiaasud geTempl) SaeacT deTanaih GUTEe AIUME D&&ET eIBTEELILIhSENEOWLD
SMHOIL CLEHT RO FodJsehoGl GUET UMBZEIBSM WSS A&EEIOILGESG 0eg WSS
POTILEES 2e1&6EULIGSSISEEWILD Ued auiflamsid BHTé@ 05w osaiaar 2 58 8ifisg60 JSanssar
GaMssNar_as@msUD STHNGEGL WLIsHmasg &uUln Bwsse  Guilly SUIDCunag g
ULEGL alhgame RuEsnaaeel alulenar CUIIT LSS Daese GUUIhee D&E&ET

GMaY6G DATDMgE ClEEheHGEENEULD G (h&aTD aasulehd LEL &L (baTaTa.

B, ‘e ea@uaneans huibsems] uwa@LGSSLD R selamss@en  6(RSLETET).
Sclamalied IFsms aswslLbSsmas s walsiselar eiullne Yaamd seasuled

QUL ‘BT E&WTETUIUL (hET6g):
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W@ / G(PSBO&HM(HSSMOBEBUI,
Gaugy HUISEET / ETeIEaEELILNG
Haiaunmis @asgieith DETeIGE
Q56 050 / b6 BTUGEs
er@immel Gl Lg) (2021:44)

RCFCaUDET ‘U@MAT&6T eI Selldgulled @SWTETUUL(hGTET ‘U6 JHFFHS 2 aoi(h LEapid

shsne afsisear GiuLe QeeliLbssUIUL lGULESS STamerLD.
Blef] SleOjar / aia Sqaenaa GnIsSbaAamar / UGG [Iolyr:Tay
Gauedl Faa@h / HoLi Gute 2 6 HoayBamar
UMiB80es LGN / abSpHEGSa DT
wysdaner sel / 2 6Bar GHEBTHA.
sag B / 2 wajaug GUTe
Ass@ar A SWsELE /Haopaaar HeoUl unesamar

ABE AFHNSHID UTT@el | SQSEESDS APl bHDE

QauLa G@rsgt unuyb / de) priseia srasded sl
QUILgs SeRAWS@® BT / Sl Sledyar
BTeGE6T BLOS@TOa / UGG Laase (2021:73)
Qdled uHLd HTUIEET ETETLSI, LSSET H&AAILNeTIEamens GNSEL GOUIL TEs aswnemiuL (heTerg).

QN T GEISHS ] HTUSQHD STQIGE6T BLGL LS cleiclCamnar &pa&aicd Fpasams
iseMSHL SFsMsgasHa GObseT arareu.

wsNiSsL NpHueSiLb Sigiai LeolLmBLd

wals ampela 2 aii@wsmer 2 WIGITLL(paLWSTEa WWalg 2 @rfe Hae STHesTEaD
Qaeiupsgiaams wWsTMsSsH Urgucily 2885 @ GhHudiend. walgl GUITTLLRIGET,
DEPFHEET, HbHEOGHET, (PIETUMbEET eIa@UAIHED @WDWLILGSSHW DS Haeaw o
M, &g, RIpUiL, SBwwb, wwlsames CUTED UMM 2 ETIaEmeT claleTULIheSaLD
g QuRgID 2 FaEDgl. SSTOML ampeied IURGID CUEILLTE AH6O60S SETTAPIGSSETONE LDNI&SLILIHLD

2_GUTEIOGEGT GI(hSGIaNTEHES, WEHMISS cleueluuM 1g&T UMHIE (PSEWTEISTS A@HDE). Sellaguiet
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Gpgnar  Sod, AoHE 2 aidbeEde GH&EOTGEAD 2 @rfsfaonaald oaeflLbsgieage
2 6liengl. &alep&E6T HTD CHIHEIGHEG AMISMSHET AP 61HE Bbh SHATSHET 2 a@IEIGEEMULD
BOUSSSOTEIDUL O QIMESIEGGS C&Ta(hoEaDanN. WSS 2 aje| s DaTGH@ 2 6T
Haveaamer uie) CFUILD aALTEaD SOaUGSEGL CUTGHSSESGW — SENUULL 2 @uasEeT
QaefiupsgId sa@bUlasaad mang. DbHg WSMSsH 2 arjald aefiunh aNFajsanshe
SMIFONBAD 2NSHHOMERILD 660G SIaUJHET QUIMPEIET AWM LfiGenaaid Hansmgl. ReeameiL
WsMIs6s cleueMium(hs SEranams sellasll Lianareliar 2SS L6 Sellehisel @eLma(beiTenari.
QelamsWUTal &aldmsser, 2 6Temibhs 2 ai@mwasamer IFFuilugHED FiPGSHET SlbaeHEET

2 ai5gIasHEL UWaETUhEamar.

WHMISs 2 @M @l &alMmSE@ET (RS &alepIne ansCsad alemGHDON]. Bai] FpSHar
GuMiiwed anps@msUIET CECHImIGEMET SHUMmEa M ellaeTwm (haefar afiGW &M LToe,
WHTISSIONET [HEDEIGEMNET AP0 2 @mJSHILGTET). D66 GTHICIBMETIL §ISTURISEGTWLD, HFFWDHD
QMPBESHWWLD  CUNGEHSEOETEN(h  IWSUILLL  Sag saomsselc 2 aijéss osdleb
WBMIsss8ar aieNiunp) salqulGhsar. Wss &hdmeoaw Waenigsonasd Ss8feen Gung ibs
QaueMUiu(h 2 ETESTET CIaIN) CUITESI&ET 2 NI CEMET6T EEIEEL) SETELUNE) HENDHEIETETENOE WIS

SBTEOIGONLD. GT(HSSIBHTLLITE,
OBehoEHBy Hevihell L griLnGds Goed e
AywresrLon elfiihs seaomisemed
ampelar TGS SapLild / QU audw
Jauar GUS PLLILBHEET / SE@a) Yiiu @aliush@et
S8l Oaug! / Qe @l wissE
fehé sNbsa /| B® HIY SG@EEET (1993)

aneGsadial Bbss &g WHTIEES 2 @njeld Liguciiiuneg J@wbgl, WUSSETOSHDT CIsmehy

2_AIEDGEGET QINFEJGENT DATSEd LSL@aI&HDEI.

5 QDL IGTECAT, ST FMIHS FAPESHDYLISTECAIT IMDEDTDH I@)LAIBIGE6T &elaGUTHEGLD
ueLUuUNGsl Ual aneGsaallgg 2 eTenosausnd GoaieTen salds snaimnang. Bssamaeil
amphae &b warfoaulma 0aeNiubEsssHs SelaMmEE6T Laabh@n el eIRSWLGTETT].
Sis&6IaS&H6T GPULH@D 2_aDTey &6 ITFaIHeTTe) SsEGWRWos@L LfibgltlsmaTeriubaamung
915 TEOEMGHSHGWIIW CIUNGIEDWEDTIAITE DMHDODEILNIEIESUILD STETEMD. QIBHSSLD CTEID Sellanguled
GBhSNONES adl, UNar UDhg ClFeaID GUI6D, GSTSEMBIGETOILIGEND O&TEDL Mg & iaed

er@TUaIHEMs Ga,
L@aBUTEeeND / B Brolaa@D
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AHE AUGSHLD CTATEEGIEE0...
e / @uedliar Suwiige / pwedse GuTgI GTaEE
yiqud / Qb / Qanause GUTEd / QETILGLD
2_a@rJolQUT@TmNed / 2 eBausn / 2 Wi aumpey
amps HoLEsNs / aupsswd Bs 2 adic (2021:8)

iy sa@Encliaan ceefuUbSHBDDOT]. Bafg ‘Graoiqe), ‘SEIOW PEHOMD SEIEDSHET
Q55@T@ular gl uled UL sl L ar@el.

oIS GempLsiT G 2 45

G@ObsULE Qempuwaut' s 266 (Minimalism Technique) eaiug @osdugded eefano
LN WEAW wwemselar g saend CEQSHW WSS uTaRuNEL. R& GsaDHD
claupmiseen Héd, tgeMe), GEHSESL O §EILSEDS WaTEIaULbSSIEDNE. Rbs JaiELen
QUTEEJEEET SOIONG FHIGGSL) SETEDWEL G tlEdleunar, GlaTOLIFONET 6l(PSSISEEGE GTHINET (b
LOTHOLOME 2 BN GEDHSULE QETHUWETUT (b 2 58, Helar Res&SSSET (P&HL L WTETOTESS
Sepdng). aNoeds cPssTeniseT HAMiw, OgeMarar ansaIWmIGE@ET UW@TUbSSSDMIEET. 6ioauh
QEmOID WaHWsgIad anibss. soGREW afaaied wanhg Ron&EL CUNHEET aINssI&6T LRbHE)
Q&neien Geauadihld. WieNoedsw @ Yldlsponer umesiune Loha, anssisases Sasgieunner
S@uas@sWL AOHE Sbs@a@ud efadng. ampsmalar SigluaL 2 @iEDGE6T

Oae&olsmany Bg UG TSNS GlETHIGHDE).

QNGEHAIET ‘D&H6Hen’ Gellmsaa! GUTETD SaTauled HaHg SO SO GelamSE6T dpeoL) SbOLDTET
&HSMSL LeULGbSSID ETHSI L@@SHndmans Sag &aladssened claefuLbsSIWeTenT. Gamnauner
QFMHSBETTE) &L (HOTANHEOLHMD REHFMEW &eladss6T OGHS ATS5S550Hmas SHUCHT(H SbSEONEMIS

IES (HAATANSELD STHGAURIGIELILATANGED 2 GTETAN. (Gl&Mar CIain sellamsamw GhTaaar,
56 / Bed0@D J@EHSTE / LWL TEFEET
95l / ©usHmESDE) (1986:27)

Rded Guamoa 2 UIFHIUOD HEOMDEE FLIGS &STigUEen 6lgw ShHlsass6asMe 2 6leNg).
SBzGamer JiFsmsHar HOflaaryd s UoESSManD OeefiubSsesTs LIaTaimL
fE@6T AIDSHBHEHD] HEleh:

Osadr@aniar / sae @il claemumhid
26g sy / Lear WSS

ueribgisnar Gurdmg) (2021:5)

75



Neithal/Vol.15/Issue 01/(2024)/ Faculty of Arts and Culture/EUSL/March 2025

sLbsadoOuD pbsanaoud Hoasgl UewisosTary®Ghsmed Raoam® Lgenanul
LIEDLS&(PIq WG 60605 Be0s@e MHEL (Pl WIS GTaTD &(hSES aUeOlLT)ISSILD LML) HeElobgieTenar

Uareumw aufiser:
2 _glihsanan / GaNbgl Unjee Cridlard
BUHEs Bidng / b / Aess Lehe (2021:37)

orgHar Buweiaar @mpsaaCwnty UMGBSHL unjoss SrEobEng Dosclas. LAIPOILILIS
aeTd OFP6E WIkEET SAHUELWIEDE. LISHE QLGS Bes &58sLNE, WIb aaug)/
awpE Mheb/sarady eean (2021:64) @@y CaEILGSHAGON @NECHME. D)
aflsersnar. Juig)bd JssH Hamhsaransald Shsamas HeTnae ghUbhEsaaATERID 2 a6

QUNEIHSETANGALD 2 GITETET.

Bub@sBWwnth UNGHEIW AGIMGHL ampeall UobseTalell(h DM CFWMHE&ESEGET LENGE!
LDEDTIq LI (b &L (h@DT(h QUL Hlaeoanto &MIanTon&EGal Cismgw GhMuisaeud GUiLHa 6D ShESE)
LUk Haneed ghuligGsHamg). Bbs Haeawal Bsalb UTGLeFHa|L @I GHSENGa|ILD
Hareu@or eleeflLGbSSW 6T aunsGsauaT:

2 Wpeier sadiasiey / &l ellod aubg
QESgILIBLTET BaTaBLE / aIMpe@e HLEHBCGDMD (2022: 39)

QEHEILIGUTAT  SETETGLET amisms BLSHHCDTDY ea@m afseT ewWUUSED 6yss
SENOWTHAGSSTAIGHEO  OUMHEDUUTGELWS. DEg@msw UMmED saNsSgeonss Saig)
selangaEmaET. UaLSS®LIUS aumeCsaaiar (adiw selsmeranoaiCn sameontd.

QT 2 55

Lgitaclas 2 HHGEET (VT 2 58 WHAHDTABIGLD. GISHFOMOIDT &GHSEIGET, 2 @IeIGET,
855NheRIGaET RN RN CLIFMaSE SmsUIda ChHaasms AIML_WFsLasHE D
SobsSN®H (PEDWMGLD. GHIILING GTSITOEND GTENEDTBIGEETLL) ST HEENTLLD BEaENSgIt ST (hauGeT
oo Ssseaamend AWSFHs@mEnUD oeaeMiubSsWLww. Deaclsssa selamsulcd ylpmear
hgmaail 2 @ihUaiiayasHGh ansajsamens Sbhdbe @alilugh@h PIETUMbe&@en NS
ampelar 2 aiiald Hae@s@ETh 2 a@ij&sl CugmIsamEnULD gOLIbSSIASHGSD PIas 2 Salaull

LWETUGSGIEaImaN). ansCsaanar &aldmsseT §60 BEHE (PG AW STELILIE@maET.
Qe B6w Sham / Bl @radiLiag HLD / Uessta aaiy (2021:35)

BT @pasiLieaug UL SMHOSME eam Sanoml ureduled SbHeGh LHamse Seane,
LU&STET GI&ID (PIED &GhSHaman Rmig Sananllé 0FWSGSEDT) anstsaa. LE5Gauaer 2 adi(h,

Bebane GT@D ETHIIIDEDF C\FTHBEETE EGBUTEDI(H PN SHFATEW FHUBSSIH@TD aIasUTIILD
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(prad 2 58 eawneTiLbEamsg. Ssamael SaTaDUIID Daifg GEIMSE6T IDHSIGTCTAT.

GRS BFEMSCW AINEGSPQILL. AT 6I(PSMF SHGSMBUD ATHGEEEND 6T@M (P
ST SHADM] HEEh:

B/ Abss S4H606 / FWSTMOCMBW 6l 1qHEsaMD
TWEIW BRBLSTAT / ATBSSTE WigbgIelnd
FOBMOE) L l@BHSTE / (PlgESTO
QNBlSI66IBMTETICL RHhSGUGUT (2022:26)

RS HBD QMESS WiabgElb. (PSS &slh AMHSE iass SWETSH GT@EM. WDIHLLL
OEMhHE6TTe ATHHD Ba@SHCLNEIMS Rbsaladms afisaled agrasaeotd.
seflensiiei BDISI LGS WSBTIILTED LG

adlamgliar @nig WesHWDNag. Selpd SOg Gae DnFwne salasuled 6l (hLIGUMEGUET
Sflanjssons CunilsaGa CEWEADTE. Fdps 2 @b @EEW GIQID CEMTEDL HEIGhIE6TTE
@MU, JGEET LDNIGEISS 2 GTIPSITEL CUGSTEL LIEa@re) 0Fuig) \sTaTeredm sellehisemmaneyid
gib sdlagow 6l bl UG WSSTUILILTE, gFNag @agglel (bl CuraGal HaasanTise
(BLpngang.a., 2008:71) e@HIUMNg WRoANTIE@Ds Shg. QNEFEHEGS HeslaL, Sbsmas
hgeMNuamUs SHeug) Sine@suIlar UaioL@TLI. ¢(b NGsamsulcd SET (Piq.6)] (P&SUDEILNIGIGICUNETD)
salmslid sET YLD UGHEG WesAWSHOSTHSS - GMSWTEGas — §eors)
5ASGAONGLD. GSOECWNHET aneCsa@id RGal). QMeEGsaEIar CLGWUTENE &eHMGSH6T

BszaT@DL@L WL@aINEGa GIPSLILL(HGTETET.
gell e’ L Swbeuar / GuasgieT Smbs aubs)
Bar Qsns6s Cecdng / LebHE!
B fBna unjena / BayaL Bayss.d
BioL wReWa / abgeltd Castd
AN CseTald enaED /elonad Gured
gw gred / anBaigld aiedao
LGHEIEE / 2 @it aon Qeneddmm?
Qaedaned pewium / LSiE 2-apich! (2021 40)

GuoayeTer &selaguled UGHg HEWsgw AeTSHULIUTGEMGESS &M AUGHE 6.
AUUEHISNLEEH CaMaMId USSTET eIduams SEEDILNG 6IhSSIMISSIGTETT]. REHSEIEDWITED
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@ss6elag UNBLOsHaD PG UHNGHSEDS.

BneD 2 58

BLeYETIE6T, Lpnam, RHanss &g MbhsIs6T, JASsw waisiase, aifjseT WeenEamepywih LJmamT,
Qs &GHSGIGET, JIHFW Hepase!, RHGMIG6ET, LPW WDIUSGET, aIICTNIGET, ShSHIGCISHET
(PsMaTHEDOULD SHETEE &OGILET A6He0S USIW SMhSHIGISETLE@T OISTLILULILSS) 6108|085 QGNEILD
2 FHUNGLD. 6leeuNLl LasUMbhaean, Guiuld eleden WalgiaelaL G CGTEIORIGET 2 anbgl
S sHTTOAT. CFTAIOW CIFM6d LIPRISTERIGENET SBWweiysald wHoL hareled Hhlae slwaubmiar
WWEELD, HepsTsHan HaradmLhadmeaseh Bl @@ UMens eenmiGHamg. GogID
pareledl Haneouiar 2 ulilaL W SigsSaTSENHESL, Hara @l asHn@L Sal Guw &g s1078 Haneoaiu
goubsSaIdEng (B.e.pLpnea, 2003:107). S@sWned a@mMPaiuled B (P@D&GETT(HD DATEEle(L)
2 anjesGenmphld)  SeIIIGUNE @SS GIETDILILI(b) DDA WDTCITS 6l 2 GTETAT. DA%
FAPESHTT  CUMgIaN@ AI@UARS@ETULD gLl  CIElEIRIGEETLL  SilqILIELWTEESISME0TL
QeI CGTATLRSET BHelaT &GHSHWHST GNEs elansmseied eraumaliLseeremmaasiubL
SSTDWEL WATQITERD 2 6TeTa@T. UIPRIGTeE SaeaeMeil®hs &smuUnsaImse, HepalseT Ateoeg
UMIOURIWE SOTOBIGEEET 6l(h&G ahaml LS saiGaomlLsdled CHraGag WesHUDTaOISTH
apulwengld. Ghuuns, uaLUbar 2 uIFiLsEED s@mesgassnel jss55eehabEn Lalpw
&M E@DWEIGEEETS S (baLLLF QFWaIsHEID 0ST@ID 2 68 (P&HULTESTGL. OGN 2SS
ansGsad @reTGea @sWNanheTert). GDHuums, U, &hHdd wseonear gaear UL Uumss
BILL (PED&6T LWETLGSSUILLL delalh@ CGNain 2 sHaw i) a&WeTeleiade. eralgid §eo

aellangaaNGan B6ias8 olaeiulh HHUMmSE &Tameod:
QUJEDIBIGEET LA &8 (PlaSg 6N (h
Gpbwe / G@wHs SLs@s / &Wa LOHSTET (2021: 48).

anareliebedlar JNPGs CHNG@MS El(hSGIBeDWPOULL &H6leh], AibeBSHMIL @ Fnanar UL LLg
Qgmiae Daarillg 0sWgeETan ). UaLULs OCSTaIosms Haarenssiausns GaeTer afiser
2 aienarGal ey QSN DEIG LSIW Shsmaaw goUbSSIasTE 60608 ASsmeHI ChTeSHSH560
@sWmeTUULaleane. Taadl aflsersde! wals spasHa (PHe WaNsoifar RE&LIUGbLD HSTEniD

Haraumh afseNan e HnSsweTen) ansGsadr.
SFMO s md / Ban aepuied
AislIUGaETEC ReanaoGu
b5 / LEuED WBa! (2021:13)
Wsed Wwals) BT me @amieTer WaElsiseT eramaIGL SELWLWng 2 F80mar un®eT Db

2 adle) LaQ)D RHE6EC WSS GED &HSMSS SHHDDET CIOIGTET GUfiEa.
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£_GOJWINL6 LINEIGLD eflupessr wpenpuiLd

2_a@jwn i clauyan (PEmb Ligisaalasula 6ihsSIemILL| (PEDEEL6T SaIaULL QLMHMIbaEEImET.
selosow Hli§ Gseoaw GOWULeL uthhw Readaw Haeoulaw CaelliLnbssaL
2 amGan L sams alafssad DaIaSEs6T CLGOUMQILD UWETLIGSSUILGS@TO®. aInsEsauaner
Beroner selasset RSs@mEL 2 SHPODEET ABD AssELILLbeTeTar. ‘DalsaNa GIed eraim

selleng Uaeumong Beréng:
LedBuuibel el b / QumwgiuL / ek Sewug Geteddomd 6
Gaai: /prar aige / el LI / I BT
Sredwn) 2_aien erang) Hasiand / Hapsed Gauaihld
Sigiauany HraT Guiom GLar.
2 195 @6 sy / anpela jesms / Ha LGS Gaadihid.
aa@ Syen@w Haneyn / Gewedseied HraT / seomese Gaadihd
° @ DEEEHE / LaibELmn GLa / aaimar OpTnsd
B dwuled GelsSaaud / Hrar Enaason GLer
2 @ @Gy e@fiwm / Bavipd / Basichd
B eWwGaa / HGer eWGaaT!
e 6: / Hra walsear (2022:17-18)

FBMISHET B(HSHGPENDE CIGBSTTET G@e &S OFTETILL@T GTHIILSTS ManiDhs Réselangulicd
Rb&BSILGL DG Rb&EGHETD WENGEF CHISHE 2 @Fwmhl) UNHIHD EHSIGTETE. 2 EFWML60
uNEIged Réaelas 61(PSLIULLaUIamEaGW eIUN®ET WSS GUHMBUILGCSTH 2 a@mjalF clFhiad
BoGeMmIALGTETE).

aelap] RO &@5 05T Guted DOHE eyl UMHE®D EIhSHMIGETID HelMSEEHD
sa@luyssaan@d. Gury @whg Ubdar Suumndy eam &g GuUMT WieynSsUuLL
sipHaeamw Wseab Spliuns adafssns. anstsaaia Her scdomssarer Rgeaw Sam. eleufitiy
2 58 sMmanoneGa Rssdas 57 afiseie B8 QuONasSng. GuT] @B LW PEMWPEE
LBsns aipSan @pragie eigaer awwlubss seas afiser BHLLUULbeTea. da Sk UGS
GI(HSHIGSHTLLLILIGHEDSI:

Guy @WK LOWIaT (PeTWPed / uBsml apSmHSTET Sl

GuITy BUIHE LBWeT wseer / Lol Lnjésenanmne Heuat
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penar seLHlae 2apw) / Aferfeeiy HLhsosmeaams Gume
JauEeT BLOMySSRaEsLLY, / QST LD smmSGUTE
aumpll L&l g BUILIENSLD SesiLTar / eleomig el
SO CLES Sfleug GuTeaD / JaEEES ST L )

(2022:57)

Baurg) dleufiuyl UTRIGTET &eldsaeNed GUMTNET Sauens STLA&ET, WTHLLMEDT BSIL, L (hHEL], SIGET

aunell 2 6iTalLanal SnULng elaleMLLb&SUILIL (haTeTaT.

‘Guerantd 2relled 5RIGE G566 (P@ETSs SHS5HEGD L (HHET, ‘GleTsGaer 96 LG O&HEEET,
‘BT GoFUlaT AGe5H0 2 dDHEGHGW Wwalsaiar [Bigey, ‘G@QD GOl SassslulL
@SN (PFENAT@al ST HLILGSSILIGBAZID GiLlqGHML L SSHES
AbsieuLore e LWL G 258

2 @@ (PHENET DIEVNEEETE @SWTEN(Hh SIMSSEET UaLUUg OSTaiogun@h. Ssarmed
25 UgsaalMSSECHWTET SENSSHQITEON LUaL UGS 2 §H0WETN aEFuUnSeWqUTg. eranayd
QUPDDWTES @&WIAES) 2 a@wsela SO@wulcddbs WLINULG  USWWTDISTSaLD
SHWNFONAOHEHA|D 2 QA0 (PHEONAT AH@NG@ET UW@L(bSgeg &Nsg SaaibolFQS5eg
QSIS TGLD. ALBUNGIGTET @6Icleund UenLUSleyenLw SANSHUSESUILD
BAmIGET(HOIBTETETPIULD. QTeHECHaE! DEs G@DhseTalGaGW &MHS I LIGULM (h&&ETE 2 ST
2 QE@MWS @SWTEDIHETETT). eIl SciaauabnaeT Hsad SENSEIeELLDTCITSEGTETET.
OauciGau) SATEUICNET dPETN) 2 QIENIDEGT REIG EI(hSSHIGSTLLUILIhE@IDET. ) ‘P& Gay

DEISFIHOETETIg(HEHGD 2 BWe Shansg GUNE GTaTUSTGLD:
o seiés / OsHdd Gensi
Gang 2 mES / aubg CFTRASD]....
SiGufs6T LNJ&sEmniee / emise GaMuied G e6TmIEaETEILGEOTL)
SiaufS6T UJ&amneeT / eIseT SaTTEEET Gerand arar
Jauser UTjsSpise / emeet duaisamen gn Some
SiGuS6T UMJ&EmeeT / Snpw eanfig) Gra@i@m C1ETEIE0
Gunaeyld EGBOUTS) / LoUUL bl Gumelmmiy
GRTAH@OWLD / LUMTSEIS0EMaG®EEEOET BT
SpHW GO @AGSS CBTEDTGBHEHSLD
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&) Auieon seliuar Gumed (2021:28)

Supdw  GLEJU UNHETILSHEGS BHas6E BuED GCaadithh. BeameBwe Aibhg pHw
GL@] 6hs aTOLCa sabgolsa@neliband. FHMme @SAULTOAITGE — S STSSFOTOCIITE
SMEOTILGERBTOCUNZISTET ML aIJEESGLD R0k UWPNISSNS R(bHEEGLD. BBIG SOTOGEEL UTGISNSEGD
QuebwbHn R SHasCUTECa Farg ApHW hea@ys STUIUMHD WigWng a@a&wn Hlaneouled
sar DoUUaS gessCsnth 6IhsgIseaMuIGSEDT &dle]. @g walg 2 @rjGanLgsmbd
WHMI586CsM (b QUMTGHSIESD SENSSIUONDT 2 QIOTAITGLW. NNCSTED),

lembunb / R LE saLTOBaE / elenbLysast Gume
> diear / Haarses s TOSED)
BraT Hanarsgis csreraGma. (1986:00)

eT@T@]. HSGIBOID s Seheg) cTerened Bnened tleueMliLbSgIeusTs LaicufieeT ManlobgeTere.
Qe E®HSGIEN UTEH6T CeneTeTsssssTs JABGEa@meN WBHDET CsTariLsns R&as6as eufieseT

SiDHGIGTETEWE STamend. BCsELNEI) WOHMIGION®H 2 aianio aTaBONT) SEDEmE):
youdéet Guretaear / U,
uNGgIs / Canasi_ansliBuned
° dioant) / unjés absGung Hrar / uHGUIGaa (1986:43)

U &8aNEE Wals DOTEIS@EN FHIGEL) A5G SESILETH. gl TS SIS0 aubBEmaITs6MaT
aTasl UNSgIE0E6TaIg BW6dL|. IHGEET EWUILGES H6lch] 2 aUENOaW HENDSSIGTETT. L,@auLl
uN&&Es CEETMHAIET LI &L (hamigiBune ouaiiaanll Unj&ss oeamad Ghss Cluaeanmed
BLGETLIET GIaTEDT]. Caaniholoa@CDn 2 QIEEMETs: SWTETTE SelamgCWT LSS Sweanls
&) G@aseTs auensUiGaBW aUNEEEEIET HEL(PODE SHIILE ASMLILMLILORINS — SESgI6uons
REFOEI 2_QUANDEEETES ESWITEDI(HGITETT GTaTeVLD.

OBTSLILID ApigeyLd

aneGgadial selmsaa acGa) SAT@WD&EN — AEDU Wanseed sramliLthaamar. &6
sellassa HauLaansa So scdsseT sEHREW Cemesenme Sfluaansead erPRSLILLbeTeTe.
GHUUTs Jiaupmed AJOU sSTemselsd 6rEsULLL GuEbUTeNET Sclasse bHarL eflsamens:
O&EMavILamEa|d FhOUea elapariunbagld AHEDhSIETenar. NhHenes SelamsaaT o6lLHOUTAID
Seralh HNlwarans 2 6ierar. SHw salamsseied e gavelliamiud e(psLULbeTerer. aurdliGLImy
5&CHENMLLG ATSHHD CBTETALASHE ASEMEW FOOUUDD SelasaeT BLnelshaimar. Gilumes
Qésdamgad 2 arjall (ransd aduaeans 2 6eréurdald 555 oFhHaiaLWaaNGad

fibsamans HeTnee FhUGbSSIADTAMSLD IEDHEIETeNar. Haraes e(PSULL (6T sellansseT
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2 aojGaunLib INGaaaINGEad APHIE SETED QUTGHSILaaNsaD 2 6iera. aalgibd oaeGa)

FOTD&EETE a6l SENsgiald lbaaanaGa JEIDbHGIGTETET.

LaWwas sarabule Ce6iGan OLMBH6TE6MN aNsCsHaaT SeldmsHaen 6HWPEIETETT]. ResHWsE6
QuUTBEDTTELD IDOHMILD g SE&ELILGL (PEDELD GIBTLIAT (PSEWIDTTEGIWTEGLD. UaL UT@T cIUMbaEsrantd
snenaSundamGung U@LILUMGS WODsEMsE @hald - 288 WeHWsSHa) 6sNhesNS
ueLULseHLD raormodGuniicild. Reiclss5EeGWw U seilahiaand smeolGLnssied wmiglGumuieai.
ATeGsaET OUMBETT@WLHGL UMLIUTES 2 SHSEGEW 8abhsed WesHWSeID OsMh&SI6TemT].
BF@OM Gl&MET, FEMLD WHeNTamal GhHs AaCIWwsu feo smsHeT NG &MSHIDNES
CegIssIUL Lananss sTamlubSanar. Jama Foss beiar s50pé sdas il ansGsaaiar

5EN5gISMS HEOHNISHOEITE 2 6GTETET.

SIBMTASLDDHD C1&T60 a6 (hEHETLGEGET C1F606NE), GlHGH C1ENed WL CIUMGSSEION AGHEHHLGE
Siauf) BlEGSH6MN6 ClFTNHE@ETS Csibg @EsWTEDI(hETanT. GHULTES (hHesTes &aldmsselc) BSH@TEntD
eseyd Snliums CeueMlLGbSSILL (belTengl. Ligowd, Ghuis, wamissl Npguesiliy, Sieuueil) Leoliumc,
GOOHEHULE  QFTHUWETUN, (PFas @iy, QSTEIl LWETUTh — (PHENE LS IS&elamsssmer
2 558 (PODEDETE SULnes: @&WIaN(h BaNg &IOMSH6T (PSLUILL (6T BUILNEIEG GIaaT
aalcpjsefcldphs Daamrs SENGEE &TLGW aomsuled 2 6Teng. oum®meT oeeium e Gu
SHSSNOISTED(H HelagUlaT 2 Hauld, 2 65 GMsS Nrsa@maepulard Si6060g JaudHaDs SbHSSHOGTE TS
sellang 61(PgIGaIN WSHUTE UL LIUTGES 2_§566T GNSS SR @ HelamSEEr 61(WSI RHAUITE
QnaGsaidl &ranrlLGbEaDN]. Saanie dang selmsaela Lal Lunss 2 58 GNssCsunELD.

S@&WNed DG sellasaaiar 2 6Ten s GNsg alfleuns erhsgisen UL Elean6.

QuiSlune, aneCsaaiar salamsaamer GhTaaEL S8 el FrOSsIs selepaaile SaNssIaIOTaoSM®H
SaneEownss sramiuGAon]. SpsdHonamsia watamys selajsermer Heonauandr, N6,
el.glLmleonar,  Gsmamesdel  (pHeonGamiar &gl GUTGEGEMETsS OISTLING SATHOGDS
5ENSgAIOOSTH GuTEMs 2 BHaNsHaolEnaL &aleprraald, iS58 &ipsaeomamauiar
5ENGZQTATOSTH &ellans WFIT (PGSR aINGESaIET SBHSMT] GTareomLd.
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Sifioeme - saefied NTCG5E Dlewiewron Gamuiled eufiLIM®: auFeomELd
LI6SOTLIML(B LDMIDD(LPLD
Keerimalai — Koovil Annamar Temple Worship : History and
Cultural Change

&\.ILD6vOTITITET
SGepL efifleenmwnery, RbaIBrsNessenn
Sb&ISHNEDSES6 LILLD, WMPLILITENTL LISO&SHEDE0&HESLPELD

sramanaa@univ.jfn.ac.lk.

Abstract:

This research focuses on Annamar Temple in Keerimalai-Koovil Annamar Worship,
History and Cultural Change. In Jaffna culture, authentic visions of culture can be
found in folk worship. Minor deity worship is seen as a traditional cultural tradition of
rural people. It can be observed in the modern environment that such worships remain
unchanged or have received minor or major changes due to superficial thoughts.
Annamar is one of the deities who have a place in rural worship. The cult of Annamar,
which is identified as a particular cast in Jaffna, has undergone various changes in
recent times. Kirimalai - Koovil area is also notable among the Annamar worship
places in Jaffna. Annamar Temple, which is more than two hundred years old in this
region, has been renamed as 'Manonmani Sametha Adhimakeswarar'. This has caused
changes in the worships of the temple and the behavior of the people. Such observation
method is the background for this research. The research is conducted in field research
methods. Based on this, the data collected from the informants regarding Annamar
deity's history and cases, as well as the worship methods were collected and gathered
together. Annamar temple in Jaffna - Keerimalai - Koovil area is the scope of this
research and the history of Annamar worship and worship related traditions are the

research area.

Keywords: Annamar Worship, Adhimakeswarar Temple, Tradition and Cultural

Change, Sanskritization
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SifapsLd:

BILbUUDeIwWeled UeGan uieser @Loubm eabdamar. ddaueiaed L
ReMaaer) uMEad CHTEHM RbHe SUIe|WP@EDEET HETEDSSTORIGENE RLIDOILMT aIGSH@THEND
SFNANGE55565. Be@alfl BTLMMNWE UaTumbhaelar Ligeaelqid igamar GhIessl Aian)id
(pem&E6gyid WMHDEISET GHLIL IgdhéSaimar. ULaoun(h eedaim sapsliLieossled eIUL L Shsamer

aeTi&&uLD Sidla|iuige|seNar GRS BaHNISGETET &MIEHIGETTE IENIDHBTMET.

UEDTUM 9@  R6ICaun® Saqisahld UGa) edjaselar Sigliual uled Hapdamar.
by egjameicd sdpassafia blsamase Ws@@DUILLD eundamar SbbNG@masEaT
QUETUM 1@ @EDWREsTsad sTamluGaaDg. 6 uELUIQID  ‘iclipsaliUL & TS5E
Qsm_jjaufl Garuboiupag eaid ChresHe Aaafunbaer WaTGamia BUIGMSHG UsSHELD
2 IGIMLLLD GBMbh&EGL aI@aUIed (BHSGIL UasUNh) STehGHTOID &SLSSILL(D aIbSbHesHDDEI.
Qeaall slLawssiull  alfunoselant 2 @ralol uaiumliga SoUl  Sifessiubaansl.
Suied, Henswl GuaneseT GNSE &GSEIL Uhieser LOHMID GFsmymesear el HILLMwWeD
anflunpaeilaGw LeGaIm) WMHOEIGET HELCLODN aIbaamar. eUWj, aIfUThEE!, FPeSSTaT

BLSEG (PEDHET GIAT IGSESI IDTHDOEIGEET SONBISEEDTLOIW (PlqHODGI.

BILLMWe OsWeamsamer @, &pe, ald eauabhiiangluaLigd umrGUbss
Grné@al]. Manal LeaImy) LUNGUGbSSUILLLTEQID OLMgIaINES 2615615 UIaIR&6T, GE0\SLIAIRISGET GTaiimh
QESIUM 1960 GhT&EGaIEs ILMHLTQID aIPHENICTETE. Hed CFUIGIRGET 261I56l5UIAIDTEAID, &0
GOOFWITEA|D aIfULUIUGbGSGIDEN. 2a1far ereanelILNmIE6Ted 2 66l OBUIABIGEET GTE0EELILIDS
OplaBEeT, STaHESUMREET aamL e, el aemaseed STamiUGL CSUIaEIEEET
GOBUIAID, BGlas0slamaeT aamd o@meTeal). SHulaid Sasemon) gl QUINEsE aaseNar

GOFUWIAIDTEES STELILbHOID HEHEa@ET 261 [56IFUIAICIOBT@)D MHSEVESULD OlENEDTIq (HEHD DS

RobgULL [BOg WPETCAMIE6T, ETeanes &H&6T, b, STamEeT, clemIEGE6T WHeoTar
BubH@sWIdT FaiGET PSHEMAT IDDSHID BILLIRWD alfiun’iye OFWIaRISETTS aIfiuL UL (h
GHSTDaT. AU CFUIAIRISETTS 2 (haldlsalILIhéa Maeuled Aaal ENGLILETL| HeasG6rTh
&®H5CsOMY  CEWUILL gGasdaman UaGan egiaseiar SigluamLuled esueamseiar UadT
BeETSensE A@mWw Jauddiaar UTGUbSS CHISSH ST SramiLbaamal. CUTSeuTs Jbeor -
Oua CFWIeIEIGE6eTE AauhHamll INGsHagEr gL uled DTN CGUIGILD HETTOISICIEISLGT
ROEITE BLIHOUDIR@TON). WMPLIUTETSSQIGTET HETEDTON] HeUBISELET OGTE@DWNas GT@)Lb

Buehianars Cl&nadTigGhaS@im GoMul eSS mET @WDWLILGSHWSTE Rbs A6 BLHEILNIS@DE.

2y et
BILLAY GsWemigeT ubdw Ulesemnadma CFN@Nns SESWTLGISET, GINSETNISGET,
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afun’ep wenser, Fisoasd eaUanNOths deodu Haulsd Seaniaar eNermidd
Q&meiTempOUGbA@DET. AGHEHHU ANANIHS STSH@H LOEGaD Gl@MBE6T ¢peod Rareianieiiie,
FAP&EILIG), OTE)LGIWED, SDWEFIPSHEIWED, Fdps 2 6Nale), SHGIIEILG WHMID 6C&TEUIGGHILIED
Wsenar e AEGUPaD&E6T alfnsg uscosamers GsLad wHubHamarn. DeNHE& LI,
aymiws Gswien aufum’ s wamuled @ URGaHUTETaTE Raanhgl @l &Mhs BONGMHEET,

QUM (h (PENDEET, FAP&Hs G(PE&E&ET EIFWHUGL s araus@marn) GUsad SUIaITETEGT (L,og_bu(b@ﬂj.

R5zmaW &aBCaLSHEGW Fadiled AHa@raony alfunth GHSs OSTEIS &S,
BISMSESE6T, LS, aUiUNhae!, aIPSSTOISET OO Si6leL] Fipss GSE6T CIFWELGLL 6igL
eauar GNss &6eT Allans Deianie] Hessiubang. aPium bl urIBsHUNETONS REaEDhs,

2 HO) CHTEEe6, ChiyEnaed alfl SHaIEEET CILUMUILIL(hETETET.

@b Sglua uled VTaDIon] QPUM IGET CISTEI0E S@ESWNLGOGET ETIGITIIGTETEN?,
eraIaIMONaT aIPIUMN(&ET L DEILNIH@IHEN?, MasTanoni] c\guwieid EaMEToad 6608 8 DE&EOANITE
MOUE@WLSETET STIENHGET WIoa?, Dalamoussaomar iqUuaLwnss osrah Gsmuicaa
GanadueTenaran? WLMHNSGGG Uda &ipss Gaseia CFWHUNbEET Wiaa? GuTan
SIeyE) AlATTESEMET (PETEaISS JIUDNIGHETON LScameTs CaL Bhs WUIe IHH@ND ClFUIEDE).

! 3 .G °*

b5 uidlar FeoBHulaman ellgnellLghHE&L CUITSFILIT H.Fa(PSEIBIGBENET WMPLILMEISSE
Si@iaonony aufuney’ a@ib SpUiesasl(ba] CURGID gEamuns AEWHSIGTETg). WMPLUTETSS)
Si@oraonony UM (h @WWHEGET UHOW LU JeMBSonar SeUGTORSETsS OSMLIbg i(heaalooy

LGN eIhsseIad alfl GOUUTET SEWRIGELD), 6w GQIAUTL(D PEDSEL) HPTET DiUIeHE

2 LUGbssLILL(haTenar. Rhs eIensulen,

®  (FiGaed — LaTaaeEGNFE SiasanTom
® QLLIM HUILGEH — SBHESILNG AHaTaonon.
®  GgeelliLay — GaMElHLeIL) SIETTETLONI]
®  g55MUN60 NETIEOTLON

®  LGG@EHHINE) AGHHE 2 6TeT HGSEl AHaETDILOM]

QW L2rbg AHEoTEDTON SAeWRGEET gL WM&Es Cl&manith GMUl e HEDSSILL(HETETS).
amed Efoeed - Gaelled Siaviammony ewfunh GHSS ebHslUSaserD GG  Miiehed
QaeMiUGSSLILL IgBheaeIcame. Baiamewd Jambbgerer INGssD 2 66N L aelamoliLGSuler
TpGgemaeT Ueed &g Qousoshstaibssia U wésela WBelGlussTs s
SIETODESTSSCCW aawelaalUlgGsadmar. e damenans SUINTCssmiaeed e SHeT
Sdlad SLbclumeiciaer. @FangliuamLuled Bbsl IfCsssseTer dlaanon) aufunsh GHss

Quielar (PeEWSSIQD 2 @rgliulL gl
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2y 1166 Bumisse:

domolym  wesefayanw Iy  Hleved &Mihg UaUmLTes Snoslie  aiflunhser
HapbgauGianarn. SHeTws 0FoBEOUTIQIL ahselgonar  WIHOEGEEHOGIH  OSTEIENWTET
WUsGeTh auflunbae’ SBLIDOLMIE@Em CamuledaarWadith. Hul@id, @pmolubsweiw Haeuled
Ganardw lbheCanulecise FpsEETNaEWNSSS SlbHEOTEETTED LONMHMBISETLEHE 2L UL g (hLILSEETLD
Qamisaridlwend. Qeiaamsuled FOVEGSILGL®SSEE 2 LU (e CaTaig®haGld &Imows
OsamseMNar auIeTNI&aT, aIfuTL(h ILSEET, WMHDEIGE, ITDDSSISETON SHIPEaI&EET C\GMLJUTET

eLWBIEeT CHTLedlle) SaaEIesTeTeTILL Gouadiqlig) SeuSLLDMELD.

1970&6flar Uaian) weamaad s60g AHoCsava) el QuWHLTHOW CUHNHSSG
gfoane - gaelled Javranon] GNSs CsTedaFeTNIEET, CUALIMbLEET &ihs ReVSEIWRISET craneulLLd
BHEMEHMED auE] (@MUY aIPSSTNIGEMETS g6y Ganhmd eLhHhibes clciaen. Bhs aianauled
QTIEWMY QIEGETNIGETTS: dbHE QBEGID CIBTEID AITINIEET 6NPSSIBS ClEWW Galadiquig

SMSHET AHQUSWIDMGLD.

- 55651 & S
wmpliuneosr el L - aelsmow alLsEl ugHuled, wreallLyjw abhseamd Gsmuled
shAUINBHE GLHEUUDILNS &) Brag S5 cgraeeie, SMoame HEGaebeaul] AOWSSHIEES
OB@GLHEGL UEsTs Sfvae saelled Srmob A@hg6Teng. Rbss SmossHar enwlLGSHuTed
SiaranTon(y Ganelled (iGammaroasl 8608 HEIDCHEDaIT]T) MEDBHIGTENG. BGHG SIHSTENDUNGD SO
750m Qsraveeied LHLSTES Conaiu JasamoBaebau Syeowd AEHEBSHSDE.
o i euPLING: G\ b OEMLIESLD
@ads wIHed LD CUDTESID SOsIEET TICIMA QIP&STHN) FLGET ClSTEDTL IO QUUNhSE,
G BuHans &LHS AHME&EEETT(H TNGDT FATHMEE! CHHEEDN&ESS C\GTEL ST AliglILiEL UTGILD
2 pandl aetihs eafunpsamer & 6slia aPuUTOLEU). R&sLe|enaeT DHEIFLWD QGSS
QUOBIBLAET] GIATD QI@SUUM IGE 2 GTETLSEUILLEIEE6. BT (bULMESIOWE SLAET) 6Iaim
SDLWTETSHILET el tlFeansgl cluhdldssamar. aiaiumiaed alfiubCanar — aibiuLbupld

OsWIaId dwaHDIGH@L TN 2 M6 Maeular CIbhaasw) Ehlg WM HHEASSEIOTGLD.

BILLAfWE &mbg eaifunbaeTmadma amicond aIemDSeLLGS SDGHETEN  SOWE
FLEIGE@EMUD, alfiun'cp Wans@enlbd &l LOusSnhsa. Sa@a 6WOsgItLH UDTS@E.
WG BHSGIGEEMET laselar Cewburbaamen UauHd awpu@a. AUI@ID WIHOSHHE
2 UL &8alqWE@E. DMDTE QIENFUDSEGLILE alq@Taieie0. SBobgILlL (PETCaTTI&ET, STeIIBIGET,
GlEIGEET, &6, CILIMG) (PSEOMTET @gﬁ]uﬁ(baa@m(su_lrr Q&MavgHE6Hs Falgaael. a6 Lo, GNSS,

STHSEHWSSTHECHDT A@WHE S&TETiUGLOILEg 5 C5LamGET ‘@aTan FMHHEGWLSSOTSHSALG!
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G AL WMETS@SWLD GLDHMIEHhE@DEI.

USaarbgd HIHOTEDTL6Telled GEHMarhiusTell Lermayd $UILig \&T6TemILIheam SHasrarlomn(y
aiurs Egmiw  afunpseied UeTen) &dpss STEWSSTION WsETMmDEGIL 0slab 6Iaim
S WMETSHFHILET @ufiuLLILbd SoliLsGmwgl. csnmig GaemmaniiaGw Smliyl tuhm Seiaudumh
epan  wmptiunanggafia Gw @hliunst ueeny stHUlaLeg SajseNar GeogUIaIDTE
emEma@D LMUOsSEUsS &Nss apenmeeT AMujondeame. g, DEsTEWSSTTNeLGW
GIOMEULDS CISUIAIDNSELD, &TaIE) OFWAITEA|D AiFseT6led CFOaTEEGDD CSUIGIDTE MNEBIETLOM]
OsWiad AlaTEGaSmE@ SOMBIGTEEND. HILLMWDH CFUIIEGETNN Seus@EbOU, IaoTaon,
5laSHIpad, EUTOIGEIPaIE ar@ib CUWIEEEMHL) SENSSIAITEOT L WMETRIEEETT(hLY) Sl
Sl SETTETONHES 2-@oi(h. Aa@aoron Sanbdsd unehbdiuane Sssfssiulh alfiuLlLbeag

GO DOUTEOE).

QUGN STEORSLHESE. aupendn Heesamen B bapssidan GuTg U 6L wnksamer
Siflans CEWIWWLS@DE). LU (b QIFeON), FWW eI, S aiFeon), IUNGENWEd auFeomg),
BILLANWE euieony), SEeula auiedm) 6Iar auiemHia allqaIRIGeT Ueai@alameumes Hanuw.
RO HEfesHdl IDEGHG HLOWUNQID @IeND SEIEWETETE. @IeIonaLg Rardlaner
BLoGE QslieusDsTarg. g S&SIDTEGT, FDWIDTSG, LEsumLmaGeaul sTanmiuLeod. e
aa@Lg i@ UeGal) QlqamsENad &an UFUMIS SaME&6T, &e0eIL (he&HET, REEFE6IYSHE,
sa@slIUTLed&6T HNILL Qesduniseiar aufl Gsafss auperhn B hheuésd QSIS ST BIEMLD.

b5 areorhy BLhGTSSD craug Rer — Taw BL (hdeanssomaEGe iaoulb erau.

apeny &MelGUTEHe WwaeseT 2 ajGanbh ampelwGnbh &ebhg STUIWWLTE 2 @Gl
QUOIBDE). Gichaeled euTaSSHE, GoaLuled UMhsed. 2 (héslgSsiIl LMheed, Gaun UsE aunSSILIRISHLaT
LIN(hB60, SNMDEIGETIE LS (h BT GET OGN JESWTEL UMy, Hla&bslILbhEeD, HTL& allgaSSed Hlasse
W6l U algaimiseled &mibiws some oeeiul Sasi@ranon smiww  Hepssiubans.
hhepsseer QUELLMRQID SMHSSUILLL aIGULSEETS SMIHES Sae06hIE6TT HePSSLILLLTQID R&eT
LraejseT GO L @6 SaE5mss sMhsajaeanTes SohaHTDNIEET. Rb &ML S8 STadgl
Bne srwusHar 2 arje| aigab, wEHLShaslar saabud ibs RaETS@SWILD STabTqll LIfeIeNer
gHULE SET@LEWL UDS 6GTLEIGL. dasi@ranon &milussald g Hepbalbaaams
(Bmebanrgmol,L.,1995:51).

BangluaLuled Miavramon eguiald uhdiu aemHns CSTEIEGET GNSGIS SaID
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Abstract

In today's modern world, excessive religious and ethnic chauvinism, along with
prejudice between communities, has led to increased violence and conflict within
societies. This trend is steering countries with multi-ethnic social structures, like Sri
Lanka, towards destruction and has become a significant threat to national peace and
security. Therefore, it has been widely emphasized that interfaith dialogue should be
prioritized in multi-ethnic societies to prevent escalation into outright conflict. This
study aims to present Islamic guidelines on the necessity of interfaith dialogue in a
multi-ethnic context and to assess the practical stance of Muslim students in this regard
at Sri Lankan state universities. To achieve the objectives of this research, a mixed-
method approach was employed. Primary data were gathered through questionnaires
and interviews, while secondary data were derived from previous literature. A total
of 308 Muslim students from 12 faculties across 17 state universities in Sri Lanka
were selected for data collection via questionnaires. The collected data were analyzed
using Microsoft Excel. Additional data were obtained through direct observation and
elaborated within the study. The findings reveal that Muslim students studying at Sri
Lankan state universities, guided by Islamic principles, exhibit strong interfaith relations.
These include viewing individuals from other faiths as fellow human beings, engaging
in respectful and meaningful dialogue, forming friendships with peers of other faiths,
attending lectures together, playing sports jointly, inviting them home during holidays,
assisting during difficulties, and participating in their joyous and sorrowful occasions.
These actions indicate sustained interfaith relationships. However, it was observed
that students of other religions studying at these universities had limited opportunities

to independently learn about and understand the ethical teachings, values, moral
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principles, and belief-based aspects presented in Islamic sources such as the Qur'an
and Sunnah. Consequently, this study offers recommendations and guidelines to expand

such initiatives.

Key words: Multicultural environment, interfaith dialogues, Islamic perspective,

Muslim students.
SHhpsLDd

Qaepw BHaiar 2 @Hsd S WLsLUOHDY, Reiudn WOHNHD FOWEISLSSLUIeOTET
SMHPUILEDTTe)  e@u@raDaNe FiPss5Sd aI@PEDE6T, GULNHR&EET IHGNSH alIbSaImET
(Sheefa et al, 2021). @game S BIRS6ET AfeyLTasw GHTHH CFOAHLE Faps
S@weGh UMGETIIHEL UGL AFenSsoTeaD WIHwwaeerar. eaGa, GLMee 6IaIm
Haveoaw R6eHemoe 05Ug 2 @FUT QIGETEr sl uepmed G&lw L miseNad sjabss
LS auedwmisstiupdamer (Boubakri, 2022). swws sobgi@ywm e QSMFus Leodw
LI60 QIENSWITET GUEJEIIE0E:SENBIEEET (PETEaISSIGTeTaN]. GOULMTE CGainiUlL FoW BOEIGESSE6NTE
Q&MavajsarsH@L e BLIHOILMESIqU DTS 2 @JWN &L WS SEHGIEIWTL MG
(Rofiqi & Haq, 2022). o) sapujsersdaLuled Jiereg GWssahHaHamLuled @LOoILNeIgIL &
QMIEILMA dpewmaab 61WsE algelgid @nss wewwo (Raza& Khalid, 2022). fei wsmisener
HarumhmesslqajaarsHamLuled Shs@mase!, WSTISSEIGE, SHAEEET WOHMID AN@)LCIBIGEET
Sfwahent ufonhsesmeiagtgn (Okawa, 2021). Goeuw, @6 spuden wom sritaey
RN AATHEHL T 2L STUMLIET L WEIG@ET 6060 (PFEsTUNLTET el WnI&6T AMbgIclsTeTeuset
apeold meny panownsll Liibgieererasn @6 apwnew (Tahir et al, 2023). Spfer pwdsamas
GaM_unha@mens o\geMaunal UMbgIoEMeTaT (Plaagil @ 5HGSELILIbSE), GDOESTL (HHE@ET (PBIENEISSHED
GuapeneuseT BHrid i@y, ugeuy 2 gefl, walgmaomer QEwHUTbET WHMIL UG HeoaEemed
REVSHE QFwhUbse CuTapar Rsa daeaasemed (Wagay, 2022). deangrse WHSW
BMESHQID HelaT STOSHQID FOTSTETD, UTSISTIL, GUTGeMe), JF&ed HOID uatum s fSuns

Sifeysamen ghLbsE SmeHama.
Ipuia) NyFRapet

Bomias GUIETD LGNS OO SOW USI(PSESSEIEND Q&TaiL B lged, Ugenuy Lfiise,
FELUSSSTELD DOHDID Fps ROHMIEDEW GIETIUILSIE FIOWRIGEEHSEL TGN 2 @M 60 (P
uBlE adsdaman. Debends GCaT UMbED DEsSOEW DEHGHOET AL 6URAZID
aeNISE6TETET. TalITDTUIE)ILD, SAPSSHET 2_WIJE606 [HNIEI@TEIGETTE A LGISEN60ESHINEHMBIHENE0
QEFOEW 2 @JWIL@OE BOLWODUUGSSHISHSTEN amiULGS6T 6eIaTT) 2 6Tend 6IaUamsL
LbgIosMeTaugled BanLCleuaf sraiLbEaNg). BEGMEW DL OlaICMWNETE LTINS SGOMET] & 060
hevelanas@s GLIbSgIaSMHET@ sTeSw uhdiu CaaTelesamaens GanbuielsgieTend.
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SE@LWMETILbSSISHED, UeGaMULL  &dpss sSLL@Uled UnGLamar 2 maneldr  SigliuenL
cgle@men A@LWTETULIhSSIHE, 2 @IUTL QIGETEN Ra&HGEMETsS 056Ma|UbSgIH6, AHed—GFHaT
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AW PWbHls@mer GULOHCIGTEDN(H QGADDTIEET, ASOHETE AQMILILSGSET 6laleuny 2 6Temer
eraTugl uhdl QUOICLNIEEET 6hs AUIe|EEHD ClaeMlILIhESENIEEE.

Spuiey @pempuiiied

Qalanianag Wsenb, DL Sie| dPRGET]  UWETUGSE ieTas) oHmib
UEDTUETT e (PEDS@ET Mgl WTEE C&EMani(th GMHOEMETETUILL (heTen@T. (PSENEES SIe&aT
Qomdms AJF LeOemesspema6Me &6l Ul 308 wranajseil Qohg amsosnss
(Questionnaire) Gpjsmamed (Interview) e, BrETiLTD HenessIesel HIeOse,
FhEBEHET, DaNETUSSHET, UsSSINae AHSRSGET AP GIUMLILL(bETETET. GlaTECSTSHE@N deuld
QupuuL speyser MS Excel Quaaunpeie siavamuyLe L@UUMiiey QEWwiILLh WleyseT

UL (hGTETET.
OLNG . - .
sws scopgieomum_ed (Interfaith dialogue)

sLETEHO Ags WPesAwsgald 0&Tbss CUFESGW SMEULGSHEMN RETMNS &OWE
SOHGEIWMLG &Taiubaamg. “GndaLw Boldsams CaM UTGHE@MET D0 SEDTELSSIL @D
Qi YapwWlad Ufibg 0sreTened Caasihl. &hHECHELILGLSE, GDOESTL (HEEMET (POT@EIS5S560
Gunarmar &M ST, UgedUy 2 gell, als 6UNgl Hears] aswbunheaeled @mISSIE CEWbHUbSE
Guraipaea Ba caetans ghupdamar (Ismail & Uyuni, 2020). sows seopgiapuned
eaugl GaimulL sow BbTsamaEsmeT N@TLODEEs qLiafaensaamuled QL IDILDGE gLl @SS
2_@JUML SIS, g SSNBUISET OHNID GesansHamLUlcd Chkheg GBI aumiciomd Siedeos)
eSS cugelied, BEAW WL L HHad 8TeuBse L L HElayd @Lbeugidamear (Fatmir, 2008). @ebeomdlw
GaMiumbaaT, &LLelweae, @Wsselweass Guramaman OgeNaUbSsasamar ChI&sHTEHS
O&nasich AGETILL GaigmisaT, als Shs@anune 2 GaMGEIUIL FWBIGEET a6

O@TUDHDE FnlgWaaaeEEW Wabelbsansaam g Guheamereriuny (Deena, 2017).

Q@)W GHT&EBIGETTE, LFehul LIWEToLNISE, Unigl sowmigaer uhiw alfilLarie

QUONISE\ETETETED, ANHGICIGTED(HETET 6l WEISET OGMLTUMS GloeoSs &6Me S@6LD GleT&SSESWLD
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QUHNIGECETETETSE CUTETDET &TEnTILhEEIMaT. B LML L FIOUIBIGELSSE@L U6 RUIDOILIMES gL
SONBUTSET  IDOOID  GRGEGHMLUTG O&MeTans &Mihe 2 @I e eaug GegEDmeT
HHAIHET OUONIGOETETASTEA|D SENBUG@LW &ShHIGms CUATILILNGISTUILSTSGID e
Gavanihd (Akhter et al, 2023). ploMEmEEw QG FPSREMGE) e uleonar &
2 apun_enaallb @g sraiLbAang. e LeGanUlL alfipanaeiad L6 (paDnao&eled
2_@puguiGHESDNIE6. edEISHENIETET FLOWSSEEHGIEIUML T IFSTar eusanondiw (03:64) ool
Havariug Gunai), CagamasanL @ WL GbULIGLSSILLL @@ Gl WLDGIE. DNDHTE, g CaSaITae6T 61T
QaeNiuanwree sadullGhsTID JH@OETSE LEISIGE@EMUD 2 6TeTL&8IW @b aFTDNEGL. REIG “60

an (sava) eaug gesgassa Benar sm SlunsGe QsmeTerliLbEng @Iy sebf, 759).

W haselgld gomany  SoWsSmss  sTihsalsed @it  Adeeg  AFHG
GuHUL L aujsarasdaL uled BLD6UNIL @G CuEsaINTS@mS “‘ahiea” L. Bg) ChkHES Chi] GLFEHm g W
dmarsg elLwmsmenuw 2 ereniéew (Akhter et al,2023). swws sebgewiLe eaLg
FOWSMSY LI@TLDHDES G ILATESHE WHHUTe gHULESgW 2 @FuTLe), CUFsATISMS, s,
Wprasiunth SHéW @SS 2 GTeTSGID. aran@)d, Sravih AeOHeg @ 6l AGGON@ICIIHET
WHMISSONAN 2_aiTalog SaTanLoentl AbE) Q&Tas(h TN, elaTaunsL L Eiseer S6flJe @I GHméaiad
BuLHOBTETETESIGW BB QBMLIUTLe BLagsamswnew (Abbas, 2023). swwhsarssaLuled
QUTGIITET G WBIGETTE &ML &En g LIAaIGEET (WSS SHUSET dPaNEGa DEaar
BELPDOUILGSS P, g IphSI, BsEL, 6TaBse FHlne R®HEs Pig L. Mg ATEWED, Spseiiie,
QuTGENwed OO UMGISTIL EILWRISET QSTLJUTE SBUOUNGETEMETULD 2 6Ter &Huldhasaamsl.
2 gnpaoons, Spura@ouaGsara lLm&e, Wwalg 2 faws s Lmeer sjauGss umgismliy

oo 7 LB e@L@ms SeLwreriupsds sapeomd (Ismail & Uyuni, 2020).

WsIs@eml UMM I deuse SHIGETE WLIJSEESMSI UILU Gaiadihd 6raim
Gréashnaiaenna 2 eienar. Jafseng BOUsmaUd UIamn wsh caug Sf 2 aagonar
RrssLnEW. gl Wg Ujbuaiuled aibUeisareEawain Gaig) WNhs@H 2 @l eDWTETg). ‘Golarana,
BMHIGEET McOeTaNEIDNE) Gfley QFWILILILIL L ID&E&ET GTED QIEDILD AHHETO HSMIONS SO ILIGHSTDE]
(Fatmir, 2008). dfebseuseams QUINSSU@®] SOWS SEHBSIOIUNLED eraLg IO STESH0
ReveongHNEG THIMOT LEnGEID 2 @oijanal clalelLaL e Cl&Maniqbhs eIUNWPEID FOMSTEImeT
FLOWS SHEOHGIETWM_ QGBSO AU 1955 PG 1965 au@pwnar @@L LUl L &TeolUGSuled Symmd
Uaed ea@Laiflamed “‘@MebseaIoeiens gaanl SoWSsaIsaH anal Canawssa 2 mal” eIgyld
ganeolIdeh GleeMuiLULL L ©F 2 mif GumiuiGaew GOl lul wesdang (Akhter et al, 2023).
Sigled uMiLPs], saUWTE SOTAIBL &LHS &TemG6Ne HLbHS Gl WSS LOHE GlhOMmID IHD)
DESSUIGEATLET BhHeaEWnsayd Lfibgemje aib BLbg COsmeTaronmld s B, Heveser,
L@sTUnhael, WHoId songrald AHueahan AODSE LANGIEGEEGD CUNFIAINS GILOEBIGLMDHID
gravigery  (Ismail & Uyuni, 2020). &devseaiseier secelonasenms Qupbs o) ASaid

GOUUNE, @Muleh CIOEBICILTET 1883 - 1962 eI@TLGI] (P&EOMLD, BIESLTD 2 606 W& WSSSHE! T
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AP@TOND 2 606 BHhEaLGEmLUTe Redensasl LhBIW FoWs &hSIEWN aes CarhmielliLgar
dpeonaGal LgeUl 2 Sellawwh SIMSTAGESD &LllgoWpliu (Pigud eTail) &ohSan]. Rsnsnes
WehadlbaeT Leva & shHlsg IGHHTAT HEOHGIETWN a6 GoHEEMTEDTLT]. ALEUTWSBHS WPamDIOG
551600 a@Ue) @bhs SOWsS SOHHEIWILE ESTLIurar Reveomiw Shsamaawl UgLass)
19951H Qaviighanar swngrar aNErréion GrTuUed Lflasawd HEFHEUNEIN 19774 adih RLIDEILHD
Hewnauna eraiged (Giovani Angelli) ulLgasww upnéesteasmy (Deena, 2017).

SEGIX@ U DBLEE6MNED FWE  GEHFEOIWIL@®  FIEGEDG. GO,
GaipanfaarLamar gows SOHE@IWIL@S GHUEOLGbe &Tlbdng. caGa, S6veomd
a@aw  BALTemsd AQUUILLL Jes55a5®s igUUMLWGS &ML AI@aESg
FOWSHAITHLL @I Cg6anar panmuied LRibgamia| @ §0Ws &ebgiaywn ae GmHelEmeTeLmm)
gamdng (Ramzy & Qolam, 2019). ypuwu smesded sreoiiulL Qeveomdw Sbseveruiar
cllanaTeyseT FLWRSELL@NE 2 @IWN Q&G afeu@lusTas &TanlUL6Neiae. Ims, a6l
sOWRIGSHLTINE dlangreeeCa DoHE@. JaIjH6eT SHEAL@LL QNGTLEGeT &
anapiagnHanaald Un sow Cagmiaaied GODETapld WELTEa GHUUTE  CaganSlaeraL L
Gaugmiseed G@maIap@SWCL Fgnar GEeansEs: CsTaqmkhsMiser. &GOS, eSS
gnihg dLwnsele JafsamaLw s Qobsg (Nawaz et al, 2022). caGe, dodaauBeEw)
HEOE BN(hGe AL 2 @FWTLedldr apeownaGawai sngdwonsrs (Abbas, 2023).

UMLETEEHSHENE  DFEIGAGEEG S@LUIMET 2 @JWIL6 6Ialg &eOEIUIWeE IDHOID
Glgwileno Héw el wrisensd s6ljss Wiwns eames sreriiucdang (Abdool, Potgieter,
Walter & Wolhuter, 2007). Ogaamidfésnded 2 eien sapsmase wHOH UM Teresee
FOUGATD Feps BMGeLEET GG unar yelar Gung Raal G FHWTES ST LLGLSSTHEN6 Grar
SFMWIsET QUTSHbHDTDEN. BHET SHTIEOIONS LDTEIDSSISES g LILIENL MG 0l&MaDI(h SIENDGILITET
epuied RUEIGL UM FTESE&HEGET AHaE6T Sog Latiaw WL bUUGbSS: clanaTaarmar. imig
IDNEDTQI&ENLLD LOSMEIGENEE L GUWTET 2 apumLeel) UHMiw Smbe warlLnaialo@w auerJULISET

dpeold s0MeM&s (P erain SaufseT auelniSgaaman] (AiLgied, 2007).
Bug b Beos R
Qsa Hupsamansets o dLwree sramiupdamna (Ramzy & Qolam, 2019).
1. pelar sresded VDI 6bss Sbsaan sowsd GsM UM iGhHE iawanseldhbsTed
Sasan @ Hobhg OGN Lps Gaiadikld. wals CUMIDTAMEIGEET GTLILMG 6I(OHS\(heaHEm gL

prasTulL,  gONGCIETETeTIULL  &hegsaeT JSHwadan FHIUS SOTE@LUL@LD SONOONSH
saraiugams 2 NFILGSSIL euansuieb diawwl undiees Gaeasipn (Nawaz et al, 2022).

2. WrasulL  gowmseT  LaUbmesalqajsassamuled Braflsona  pamuied

2 @punae GuMHoaneTene. g DM OSTLIUMDT 6 WEIG6N6 ONSSHIOEEIMOE @il
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A wrisefieyw sraiuL Gaadihw (Fatmir, 2008).

Qs LEEe, clansmse Helar SMSHMIL WSS STsHIL Sbsamar, CUTGETTSTILD
WML UesTump FHwms feysaenw adLbEE Rpssnar. rarBey, Qa6 W6 clasams LEms
YeWIs smehoshade saanons Ronss Gaaipw (Okawa, 2021).

. . St Bood .

“Baneompd 2 WM QIb” eI LS5858160 HTell laEaT (b (P 0@ Sa@Tg HLOLIGEEST]
el wmisehed abweLbgl unay Aidibg CEmash ShSmaTeEand H@IUaIBIGEETULD UM,
Apuehsd emhg cllamsssd oL Gsly, YWl gomgnagasl uguldl Gnay goMHnsSHHe
2 LUGbsgaus@ma CHeaNsEs: C\GMaglng @6 elFWOHUTCL 2 @fWN NG, DS De0sGEETTE,
Goey ghnIseENeTange, SEtamnUliLbESH6, &SET WDOHMID BHTHhEGE DL IO 2 D6 &6,
fbgaan fHuner uaiewsgiaw Jdwaban ghnsasTeiered Hhwar eraiupdamna (Ismail
& Uyuni, 2020).

G, 2 UM QISHTET SiglIUELEGT MISGESH@IELW dPeMSMImGeNeldhs UMUILIL
Gauanipld 6@ HNIEEDT]. AOGTH@T FOWE SOHEIETWILE CTETLG &HE6T MNEPUL| 6lhss),
QAB(PODW  &OETHEGNHS, WLIHNIGEDHSSG CGTaECLI@] SEEWLILGbSS Gaadihh  6lar
Si@LWMETULGLSSHEDDG. Bsa@me AleGIAanar umjamauled BnGLET amjsmsuiaid elFWe6iID
FALUSSST@WLUL @D OOSTEDWL@ID BLBE OlEmeTer Caashh) eIamid SOWSS NaTuHOTS
BICHE &I BHL @ign L P& Wanmuled HLHEI 0aneTaned Gaasihld erarald GO LILL (haTengl. crarGal,
FOWESOBSIETWTa6 GHESTeTaE R (PadeililaT Banar &It audpaDUNEGL (DIedSTHET:
02:62, 29:46). 6IOWE SHEHHETWM DT RIEiLaIG APETSMINE e0—60/@aN &rarlUbEmg!.
Ghuuns, pUlweaisoLw eampele MHepbs Heesem wONW wSamee Geagarsaemar

GpamEIGaLHEEaLUTed GhHolEMaTeriILL L LUFedU) 2 | @ilig&aaaseT CUTanar sraiLitbaamar.

eIarGal, FWGBSMHHEIUT @ s WasHWLar HUbsaoaseed @@ 10§ IHOLD
QFLIWNELWIGL. JOOTENED, eV FIDWESEEHGIETWN T APELDNE DG DMHDSES elbOLS@EN].
BleoUNWEI Pereilb&ETLD UMl Sfledgeauaend @ aamsule) RE@aTE C\FWS@EN]. (PErdEIDSET
geam (Dawah) e Quuiigu ddebseiser steady (Thabsheer) erayw Quwig Seaer
GumolsneTdamarny. &g gow HOIGEmE ClBTEL &GS oW HONGSWNHDaITHEESEDENLUl6d
uMWEsT® sHEEESMS GHUbSHB@D WS &rarliubang. aradal, g WDMHHISE CFWMHUNH
aaug Uney JeurarliuGsgb @6 swensab sonsliubdng (Okawa, 2021). SiGHENS
&-.aim QFiag FLWESSHATEHDEG PIanmal g SISISHMSMS SHMAILGHEGS ST
Sia@owngl. golaaie, Bedend &JaGss WLNIGHD eaim SgluamLuled CHamal &bHE AG@aL L
SiEFTaaul) UNGIBTSSLD PEONG ESEEE WHHUTIEd S .auT Qi GHMESed afgiseT Reversams
gONSEETETELLTN Pl  albsalubEaDg. afad gohnstsmeTagd HITailugib
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SafseramLw sows Osfesasbiirsde e liupdng (Rofiqi & Haq 2022).

Guoad, FOWS HEHHIWILOIDT CUTWE WHEHWNET dpaim) GILWEIGET SEIATSSI6
eereeriuL Gevanihd (Tahir et al, 2023). 1. Qe HynsfUiunenjsersHeanuled 2 LTI, NP
ampey, sHUUSsETL GUIETDaDHED GUAKECSTETETE. 2. ADATAUBLQILD BHHew HaGOBIL L,

G05GIQUDNE BLIHGIOGTETETE. 3. FhH&IIUD, LD IOHMID &IPEO&EEESE GHDAIMD HLIbg! C\STETETeD.
D6OE a6 .

SiGIA@T  ANGIEaGHomLTTar 2 maall OUTglanar &aiGaum s Gbahd
Supdw anpuled 2 @pun. Gaiasihl) 6@l cian@mae AMWDSEHSHEDE. Wevelbaalar 2 6ieres
Fapas s LU Jrfwe fHumsaw goaw cdLuBseigw Rbs 2 ayune HepssiuL
Gavavihld. Bg Reveomb L GLWRSMETS CgeMalLbsSIEaD  SaNLEaSH@mLUT6oTaT
(Mazhab) 2 ejwnied WL (HOEOMOE B FipssHcd HSHAMSS gl uled HIOUSHEBHBES
sLgoWwlulUL. Gaiadihd. BB sdpasHled Dbheassaq Dm & HUisELGEHMLUIOMmHS Dbs
2 @WML6d AFDLIESLILL (b, Sepss B LenloliNied seonany, 2 aojey fowner el wmhiser GuraTmeubHied
Roa] wHoaGLE GohHelsrdiern Caadigw 2 Meld SigliLELWNg 2 @M &TaulILGHTTDE]

(Ramzy&Qolam, 2019).

5D (Siame) Jafsarse BUeled e 8g CEUW LNSE RED SLLEO6TES DINOSLIS
Baeulgld Seeran RUelen>Lamar 2 @puriae oéseieae. rmrs, @Uesed sarg)
dLwBsEmeT La0aEILEH WAENSEH 2 @IUTLEQIGSTEN @S GauamTasolsTanTLTET.
Sapa@ld QLA 2 @FUTLO® gHnsostai shhanmes snLijbg lead sars)
glLmsmenyd waemasstar (Abbas, 2023). e@Ge, HymsfésiuiL ®® WANSGHLET
2 JWILaes SelHgI60lETeTagNE Devengded ealiud HaLwng. @0 WDENSET S0, Fdps
diLwBselsd sMnpbsaans ReHeTEId 2 apun cleohs dad egssiul wowrg (Ismail
& Uyuni, 2020). Gueud, JicE&iAaied Led auepswnar 2 apuwn e RLbeundibeaainer.
Ghuuns, SanalsanfiaeT, SamOUUTETI&EET, ShHEFH6W 6C\GNa aIj&e, BHaIGHIFHIEHET, &HSE!
Gaumuny OCemasiaijee’ GuramaaarosEamL Ul U 6ILWEEET SN Jums 2 @pwneO&ser

GuheseTeTULL ydLILSHETar HeTmeer srariiubdamer (Tahir et al, 2023).
SLaEET dperbedith et R : GbE . . .

B (6Ved) SafEeT DOMOGHF ShSHIIUBGNQL) I@DHWTFHILD UTGSTILTDISHIDTET
QAPPEDEHEETE: ESWTEDIh, MHNIG SHSSILWTEALLET CUT) Lflamss She g 2 arum_e0er
PGS BAG HLGlGE@HH@ET GHOGTEIqGSEMMIEET. FOMHTAND WWHNID SEDS@W by
GupoamaTeriubdam alfipanaeicd @g Haald WSST@WLWIASTGD (DOGTHaT, 08:61).
PEDRILGET SNFTATHES (PWEWTE — Chilss Gaiadihl) @D ieUJGATELW 2 MNED&6T

GGSMad Gemaihd BoluLéaaLng eapw &lgssn cdng (Abbas, 2023). wasmaunéser
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BULAITEEESEEGLD CoaMMUMGSEELGELD LCaI@aTar SMbsIala@en GhHrellamarsaaenud Clamhs gl
O&MavTlqHhHe CUMEIEHELEMLD HLILGITEET HDDESEET Hs CIHGLINGIGBHS LMGISMTILGMHETE, JieujSH6Ner
Griaupsars UFMiss@ma CsUg 0&Tan(h DohsMjael. G, BUILATSELELW W eumped
QEmeeNYID GClFWETEID FOTSTOGsSI Uil dpdw Wwapuied 2 @gwnae GHOETETEHLD

walonata dowpiebss (Fatmir, 2008).

andps agegNs daufse GOUIGEDTIGET. “HFFWIDNE SMSTOND DENGIEaLGH@LUN6
UFEHUISE@SWLD He@aIL ghubSgagnHsTar SiglULIWMGL. (PeHeOID6NSaIIGET FLONGTEISSET
dpelons  UMGIsM&sLIuGR@D UMpg Seufaand Webelbaamd Rederssar umjamaule Wags
g@angpisemai (Ramzy & Qolam, 2019). swws sepgsi@IUTLe) @@ EEGTHE AHeH6NS
eHFolANETINET APENGAILD GT(HhSHIGCIBTETET (PgUING). B QUETPENDEENETE SEETHE CalMHNIENDGEEGT
FHNECSTEDT(H Fapsld M Heveyser aNsisarsaaLuled Haebm L 2 ndunes Sewww (Rofigi
& Hagq, 2022).

w&sefiled BLlwauTaseT CLNESTERTL. GSEDDtlS SEDEOOKHLEITEN L_GDIUITLED :

&EODaPS saeeseied @maipTar 2 sum @uay M), eralabaL L 2 @pwred Lhd Uiy
aflagnd aujseT ‘b ey Lssas8e &AL heTemmiser. e Rmbaibld ADhE CEnasinkhs
QuUNg) 2 HUT “crang) EGEMsHMET G HFEWLNS BRISET 6108 GHLIUSSE 2 Wihs AbSedgIaL L,
o Wiks upbumpews Gefbseul. HEswions HrseT swassed HNerama gHUGSEIL S 6LLsamss
Qenanih eubgIeTal). emiseTs AMepIaaen DAL IWFTEGHATDHIEE, sLe|eTjsamen HibSsaadiase, B
WHTOSWIHET Bapaiaar HIMsNsssTs sanddjse, craGe, HIar 2 maaHes S e WEsa6ns
BaIBBDET BaL.(bE OBMeTanmEeT” eain Safermy. JALEUNWE BllwejseT diLed cedGs! BriseT
BaImIGET BMET CaHL(h&CSTETHEHE eraimmiser. ACUMWE 2 U Gus SIS CUE WigHeGID
pUweifseT ied auedBs HriseT GUE &g Ell iaem? clars Gal &, AsDHEaT Wb erandsnhiarT.
ALEUMWE BILaJEET BHIaT saneuens HrseT Gaarmeaem eraim) safl 6l eV T “Uabdedlessar”
8l QuEs@THIGEET 95 AIDIGSNIE6T. BF (PSS BIWITEET RGN CEWSTISE. DE HEIWaITSHET
2 guneilLb SiLed cueS@s! BTa saMi el EiEae6ns QlgeliohsSIaen? erain GeL L gib 2 SUTeLD Heus)
s@aMgIsa 6I(Hs Osain 6N LMjseT. led cueds QFaTD WESHILET Siededns Geun WeESSILET
abgl 2 SuneiiLLb BUWeIT&6T SD&E Reneombiu Sanipliy alihss5Me Gadiugid JiaujseNed Heo) AGanar
NSS! 6l b Aied eueSds Auesars GuEsTE 2 msmen LWeHEIL L) eaim sademy (Akhter
et al, 2023). Qg 2 epwn_enarg pULaJSNET 2 @M DOESEMLEE) CIhSSHIGSTL (HHDTDE.

&SN SeuDiiuliesr GLITSTEO £ DIUIM6d

BUWEITSET &M tleuhdl CGTETETUILLL GLIMNS AGET GlqDGEETTON Raan @ el LG &6
cTelelg SETLEAGSL 2 L LIhSSMO SI0WE &5HHTSH@T AlgliLenLuled GHHSIFONE Gl (bl LTj&el.

Safje@mer RO GHNISEETETELNN aOUNISSEaT Aedes CsTame FWIWCaT Rea6.
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OMOTE AleufEeT SmaTauEiuwd LENgIaeT aam Aqliualuled waalsg el LTiser. GOID, D&
Qauhduiler arary &..unallar Sl 2 1 2 evonar Bar gebamnell b @mliuass CaeTelliu L
plweajseT Agoar Babihd ddwsseid RUuaLsE 6nbony sl Leaeril Lrjser (Al-Khudairi,
2018).

Uaran] BlLejeEeT ésEeeT Ghe “BraT 2 EisansHe eraiar 0euiGaua ey Haarsadjse
e GalLmjaer. AUOUTOE evaame @) D] “BImGeT Hoa@aiGu 6giunjasHcmDd,
BoeaiL  eraiafBod, HEswons BrseT emseled savafunaa, SaiamiuonaTafaT
D& claGFadamy. dFHG bUwealseT WeV U (dae) dafseT SOTg FCHMBIIHETEL
ALWEEHD adliu AOGTAE@ 12:92 anjsmsCU HIa 2 mEaGGS SaNaCral crarssaaise.
earGa, BIWaITGELELW 6 @jwn e wals CHwWsS warailal SigUULIWNGS CsTanL &
2_@JWMLGUNEE STEnlLbS@DE. Bs0E WaTar] BUajseraLw apeonhbied BLillg 6 2 @pum_ed

waraiuy fewrs pLpss derwrg (Boubakri, 2022).

plweajser wesTllBhs WSEMaGE RIDEUWIHE CsaTmBUTE MG WSIs6T Le
UfelleraerTe RoUUMSES SETI(h DS SNFEID ClED 2 L @TUIgSES@W 2 @ 60ar SigliaLuded
GHOETEDTLMJEH6T. AGDT @nssld “@fl dedeonanald GISIMEW WamwdlL b Smh WebeOOGET,
Ww-baseT OYL wWeam arfsmseh Sajsomer LaUHM eusalgLaIsehSsELOaLUIeoTar
2 @IWILenes BEEGW. HEGWINS DBajaen AImaadw NG GepssHan WLbEW. Waiseed
wry wnelpedeond ermis@en’ \arudmidarmnjeCenm laJsarsd 2 gelun SpdEw WaronSfuwb
o amih. Saufset AbHuiapssiiuLpr Lijser” Qbss steald siar Wwals epenHiied wWes
2 flansareanan (PHenag g 2 Mawl urgismius slLwnss sramiubang. BEaWaIFseT
waisrLaid Shetgaisa@id U 2 W caamer GHosTani ghanar Aieo-GHar 03:64

Guaiy Asmmser Leo eraiiugdamar (Muthaliff, 2020).
9% .

B (eed) Sieufser wSameled LesIiulL \Wfdasemaad barerDWLCTETe] SeTTaaLD
Qb amisaerL @i 2 mamquilGsEnTise. Sajsaied (Dsaramwnaraaar Aigieenan SUig)
2 U B LA GTATUGIET 2@ HLaal (Pamndfl aUamTUTGESEMET TFFNGEID (P&DNS “HEFFWIDNES
BBIEGET DSETTeySE WarLmed ermisemed saariwbrareajseT Rifanaajsamen cleuelGwhieihGeud”
ey Sadama. D& BUIUATEMGE sSH@aGEIULUTWE, BUISCEMOJEET leuamars:
QananeiL @ng Camfamiaet. AIGUTE BULaI&ET “waaeey WG Bweisela Campjser
BRBEHHSET (PIEULL(h Canene Qauiaugnes CLAIL&al 1" @) Sn SOTSTANONS @y I
(Tahir et al, 2023). plweset amilsessia Apluussmen ubdé &ald Sleujserar
gGangnjsemna Csibg amibsesnh ajsela S@meaI&EEN DIEMsSIEaLEETE OSMWENSD
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BLISSUIGSEDTIGET. BEAWaT&6T WaMibaeramna 2 @M O&6T WDaTSSMIMDLLE Db
Gauanipld elas: SaMulmpasEnTiaar. @6 Wan Ageenan SBUig) 2 au SBUQ) GUaIed 2 @l
e HlwafaelLw abg S8 Shosmws osmame csuiw @ins CalL QuMg BLWeTE&E6T
“BMRIGET aGLET Apdw WamuiGaBWw BLbHE CEmeTaGomd” (@U@ afagmd, 828) a@im sab
wosge Lrjser (Kahouni, 2020).
NICUFEET LDETETISEBES Sl N

BUWaITseNar (Per6EdIDEEMNSHETHELL@NTET 2 EJWTL6) QUIMTSESEEMET APGOLONE LOL (HhLOGIGINE)
el(W58) algeliaid GmHolEMaTeTiILL Iqhadmg. B (eued) e GJmd INGsE aTapnar aMijsaIsE
unyede CaumdulaT QuNWs) eRHLEILITIU SusEseT REHEE STEDTEL. Ged HluajseT aised
wararany “Gumd snpnwssar Curne@pl” elar ellifigg saianMUlILGbSSUINGBSTI&ET. G, Grmbd
DST@TIHENETE SHEDT@NUUILGSHUD USIPHGID 606D safid SiaSRIGET 6l(RS\HEEGIDNIH6T. HSaT
Haiarsnar @ebemil Samplau PaaassTise!r. BUllaIseT @edemsams ghmis C\sT6TenonD)
s5a1g SHSMSDMS ULETLGSSTOE BrEIsET Qebensams gnms OsTanLme 2 mearhe et
8060561 2_@ni(h GIAN) AT QIFATHMSHEH Fol GHNFEMS (PlgSSHTIHET. BHOME QNIJHE LDTEOTET

disslBE8Mjeu apGaundebst (Imad, 2014).
BEImes LNTCs5E ENNerdS6USHEBHLEUTTE ©_GDIWIT6D

BRI INCH565560MmHe BB GWelan BILUGIGEIELW & eUTEE 2 EUains SETEIDEW
Sidbgl CemeTagnHans 2 WibHs ULLTLEMET BULAITSGE) (Pe6lLsereEGD AaTueiiumges:
Q&nasih aubgary. AEUNWE BUwWeafaeT Saujsamer JipdHw Wanpuled apGamhr ieUIsenL @TTer
2 ajwnanel) UeTefeumueied GoMolsmasakhsTisaeT. JaEereaTar SENWna UTamsh dsH&mw
gounha@enud &g O&MbesSmHeseT 6la GIA(a 03:61 GO (e &M .GHHDE
(Muthaliff, 2020).

Seors SipE Lish R SeOUE a6t 1
g ichaT SraviLnag CrsssHhanar UNCUNIGEMETES & NagnHE WWhHH&HEDEI.

SiaaqliiuaL e SeBams APF LSEEHHE PeveilD METaseid SWs SehEIEFUM6)

eraiaing) HavL (panuied sraniLGEA@SDE aaLams lUfidgh aamauled g AaowlieLNNIGTETSI.

Qaanida GCrmeassams L  QUTGLG, SAaesWWULLL  UGEESHSHI06
navajseiL alamselansg efGwnHsaslulh sIaear GUDOUIULL@L. e AHs0ns CIUEITEET

(70%0) BBaIE BH@IEETESES SramiuGS@EDa]. Rs@mar) ey aapuLb sraiisHamg.
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HEBEUG FH(HETTET LIT6OHm60

91, 30%

L] Gl
217,70%

dpeold: (Spuwieuneniieel, 2024)

Q16 OBMTUNET H&EICO SHATIET SedETEDT(h UL LN l@BESET CTETUS@)ET PSEOMLD,
RraoiLd, dp@imiLd, HIEGMD WHOID LHSTD aiGLY SAHu@a 2 6GTeT &aslulLar. BFed AHsones

AP@TMD QUL DTEVTQITEGT B&EEI6) aUpEIGLETena). Bs@mar Uaapdh eayuLd srasisaang).

MHSTD QUBHLLD _ |

BTGISSTLD  GU(HL LD

-
R —

(PSH6UMLD  QU(HL_LD

0 20 40 60 80 100

eLpeoLDd: (SDpWieurengset, 2024)
oumIGUMysET

AUSFOLILIESG A@D6ITE BBIES ANJF LIEDSMOGHSH0GHEIGENE &606l LU Perdedd
DNEvTaJ&6NLD  WE  SEHSI@FUMLE 6ISTLIUTS eUHNISEIETETETILLL  FIaseT UGUUTLIe)]

QEWWLUL(H ST (PlgeYSET SEHGIEFWTLLILL(hETemar.

eflugd 5 4 3 2 1
1 | 9 soWSsaET 58 s GHTHES0 42% | 47% | 8% 0% | 3%
2 | Supdw pedmuled HeobHSIEFIIMHE6D 52% | 37% 3% 5% 3%
3 | 2 evpwn_qyésnar Hubsenarser Lbdiw elifiliyamiey 49% | 35% | 11% 5% 0%
4 | 2 avpwn_ussnar evs@eeT LnHBw eNfiuLamTey 26% | 47% 9% 15% | 3%
5 | Qungy eflLWBiIEeT QSMLTUMET 2 EpyumLed 53% | 29% | 15% 0% 3%
6 | sl L el wkiseT QSMLUmar 2 epyumed 25% | 29% | 34% 9% 3%
7 | SugliuenL BsEs QSMLILIed SebEIETLNHSE 30% | 30% | 24% | 11% | 5%
8 | @adeomblul BUTSEETEW SH6OHEIEPIWT(HSED 28% | 47% | 19% 6% [ 0%
9 | SEIAdAT GEDBLILGHETE EHSIILS®S gHLbSSs Qanmsse | 27% | 35% | 30% 8% 0%

S L auanapr:01 FI0WE SEHGIEANTWMLED CISMLILING ijF LCHE@MESENs (Deheild nanauisear Hane

apeuLd: (SUieuneniieelr, 2024)
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GTAE LU QSOHIGEEND SOWSSOBHEIE@IWIL@®e GHOETETEHOND  SIaEs (hBns).
GOULTE CaISaNSEaL@Man gWwsE SbHEI@IUTL@e GO (& &M (héng. eaGeal, SBeveomd
Yoo  BUIDTISMGE SQUUIULL Jgesgiasams qluaLwnss sl  Iaass)
FLWSHATEHL @I Ogafeaunar (pamuied URbgiam el & FWSSHSIEFUTLEE GHEIGTETELOMD)
gaméng (Boubkeri, 2022).

Beveombw FoWsS CUTNISSaEIUT) RFFWD (PEOEILGELGE MSSHID ClFMhHSDNET
RAMEIE0. DMONE, DATHG DANGIEAEED 2 NGOG CIEUMS AIHEMaN Saradrl Lhbiwd
sargl Sowan udduw sarg grsl ubdub SOGIHEIR FeMejunbssileTer 6L URIGET

SN MIUSIE@TDET.

Seveonam sar@al unHdl Sdiwsd GEUWw CUTE ‘A@@TSHFIL LEWD Aideonmisener
Sapaianmdiu Medenana|sCs AL (SeOUNGHam: 01). BelcIFaTsSed AeoavNar) HDTEEN SeUEIG6MET
Qapaans ANWPSILGSSHEDTE. BHed I@@S5FH LGS 2 6TaMmBGLIUL(heTETaSES
&nao (PAdmg. Ay afsriiguwns AGeTUUlL eGiAaan ubbles @Hldsd Gung
‘TGN B CIHHOBLOSATDND NFOFTET DONGIGAES UIIGT IgWNSaD, CHIMEr aIfens
CsefllaunéstengUsTaal, (Faamb-Sambsamen) WfssHelliugiona GIdtar nsEubeTiuLLg)
(S1edUBENM185). RCIAEASHNID VG TAE DS DANSISELEGWPHLG CIETUS LIG0@TTHDE.

SgIBUNETC sargl greajl uhdls GHLobY Gungl (BEIGW!) /D 2 ey IHOSSTHEHE
erebeomd & Adpena&Gaiaih @iuclcoae. (Se@iwm 107) Baasasdad B (60ed)
SajseT DAGH LESIGHGEGL ETHSLTOIEET 6IaM &ligsbsT L UL (heTeng). e,
Qaveorsdar Hpgnar GlLwmGeTTar Mebeonam, Gag WLOHOIL SIS AHUGEET OGS
aNgIaa&EEh 2 NegaLwsnas CUTHSSBLILSTEIE Redenssc walsiseld oeemrald 2 Wians

GI(bSHIGSHML UL (HGTENTS).

DENGIEET IMATAUBL HAFD - ameian AHL Dpafcddhgild CHTHMIEN&EILL(HhETETSHTE
S@angg walgiamend How, wsh, GeUsHEN EETEIIEETTE GBHTHESGLMN AHEISGTAET
sl Laetul (peTenamgs anan(Pdaing. “walsiaGer 2 mamer @ isonelcldba UDLSS),
AiFO®hg Ag@T Gamgawll UL 55, cicldafei®hs G0N HEEETUD CIUGTISEGTULD
LIQIeoE 2_a@i(bUanianiu Sicoeonamanail UWbHg) lsTaTahBIGa (Abhen: 01). Jarsg) 0aNGI&E@eLd
gealgiaeme GnraGLnr Sadueier GLMHUG RevengHar CUTBMESHET LSEMGGHSHINHT
LaTeDSgIE &peled BHELPEDLILGbSSLILGba@S Reaanie) aelsasranbgeieng. s 89%

GigloneT ramej&eT BS@aN FALWPEDLILLSSIEIESS ST (plgbaieTers).

GIEEIDWSSFENHS DENSIHEMTS RBHSTAID QTS E@T HATPEMUIED &60hGIEFIMbLOTD)
Qereond UaoiggleTengl. “2 10g Rplssaiar UTasullar Ut erarsglaid ipdw 2 LIGsE58ILTr
Sty efliptipns. JeufsarLa WsaBL S aIHPEDE6T wOLNEE &HSEIL URLMMeD
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eswieigns” (Abpamed: 125)@aT@)d, HEsET Gass@sLULLefsm a  dafseled iR
Csusasmens ey, (DhneifsearLar) B WwannuiGa @i Sissw QeunSiaeT (DeOATELS
:46). @65 BaLENGHEST CUIEEAEHET LESE@ESSDS L LEHH CsWhLLSSILL (heieras 89%0

aigloner nammeujsear eune@se snanILsTaaTmeT.

Bevemiu GUTSEEHDET EHH@AILSHEGL 2 @FUNbasHEL Rebeord J@)Ssgerern
SBsGauaer HUbs@sET OO BesGaaer Bl Ueebsons sLWSSHE Ny walsisaer
2 aelfflushE Reveond Si@odsscicrene. “DNIsssHe HIIUBSD Redanew” (iU 256),
“D&E6T clsadsems TN B Aleujsaen HIIUBHSEDIT?” (Wieb:99), B aujse g QUIOIILE
eMLLUIUC L e Si6be0]” (DevaTadwim22). LEG@E IOGTXET AIEDRIGET DNI&SESH HIFlLbsD
R CIATUDS GIHSHSSM baIBsNh, 83%0 Hm 73% elsonar LrevajseT SIg 2 @FwTL@ne
Beveomiw HubsEET WOHNIL ST DBEO&EGHAEGET HEN SGHSHIUTDINEE®S DTy

0auEMECSTEDI(HETETS).

Guoud, sEILLL cLwhes QsTjuter SabZ@IWIL® GHEs el (54%)

B (P@Duled BrULEOS LeIQIMUICTET (Plqa&6T GThs SIS (hdlaimar. eI Rebeord G\GMLiLmer

BOHS@IUILED GnlqW aTelled (75%0) sramiunp CsCaemen AiglueL BHUIGSST) el WHEET

uhdw sGHSEIL LRLIHOL aaEug BreTe Jfasonar et (60%) @aiug Jwamerjaeianmed

Saugnanes (Pbsg. G AGIA@@ FEIDGLILGHETEN EHeIILSMS (P66 DTETaIfS6T

ghubs8s CsMblumsLL aianie) ClaeNssT g6 TeTg.

URibgaEet

v’ Ledsiow BEHSHIETUTQISSTE DNaEva] AUie| WETDHRSE6T BLISSHIQSHSTET GIDHUMThEEET
ganaiw sow Hnaamsattth Samanbgl (Paeid heiled GMEIEM6TETED.

v sownsessLtenar Uifisaned ghLbSSIaBSHETar CILMg Hepalsaer gnLnth CFuise.

v @ebeomd WOHOid TDFOWEIEET QBT sramiiLthaam Fhesenesamen Gaeal-LGe (Pamuled
0s6Maiubss aumitiuefssed.

v @aeond aLMISSID FOWS SEHEIEIUT @ PeHLUSHISEMmS LOSMOSSH0s Peeild
WHMILD (PeLEIOEEITS NatTal&EET WSS Cg6lalLibEgIeSe

v @ebdeomOw HnIGUETBIGET CISMAHUL 6O

vV @as@oesude sneoluGbAaD Ejauns Jawlsseied bl aufst Leda 8 Samasg W
oHmd sowEG@enUD TFHHsgie awiwb @wllsasmeT @aMaomansg oUngceaeluied

GlOWS SEUHGIETUIML 6 GLMHCIGTETET6.
dapieajemr

Beveomiiw SMepjse walgisela Coamaaamer Rbgl eaaid WLHMID Heof AWM ETarald
GO belrenany. Siene LIS S& (MjsasasLl Lgisnssed), amiliwrh Hlierb (2_ullall UTgisTsse),
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afiliwed s (LGSsHaa LUMgIsNSse), afiliwoh hebed (UFbL@IaWL LUNSI&MSse), amiiped @il
(DraTga@sll UMgIENgsed) OO abiliwpe M6 (EUNGETTSMSOS UNHISTHH0) AEaamGLd.
eIaTGal, AN SHETENUSEMS HEeBT(hagnHseTs, Sar alGwUEED Wwrisasamsl HaruhnasSHE
QGG yjar &sehaNd Donsdng. g U] gHpECsTeTauSHETar ML WTETONSEES
snaorLGbADE). G QST LE&6T, claMsEIs6T FEar STSSHMID WSS STOSHNID HaSasLD,
FLNSNETD, GUIGETTSIW WOHMIL LU (p fHuns Sifesametéu ghubss Rosdamar. e
el WSHed QMM LSS (PIPEDWTE SE6THoGHaS saiarons Bmes Caiasihh. (PEDEIOSET,
(PEDEILLGENFAUTHETLE@T AHGUTHEELEL I GIOMA&EMETS SHI) 2 @FWM_GO&MET GIMHOSTETET GaUaDT(hLD.
RO waNgar Goreoraapme HHSTEILD AW LATUNGEILE BHLbg o@neier Gaanihid.
BFMHEME F0W HeIaIGEESMSL LTSN &GHLUCILNDHETTESES C\&BTas(h UGS HNGIATEIGET DHDILD
Siawlysser 2 M HEWRESS S Lmaamer UIMhL fHursa) Reomams WWEaGID BLISHAISNE
alflaamssamen CLHOETETASE! AP LUBTEDSSI0N FdpsHesL L aDLIdmUs EMaL. 6mas BTl
AIbH&T FOISTEWELW BILMS AHMED GTaETUg Sasraord.

2_5T15 DTN SH6IT

Abbas, S. M., Falak, N., Khan, M. K., Younas, M., Riaz, T., & Asif, M. (2023). Islamic

Perspective of Dialogue among Civilizations for Global Peace and Co-Existence.
Russian Law Journal, 11(12s), 513-519.

Akhter, Z. (2024). Prospects of Multi-Track Diplomacy in India-Pakistan Relations.

Manohar Parrikar Institute for Defence Studies and Analyses.

Alhabib Ali Al Jifri. (2011, Augest 04). Hivaru Athbayil Adyan (Vedio). Youtube.
Https://Www.Youtube.Com/Watch?V=Eplhd5db-NO

Aljazeera Channel. (2009, October 28). Hivarul Adyan (Vedio). Youtube. Https://Www.
Youtube.Com/Watch?V=W5-Fqnbimgk&T=16s

Al-Khasawneh, E. A. (2014). Types of Da'wah Dialogue And Their Priorities In The
Holy Quran: A Thematic Study.

Al-Khudairi, & Fahda Al-Khudairi. (2018). the Culture of Dialogue in Islam: A
Descriptive, Analytical, and Critical Study. Journal of the College of Islamic and Arabic
Studies for Girls In Alexandria, 34(1), 537-589.

Bakari, A.C (2021). Coexistence between Peoples and Civilizations “Memories of the
Past and Ambition of the Present” Majalathul Mavagqif Llil Buhoosi Vad Dirasathi Fil
Mujthamai Vaththareekh, 17, 1049-1076. Issn: 1112-7872

Boubkeri (2022). Religious Dialogue and the Foundations of Coexistence between
Religions, an Analytical Reading in the Meaning of Dialogue According To Muhammad
Talbi. Enlightenment Collection’s, 12(1), Issn 2716-7852

Boubkeri (2022). The Religious Dialogue of Muhammad Al-Talbi and the Foundations

114



Neithal/Vol.15/Issue 01/(2024)/ Faculty of Arts and Culture/EUSL/March 2025

of Interreligious Coexistence. Majallathul Mugarabathun Falsafiyyah. 9 (1), 142-154,
Issn : 2352- 9776

Deena, M.K. (2017). Al Hivaru Wa Dawruhu Fee Tharseekhi Ususuth Thayayush Silmi.
Journol of Imara Wal Funoon, 6, 1-9. Doi: 10.12816/0038031

Eesa A.K. (2020).Al Hivaru Fil Quraani Vas Sunnah Va Mougiful Islami Min Gairil
Muslimeen. Athirasathul Islamiyyah. 1, 55

Fatmir, S. (2008). Religious Dialogue between Qur'an and Contemporary Practices
-Islam in Asia. International Islamic University Of Malasiya Journal of Isalm in Asia,
5().

Imad. A.K. (2014). Invaul Hivarith Thaviyyi Va Mugqifuhu Fil Quran. Journal of Islamic
Studies: Jordan, 11(4), 9-28.

Ismail, A. 1., & Uyuni, B. (2020). The New Perspective of Interfaith Dialogue as Da’wah
Approach in Global Era. Journal of Xidian University, 14(3), 1540-1552.

Ivascu, L., Ali, W.,, Khalid, R., & Raza, M. (2022). The Impact of Competitive
Strategies On Performance Of Banking Sector; The Mediating Role Of Corporate
Social Responsibility And Operational Excellence. Energies, 16(1), 297.

Kahouni, & Eissa Abdullah Ali. (2020). Dialogue in the Quran and Sunnah and Islam's

Stance on Non-Muslims.

Mahroof, S. R., & Razick, A. S. (2020). Misconceptions and Consequences of the
‘Other’in the Sinhala Buddhist-Muslim Relationship in Sri Lanka. ESENSIA: Jurnal
Ilmu-Ilmu Ushuluddin, 23(2)

Melnik,S.(2020).Types of Interreligious Dialogue Journal Interreligious Studies,31,48-72.

Mihlar (N.D). The Concept of Religious Dialogue and Its Provisions in Islamic Law.
E-Proceedings of the International Conference on Aqidah, Religions and Social
Sciences, 425-431.

Minsara, J.F. (N.D). Samooha Nallinakkam: Ilankai Boutha — Muslim Uravuhalai
Adippadaiyahak Konda Or Ayvu. 4" International Symposium Fia, Seusl, 574-585.
Mo 7 Md Tv. (2022, June 27). Ala Moulooyi Hivaril Adyan (Vedio). Youtube. Https://
Www.Youtube.Com/Watch?V=Fsot18sbuOw

Morrison, C. (2020). Post-conflict interfaith activities, combatting religious extremism

and mass atrocity in Sri Lanka. Revista de Paz y Conflictos, 13(1), 99-124.

Muthaliff, M. M.A. (2020). The concept of religious dialogue and its provisions in
Islamic law. Usuli Faqih Research Centre PLT, 425-431.

Nawaz, M., Aleem, A., & Mahmood, N. (2022). Interfaith Dialogue from the Perspective

of Quran and Sunnah: A Solution for Peacemaking & Interfaith Harmony in Pakistan.

115



Neithal/Vol.15/Issue 01/(2024)/ Faculty of Arts and Culture/EUSL/March 2025
Al-Qamar, 5(2), 19-32.

Okawa, S., Arai, H., Sasagawa, S., Ishikawa, S. I., Norberg, M. M., Schmidt, N. B., &
Shimizu, E. (2021). A Cross-Cultural Comparison of the Bivalent Fear of Evaluation

Model for Social Anxiety. Journal of Behavioral and Cognitive Therapy, 31(3), 205-
213.

Paul Rohan, J. C. (2021). Challenges and Opportunities for Co-Existence: A Sri Lankan

Christian Perspective.

Ramli, A. F., Ashath, M., & Moghri, A. (2023). A comparative study on the notion of
dialogue in Islam and Buddhism. Afkar: Jurnal Akidah & Pemikiran Islam, 25(2), 67-
110.

Ramzy, M.I., & Qolam, D. (2019). Understanding “The Others”: Buddhist - Islamic
Dialogue for Peace with Particular Reference to ‘Moderation’. Al-Shajarah Journal
of Islamic Thought and Civilization of the International Islamic University Malaysia
(Iium), 124(1),

Raza, A. A., & Khalid, M. S. (2022). Interfaith Dialogue: Ethical Commonalties in
Judaism, Christianity and Islam. Islamic Studies Research Journal Abhath, 7(26).

Rifa Mahroof, S. (2021). A critical review of the misconceptions and reconciliation

between the Sinhalese Buddhists and Muslims in Sri Lanka.

Rofiqi, M. A., & Haq, M. Z. (2022). Islamic Approaches in Multicultural And Interfaith
Dialogue. Integritas Terbuka: Peace and Interfaith Studies, 1(1), 47-58.

Shafeen, M. A. M., Careem, A., & Aroos, A. (2024). The Role of Songs in Promoting
Interreligious Understanding in Multi-Religious Sri Lanka: An Islamic Aesthetic
Analysis. Jurnal Usuluddin, 52(1), 171-196.

Sheefa.M.1. & Ismiya Begum, M.S. (2021). Sahavaalvu Matrum Samooha Otrumaiyai
Valiyuruthuvathil Samayankalin Vahipaham: Islam, Hindu, Boutham Matrum
Kiristhava Samayankalin Kotpaduhalai Maiyappaduthiyaaayvu... Proceedings of 8th

International Symposium, Fia, Seusl.180-195.

Shehu, F. (2017). The Scholarship of Inter-Faith Engagement in the Writings of Selected
Contemporary Muslim Scholars. Al-Qanatir: International Journal of Islamic Studies,
6(2), 40-48.

Silva, K. T. (2019). Religious Diversity and Interreligious Contestations in Sri Lanka:
The Encounter between Buddhism and Islam in the Galebandara Cult in Kurunagala. In

Religious Diversity in Asia pp. 243-267

116



Neithal/Vol.15/Issue 01/(2024)/ Faculty of Arts and Culture/EUSL/March 2025

Tahir, M., & Wijaya, 1. S. (2024). Effectiveness of Interreligious Literacy in Preventing
Radical Views in Higher Education: Narrative Inquiry Research. International Journal
of Instruction, 17(1), 157-176.

Usama, M.A. (2015). Al Hivaruth Deeni Bainal Islam Wal Maseehiyyah Wa Asaruhu
Alath Thayayushis Silmi. Digital Responcibility — International University of Africa,
Http://Dspace.lua.Edu.Sd/Handle/123456789/4493

Wagay, A. H. (2022). Interfaith dialogue: A qur* anic cum prophetic perspective. South
Asian Res J Human Soc Sci, 4(6), 350-358.

117



Neithal/Vol.15/Issue 01/(2024)/ Faculty of Arts and Culture/EUSL/March 2025
Seomiensuiled sulpmmMiFAulie euemgFs : 1950&6T euem
GupeaseTeiLLL SulpnImiIEFAseT SPss SLIIG
Development of Tamil Research in Sri Lanka: An Evaluation of
Tamil Research Conducted Until the 1950s
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Abstract

In Sri Lanka, Tamil research has been carried out through the activities of traditional
scholars in various ways. These can be viewed through the Commentaries of literary
works and grammar texts, the Purana padanam, and essays related to literature and
grammar. However, research involving modern methodologies began as early as the
nineteenth century. Some studies identifying such Tamil research efforts have been
published. In this context, the purpose of this study is to highlight the significance of
the research conducted on Tamil studies until the 1950s, both by offering a detailed
perspective on the research of that period and by methodically approaching the early
Tamil research efforts. This study adopts an analytical, comparative, and descriptive
approach. It has been observed that the Commentaries of literary works and grammar
texts, the Purana padanam, and essay writing undertaken by traditional Tamil scholars
in Sri Lanka until the 1950s contain thoughtful streams of research. It has also been
identified that the efforts of scholars such as Simon Casi chetti, A. Sadasivam Pillai,
V. Kanakasabai Pillai, and Sabapathi Navalar reflected research that, to some extent,

incorporated modern methodologies.

Keywords: Commentaries, Purana padanam, Traditional scholars.
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DIApsLd

D Juwes slpeied SIPIWED, slflwenlie), SWpTe), SOIPTIMIES WPSENET LISEIGET
LGOITQILD @&WMETULIGSEOT Aagnanss Wgdngl. UgEIGET S0l) Desd, Deosaan iUie|
CIATD ETEIENEEWE SLIHS, Leoa] aufeon), SOD arawse, ST sRsEND, Brafeaw, cupsamm,
OMeelied (genar OGN RETMW  GEODET] JrMiFSHaemenud 2 6ier sd HHHamar.
‘sOPMIMUFAUIGT cueTj&s caa@Ib HIae 6I(WSW a.ell.alapneasiu 2wy slpngmissular uwel
uplienué SPaIBLND) eTedaaULbSS HDUS GOLIILSS6ES:

5OPEIWMY, SifaeTen Beosaw eosaad UHMHW C\&T6Tasse6r, SUIPL Ljeoaufier
&MT60LD, QUIMDSENS, HTEEETNET SaET@LD, S, el (WSLOLOD SHIPHEE, LeoaéEL
Sy AGN5S ArE), @ETETELE6T WHICWTIGHEGW BalLGw HaEwhs 2 M6y
SdWaIG@ET  CUNHETTES 6lsMasith, ldULL elaiglilb B, BOUS SE&HS
AFTMHSDET DEUSHS HE6 LNFO@ET (Pennsaers aasWTani(h SNHameoL) LasLL e
SQyMiiBHg 2 @@ BikL WWHHGW slp Jrmissune. slipfar sRsEnw,
Brafan, SO breselar Beosdw eloflgand Wsellahamns SMbgIcIsTaTeT
Ywegld sl AIMiFs aaTUsHGET LGNS ROEIND ALEIGW (EUEaFoasiw

2w, .6, 1959: 1).

Bovddl BOSHSHAEIGET  (PHETATGINED  ellehehTaT jeuonar AIMIES CBDWansemar
igliuaLuiie) apGld Belar ey WwhEseT sUOINE &lpeled LSCSTETUSTD BIHOTEDTqEeuEwL
Qgm_mider. AmECow Anfar dFaTfses CgaaibHur absaisen &) M), e,
08GO, QUIIETN), FAPHEILIG (PHENAT HIEDEEMNED SHEID FhLUbSHGCIGTETL @] aujsear
aissL @l NaTLOms CIGMLEIEW &EEH&6T L6 SOIpMMUFSUTed Sal FbUbSS . 68586
sllpmImiEs pwbhiseied mobULS CsTLBSWsE \Wbuns SOlpmmiss Ugu Sasteelaamer
GEredl  ufambsaseomuibn. SO) BesdwmseT USUNGSEIOUODEWWLD AHHOES SEOEILTED
Syliaadliul L Goam hE Sibsamar s@5EameN albgaLheaowGLo 68aEGeT SNOMUIGS S06IGE6T
2 efefjsalul Labég ggen clemmdan USsTausnd BIHoTaiiqa &eoel eueTjFSaiuwd
JiEHTVSHE PETC@BhSSILLL UG, Belar Resdu Assms, leyd Sbsamer el

QFWOHUMhEET AdwadHamud CHSGHEUNE Bes@msW (PlgalsE AP EME).

GuhHENEs &hHsSHman LNISS@IUILMNGBL 2 6. AS5ECW] SOI) ReosHlL, Re0&EEDEIGET
Ganadw &meold CIFM GL R, Beobaar HWe| PWHSEE) CamarellLar eraru. (PSsIPL
uMGUNch, HIOOOTGLILGEEET (FEIe Devsdlls CSTGUL, ShWans 6ETGLL, Breomiy Heehu
GgubBss CsMGlY WHTadma), Deasdll, DE&&HEN 2 @I&6T WHTaaOidald Suies
Shgamanse daellu’(d HHuams afaeT HI0g &EGHSEIGGE TS (PaTamaliLi). RdieGluTeTiar
&HSGIBS6T gL WaGal. Jaufaar GhHULbL Cohehiss snamsamen GHraGameulled, SLOID rLTe

SuieafiliuLL SH&MEE &HESIGEET &MESSGES GMEL (PETEaIGBEILL(H QUIHGIETETELDEW 2 @)
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Wisdng. Sulauw, 2Cmiwiar aumasiar HNaedy meaiar Jule] PENUILEOSHLE8alq SUie
WPWHESGET (PETO@T(hSSILLL AT G CIHTL &L L6TeMng &medholaiecedar ‘Sipnal. lomplasemar

RGN’ GlETHRIGSMS.

Qevmiansuled MHevelaube 2 @yl umOURWW, LTEouLar Wi Weenaraibmiar aidwins
i UIBUTSCETE GEMhHDEIEET(heTeTaamL JeusTaNssed. @U@, Helar e (PLDHESET
USOBNETUSMD HIDOTEgE IHUGSUICEW WPETO@Ih&EIULL @ USSTOUSTD  HIDHDTEDTiq @
Hhsaded Rohg, Dapa@y UGN Ufarmomeamer udns sUIpminiss aemjsawaLbgl
abgleTeng. Beomames SOIOTIMIFS WWbHHs@enl oUMgiansg 1950&6T GIEJUTET &Te&L L5560
GuOHosMaTeTIUL L HUWIeE6T, 19508a&EL NHUlL &MTesl LESe GumhoEmeTemiulL  UIe|SH6T
T B HMEE.LEGTEN UGSs GCBies gw. Bael(h &Ml LRGN PSDH HMevs. LS5
GuposmaTeriul L sulpmmiss  pwhsse Seoadaoud SaudnsEl UaLewrs AWDHS

snamaamaend SelamniFsselan SETa@a@ETL) e (han) L LMETE! &I (PEN@TEME!.

1950861 ey GuhHEETaTeTILLL Seysaer / el Sbs@aseT Gaeliiul s HHGD

QewHuTheens EPeIdON UTGLIGLSES GBS W :

L Leosdw, Revssan 2 @pser aumuieons cleueliub Huwieys SbHeSenarase
2. ugliusserald daeliup HUiels Sbsaarea

3. &LON&G, HINGEEMIEETS oaueNahs e s
Spuie) NyFHeneor

Lomi@dss SO AMUESUNET cueTF&sluTed 195086 auany GoMoisTaTerlULL SIOTIMUIESs6MNET

Wa&WsSgIaID WTosaTu6s Saanuicdar IfFsamanuns HaDEamgl.
oy 1166t GEMEALE

Qomidmas S0IH AomisSUTE aerf&suled 195086 aian) GholsneTeTULLL SOPTIMUIESSET
Sevania WsHssas®ms elhsgamiuucs Raanica Ifsnar CHTEELNGL. JASSmeL Wiy
1950&6T quany GHosTETeriIUlL SOIPTIMIFSEMET AL WMETUILGLSSH®, JauhNET SETEDSEET
OaeN&E0sTan 560, eiaMieGEE&EL I@LeWMI SDbHE &TIaGeT DaNmIeGTaned & 2 U

GHT&EERIG@METLLD SETaE5Es C\GTanI(haTerg).
Weiemenu Spuiasaiier emmuiaid Syuie) SevLeefiujb

Bomimas sOlpdepiaaiane &rssnonar solpmnissaer oaemNsolamamyiulL g6,
Qomias FOPMIMUIESGE6ET AHELWMETULGSSID 668660 Jaubdar SInsIsams &b
G(PGEIGEHD Clauellans TR AGHmEW ClFWHUNheaT &Mk SligluamLaale HapbCsMar :
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01. @6aGan sms LsSiQLd sBipnmisiss BLEAUDHD S5 eIhESIISE,
SeiamieyseSsner WELITbheamen WaTeass6n.

02. engéipwonar Suiesaen GLHESTETL SaElwmeraLlea SigliLaLWnss Canesich
Saufaengl e (PWHEGEET CI(hSHIMmIESE6, AeiamieseTealf sulpnprisauier
aueT&fuled Sieuseng) LmiseMNlenL H@LWMETILIbES6, Jleuserg Jbiie|se6ss)

WEHUILbE HBSSISESEET (PETECUSE60.

Raiciigoner Ue wHUISHE6T OeuelabgieTenéurHaw e CUGBLUIEQID 19508aHEEL!
Oaiamner &pameCW &add osmadihaienar. 1950&am&E Waramnar sWlpnymisfaeT GMss)
Caefleubs wHUSHSaRET &danmsed, B sldgoaiua XHCWME UeyseT GO (b
GaM&EalqWar. Beomamsuled sOINW e WUHSEET (1997) @b g HIEI &.AHETFLD,
anomss sOINWE SUesaer S HraqIb SnsEsWLLW, Heiar SU0PE sellasb LigisselasgiL,
uaTiaL s Sl BeGHUBGEHD DL HEHTOH SOD DEHEBISEEHD (PHEND  CIESEDEENET
2 eiTaunmid, iGIaIG GIE&ET SMihg oaelans AUeE6T GNGEIH SHSG@IILMT. DiciauTy)
&bHSGIMI&EmEUTIe 195086 aian) GmHoIEMETETUILIL L SIPTLIGIGET Led HenWTeTd &L LU (b6TeTET.

8o QL miseNed JelauTieysaTSsnar Hogl ST e PETISSIGTETT.

mpsHe sblifeadws Snamieied GsTiumbEmeT aEwWULGSSIW B® apenhnes GOuy
(2008) @@ SL(baj@Ww 6(WHW FH. sldfwaiua, sloajud wsh UGSl Reomamsuled
GuhelEmaieriuL L Smarmuie|sni QWU iqeT OSML&e (PWnHHEET 1(h&GIS&T (bEm. AILGS U6
Bevsdwg Snamuiad elFWMHUNhEET Leaihams (2 @y, UpmaoruL@nd) GOIUaLGungid eliLeonbhs
Sl HEMMHET 6T(PSGI566M60 BbHES (Pedmwnar Snarmuial GUTE®E ST BIGSHMDS 61T IENTINIEGED.
QalanieseT selIsg, @O &TEH56EL Y, Aesmdabliciaer GHss nevarmudamar Sl
Besdwsged MPSSNeh) UG WWHEEET elain {HIed UMy Genadimed GLHoETaDi(haTamT].
Brui@id, 1950&6T a@y GUOHEGTETETILLL  SOIPTIMIFSGEMET (WPEDWTES L WTETUILGLSS,
Sanhiar SEOTaDE&6T, el 6(Phs Ua e, Bemiaas sSpmmiFsular aeni&suled Mamal EILMILD
Wadwsgiad SHuaadan G HUaEeT coaw aelaracame. e Danlcleeha
Qeianie HFULEDS.
Splle] @pempuiied
195086 @@y GuhoasrereTUUlL  slpnInisfacia SaamwameT GIhSHMIUUGDHE eNuFeDT
Sie e, UGLUUMIe WD eauaeb S@me GuhosmeienuulL LIaUosms I

ayenHy EGWaEnWY CeeiGan puiesend SULGHTEE Airmu, @USLh ienEwernwd

AMN&BHOIBMGTETIILL (hGITETET.
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! L] m . . . ME
Beos8W, Seossewr 2_sopsaT aumuleons OQafULGL SHuUIaF HbSEDETHT

Boonimas HO) DevsdWw aupeonn FSEIL USHCH@TBLE CSNLEIGSTEES ShEIeg)
DI, SGiary) ST EIGaSHCEDD QAT FTETNISE6T AX.Ca@IUTGTEET 6I(hSSIEEHL g U|ETETT]
(Gauieaner, ., 2007: 13-19). AUTIQID, UGHEFDME] FHPGSCTET GHUEEd L Ganssmisd
HWEEL &M igWauwh GHULLE566E (U GeMeamIGD,6UN., 2016: 63). USETAP@TDD HIHMTEDq.6)
2 gwd QUHD wWmpliunaos S waaae! &Mew ST CL (HAsFEEIATSHGET &ML (PSED)
QM_jgawnar BevsAwl UMFHURWLSES SLWNemd &1ao (Pgang). Rssmes5e SUI) Reosdul,
Qevssan, AMN6lued &6l CFPNISEHTRAETETEWE 2 @ Eng. @)D, BesEW 2 EISHeT

GIPHSENDEETET FNETNIGEEET SHENLTETLD &IET (Pl LENEOEE0.

FOSS 2@ WLINE (Wsemag SLwsHamar CUTISHSECHW] &Tssed SRarmignaoT
WiEmg). CUTTEEIGECHWNET CEMbaLES ichE, SOIPENH CF@N AMPSSEEUIULL WIHULMTETSSIS
SHpoBCaelaws Gsihs eraruifans) aWsw HaerafisHun] 2 ayawGu FFESSd W6
2 HITES &L (hau]. HUIQID, SalpmIanads SWIANTEIOT HOTQND STEDqa&L@LLCar@Ww FFo&S

2 @ FaUs ogeMeauTe AELWNed &Tao (Piadngl eraru) (Sleuelmisnmesm, eierd., 2004:1).

Qalff &MeHHIGHS 2@ LI AGSSUGLHSOWSEG LITar UL, &606Ns5
Co@maaal, 10U 2 HEI5e&T, JIEFEWHEISHDT abaaCUOLIGSSIW DNIDGFES TLILNEIES, LeEnLoL]
GuL g W@TILTETENLD, LI0ENLDE ClF(HEE (PSEN@TaINENME SMIEDIBIGETTE (PETEIMGT, SeuedmIETT

(Blovelmismem, erern., 2004:12).

@MOLIIFensicd SMOOCWGbEGL FESsH 2 @Iwrsfiu] Wiy Selpmoss SO,
SipenbUeea), Hasbll Leel], JOPsHTae], geunaaniuemieiens, beurbssmedan
ungHWy, AGmaamil L] aras S ihss). SaJ&6med (PaTol@rbhéslulL 2 @) PUHSE&6T
Qies Shgamasaer Oaeliupss Hodamarn 2 @pseed GLOHEENET &M (hHe, FOW SSGI6EH
&HEGIMISSH6, Dessans GHULOISSHM, claTsseays GOLIUGET SHEH0 PHOMEI@al AHeUT6l]
Qieys Shgamaraw HmEMEs LeUubss Hihdamar. ArmissuamysenTes AU 2 arser

BalclgsE0 mavih GO GeeeaT.

FpSSe el ypgnaouLer i@ ns Qusomal 2 aoije] &&aHE 2eml L UulL
QFwWOUTL@LWW Ljrarsamsl UgSgil UWE 0smeUa] sg Dasaus Saassnd@isd eI
ID&&ET DATEIOEMETETD aIEEUT L &(hSSISEEMET GihSaIaIss WU aLuh Reoahw Suie)
apuulL QFwHUNGbEeMaT PeHSLLIONGEES SGhHILTSHD 2 6. &he UITaD, Sbheansey &6l
LpmeoTld, SGE0shMI Lpnaod (PS60Ner LiFTanmi&eT LInaoruLa@reh elguiwb SoUiuner LJnaomisene

elemmar. Ugnaoid andisgill LIWaT0sTeQISe araugl alsgaulUMmGSEiu elswburLngh. Ss50&
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Qavaepnand, Besdl ResEEDT L@, mfafigsnmhs e, aads werisefar Gamumct ubhdiu
Sile WHMIT@6a SETOWEDWTSETANGD. BHTaIJaIEET BPEDEW QETISSHE FOASHEG
Warune 25 §eo HeownRIseNaID FL&S6T Re0e0mIseNaIGL HaL LMD aub&g). GomEa ML LT BISET
el JEO@sGiU DesHWURSES AaDWelcrame. dma UnsEsMHnssHe Re&HuDnsaDd

Si&HCHTHNSHIE) HHSHTHSF CFWLD LISWESETTELD AEDAET (ETEISHOND, FT.aal., 2017: 15).

FEBSe0 HBOHES LUJTauLa 2 @i&6T GI(PSSTIEIIGETTEL  LUSa|olguulibLclledane.
Agened, el GhHsg 6flanss sangndeae. U@L, Upram uLad GNss USeser
Sevapan AMWWLEDg. By abseand GsmrelelGm Braefa W@Ws) 6NsgaAGTTORHN
h.e.ounaianbueleiaer ‘Caigs &M Sa@h 2 LS §58UI6 figs aas CGTLREIGL SheUITaDT
UL Ened euTéléss, Hreleoeauae 2 @y Glsmeeiiuaunhenmll Uadiasoar S.earugiiferaer Sipeaubon)

udaclsuigieTeni:

UBLEILTGET Sadil QUMALLETWEh 086060 AG@TEE, “Caigs ST &G 2 UL S
g 5806 g, CUTEE STLEGGME SMEe@” @D UGHsd 616sas elwnsawneand
BL&HEMG. Cags &M & &sreodly e g ungepnand. Gusd - A D GUISHLD.
GUNEE &ME - UGEHTEILD. UTFEHTAILD, L @D eraida@in Shaians GhTaTBISETTGILD
UBLQUTGEET ABWWIGWNG. AbS GHTOTEIGETTE AHBIW (PlgWUMTENWNEd USLOUMGET
Galwd @@, uFloundaer AhshHe Dradigaid Gaimmar WHEM®H EGHIID
Gauani(hld. b BMATGHIGGL USehTaid arain) U], Bg) s651581605 asassshs
2 @i, Bhgl Gudetiad [rae) amiedmhs smE&GUTe eedaeuladi
UpendsHaing. saiad)y sgwu 2 Gmoeh AOIFULS SJmSeT Gl BHreuev)
Sauffaet alFLanwl Ujurassed eulsg, @6 s&sSWLUFSamsTRiw) GureTS,
saouliphg elunsdunarauiul s awnsdwnend aslidanniser (Aysnbeer,b.

S@ETHSS, 6., 2018: 34, 35).

BTGNE LpraruLaisged &ssnhe Ghreag Ueuulsn Hibs, dsgas@rmoas
ounaranbuefeaemiar LjnaULamseled Qps@mar GhM&g ddsed yelulsp HbGb
el “OunaranbUeleiaeT PGS, FHaIFRGET 6IFM L QT UM (h&EeEE 2 @i
ANssHoaEED nbHseal) @il CFTEOMIGIMIEET. HGIED] DNETAITSETTEW WDHIGIBIEET GLCLIMDGID
GlohgeEmarCLUIGUUM&er. 2 &8Ull®hg 2 6Temmered UfWhsL 2 6Temmerelcdonhs 2 58
ufwbsd eunaiandueilciaenia 2 ety BaaHL JF@NUITD Hag. 5as &hHEaiqb &S
UeaMLEUMGe Beoaédw Fa@IOWITEIGHST] CunaianbueleTaer. 6hg GHIsHGoT LSg
LEBNss Bl06ES CaTamEan Beoabdw Femarail WThssTag CauaMUiLhgSTe BHesONLLTEND
QunararbUeeTaeTular HSSIL SeWTE GEaor. tluraiarnueieTanst Rhs ML L TenWwnEw (PL(bs
SiausH©& 2 USMIehsemIS6TUI LUl ard HaL eI (PSS asamelUEIs6T Jaobabhsar”

(Apsmbsarub, SQusThsar, @. 2018: 25) e@m UamgswaNlar sahnissend GOLILSSSsEsa.
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Qaidigonar Udese eumuleons LgnaouLar iy Ressu SuieaifiliulL W@ PEmWNSaLD
clemmalg era@ugl Ueamdng. AsCasna, Deomaas SOPMIMISSUTIET aeTiFauled s

ypmeoruLer i GDSSI) &a@Ho\sT6Ter GelanTiq6Teng).
S i saauf OaieRiLGD Spies A et

USOBMETUSMD HIHDTEDGE FPSSAIISETTE SOI) Devsdll, Re0&HEEDT, SIOW HIGISEGTL
uBUIsE WPwhseT GLOHGTETETUIULL@L AISNGS STOCHTET RUL ] ADIPSHBTAC]T. g
AgFsalaLl  Oaundl  uewmbwel Saa.srGongivlieciaer. SajseT GlaellLbsSiL
uBliLse dpeount s Simarmuiciar auilul L aanss Sepdaimar. LLGULGSEeMD Sng &bHeSamarn
clenes  lgsGhllUssamen] UWaLGbsHan. SaalgsGhlllseed Amehelsnd UTGeT Shs6,
2 anjuied LT QUL ClETHEETEE elleTaa ieMss560, GLHEENET ST L6, Reaaans GO SI6,
QLGIOMAS &HSSIEISHSH6, UMLCamILIMNG &M L6 caLaabhams 0lFWISET]. haicyajsefar ugiyL
uadl GNBgIs Fapabhs SIN.ad6aLe@GISHID, BHraefian USULGSEMETS GTGUIUL LS, SiheL
ugliy, esefel AU, GOUEUST UG, oMIFAN uSiy, dpelLEIL Si6He0g 2 @@ttt UG
(saTarsEa, maa., 2017:92) aar & (hagild Chraassasg). NINCSMILES leurg USILILS

&DBgI6 SpaidLrn GHUTbe] :

2 @raoulGeBW BHraied] Sajsaens SOID dpeoun g Soamiear weh GupTAMwIT
aam  GHudpade sadeame. dpeur s Soamie ubdw HILUGGEET
ANBEGLULGTE6E Re&sadia 2 GraLns SBTELD HETG LeLUILbLD. S1g) onsSnd e
@ S Hedey LGLUMULD 2 @rantoll ugliumud SiewGaiasiheloar eSS, g
udHdw dpeUn s Smarmuiias Camunbheaamens SO (PaTmaSS), Naabs ¢peUM g
SoamicITeTsensE ST IgWTes SEHSIGL HTaIcIaEEeT Ha] (GaTsISSaIL,

Rpm.avey., 2008: 57).

ey UHILE  GEwOUTh  JUeEPUUlL G AU  EILNISH  HHGL.
gnéungieiaer (WsoMGamiar uSiLus CEWHUTHEEGL &bl CUMNGHSID. UL
Ywwhisarsg AUUM Hog uslLarse amiens greorgroieTaer JAUas SHSOEHEET
QaeMUUGSEUIGHST. snéungrwieiaenia USHlL@IseNed Oaelliuls Hihew ‘solfiar
esnaie’ uHi &msgisseT GNUILILSSSs. i, eifGsmiull USILET dpedld S Reudai
QIMHENWSIMESETET JigSSTHDS AIDDSHESTHSSOLWD GO S5688.  eipGEMOAWL
ugliyepuiGer LY ResHWmIEEET AHEUTEH &6, L FT &ML, BESHHE ST, FPSTW &MeoL,
ABMHT &Meol), BH&ENE &M, HHOT &Meow (LAIUTARWT Quw) GOV LULeledaned, 1971 22-51)

eIl UMGLIbSS Chas ellanpemmiy.

Qe wanpand, AwadelF b U QETIFS 6CUHD Shanashed g
uMGUNh GUMBSSLHDSTEIGR@E. SAU@d, SOIY Reosdw aFerhaml UTGUGLSS), Fdpsailed
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Suglinant uled @B &6Med WUISEETUD  IETHEINWSIWE  Wwhdsamanud GHelsmeasTL
Qampw  AMpIemsd e Watamawnls Hepnbsny. Deaanons uSly  WWHSE6T
dpaownased UFlLarseiar aureald Ues SbhsaEeT — USCSTEUSTD  HIHDIEDIGE)
QaeMiuGSSUIULbeTeraa@w AW W Hmg).

SLBeISaT, [HTeonsasld eumuieons eeuafiiL@L SHuieF Sbsenarsar

50p&s 6P USOSTETUSTD HIDOTEniqed AH&Hes &6l GOLbSHI STHEaSHET6D
sllomIMIES Lgw Sasclaiciieaer Ghrad H&Ers OSTLRIEL. Goarm (h uie| AHaGPEDEET
Sl W& Clsmani UIeGET, Hmidens seoalular o es5H8aeW talalabear. JibaTesH e
SieEaer  GLHEETEICLIfET &6l Uaesams GCEreaGbeUTg De&adSgs 6ghomal
LHeoamgw. Deom@msllgld LUHw Sastleefamer GHrads sOmmiss bpeijagshe imelens
&e6lCW giaHamg. SOIfesEW aperHnl UnGUTh TN GGa elghg GuTDDLILLL
8.aal.sMENBIIDINGTENETEn L, STEHRIFEILILD, BMeaImIMUIES uhbiw Shsamarea CLo@6esEsWSSaiMNar

aeelll) NararaiuilGew GUMHMIGCETEDILT] erarlg QaiclLs8le) GO S56858).

Leonomsuld Reosdwll Gursams GG LIS CHTEEGL @OHaIsel LSOSTEUSTD [T
Honasiged BeoBIAEs SO BesaWd UMM AETSMSWID AGHETE SMIETS@SWID HETGEal].
ussiNans, EWMAGUWIIIL, SGITHWMSSED, UTLHIO, uFa [Hied, DBsSW aiendn 6l(pSIaEs,
LDOTEDS, SMSHEETHEIID Pgeonar LG gionaeiar Camman mides &6l aufwunss
sTsSWlULLaaiBw. bl HNales5HG6W Ambes &66l shnsosTar 9 Galan), Sl
BevsaWwD, Revssand, SOIPT QIEND), Sdps AU, GUIPSSTD, UEDUNh Weonaama GDHsg
6Ps elaniphsar]. CHEGNSS LOmI&ET SMihs 6IPSSIGEMENES STEENSEE S AWTETISET Seo]
OaueM&ECsTaDIHS@WULD &L iq&ET L5566, DE55E AIMUEEE6EMN e &STaE0FL 1, IOl
ggnflaibicTaner, cl.sarssamuliieTanet, suUTUS Brae) AHCWTRET AuiaECer BmIE SaATSSNE
Gl(hBE G ENETaT IL(bEaImaT. RbaTasHe aGamanswi] pgenar wilalds sitlodeaenh @6,
BovsaaBIG6T GNGS HUIeE6M6D FhULIq®BhS@DWD GO S5655!.

PN, Srap A ——

Extract from Kasi Kandam, Translation of the Sixth Chapter of Tiruvatavur
Purana seonar QumpeuwiliyseT eudwne sl Hreseer GaeSE5WSS6HESE ANWEILGSS
PO@HS STHECF IGWaITHET DOEOSF IO, LETTUTL(h WDJLGGET, Sdps HaeEser, oo
QEGSET, 50 BosdLUrEeT B GHSGIL AtrEsSHD cdangerem). e Madras
Government Gazette, Ceylon Government Gazette, Colombo Journal, Journal of
the Royal Asiatic Society, Colombo Observer, Ceylon Magazine sgener @sieeied
SicialiGuTg Caelabsar. HIe algelaid aps 6(PSgIGE6T o OaeTabsan. Al6IaUDSSHIGHET
Gohehss dlwnseT gL Goam LiGse ANWiLGSSagman s ChiTaoaonms
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O&nasiqGhs CUTHaID, Ama HuieEIfuuL Shsamaaw oaelliLbss Hndarmar.

Siauygl &ems6EN6 SUOID L LTs GHS saanliLs&Nwug. Smele ChhRsaTsSa@LLY, 197
sOIPL Leoajselar sRgEIGEET GIhsSIamIsEL) Rbhrenssd, Sl) Beosbaiw aIeonmHomWsIaauleT
Wsa Pwhwnsa|d SeEng. S8 &TSS0 Loaiser ST il 65w abs CsuSaamer
QHMIONES  OETEIGD  &Ja UJDLDIS GOSHETS SIAETSCGTEN(h @ HIET@HaITe)

QUHMIBEIGTENTL LjeoaiaeT Lhdiw Ceuifaamer Saasgid SO) UL L TG 61(PSIWGTETT.

Qevadw augenhn e IeBN JAweled WarGarmy AiMepIaeneT Dmamer mGar clableos,
Bavsaw auperdn e Gsrardiu wanulamar KNaTaumON eleTs@aurT :

Qavsdw  apenhblar 6(wss GCasnHm, JNFEOTET RO HEL(PEDWTEEE
Qobsg. Sgdar belar elojFa, QPSS aIeMDHNLED, aIETNWS
aopulwed ABwadnLe ss CBGSSLNSES CSTLIULGLSSL UNjeesT6liar
alemmidsosnaTenCal (Pgwng. Bg walg Sasslar Juweade] aupeondmiar Wbl
Qufiw YL 8sefceonarfiargid eupeonpuienieilengid peiar swiipsamepuleangid @

AusonE (UM&s: fassbl, &, 2000: 57).

] &GgagCUTCa apemhnarjelagl swirsameulagild adlamerans@a FOSSID
sl SBesd @iTOI E(PFGds 2 WD UHDG. IGSFMEW GIPGHIMESWTES GIMPSEEES
agerHonWgamsuled — Leeal] aenhonwpsamaulsd @onhes OGN &aM LNIISEEID FHOSEE
SBTENHHEMD. QMDEMS GQIINT GIAUS SEILENE QMHsms aQFEMHEOGWT U SEI0as
anpsams apenhhlar 0sTGUaUGWT Carar gl dawwend. Absaamaeulsn, Solp Deosd
e esiamasstar Wwaar WwoAwrdw ‘s yesLré (The Tamil Plutarch - 1859) ue
5OPL Leaijselar aupenhns 08m1eUUnsEGa SembHbHHSE).

Sibpredar aniens Uoajaea &masamsd Reosdwll uamL luneiaeNar srnesaswid
@D HMEFOF g HEVSSM  (PHUL(bGTETENDEWWD  (BTEOAIMIMUIES) &Ten(Plgdmg).  Hredler
aneol Dail), BGHWLSMS WWaGID Liised &lgard, Besh apenhams &L alDliugl Slgaid,
BasawssTe AOWOILGL Fdps, ATHWE aperdaml Lise &hald eaLmss STHFes I
2 aorjbgleTenny. s BesHL a@pENHNGGS &M Hjaud SaEuabwngg aaUasL
Hnebasslabed 2 aiSHUWPETEN]. S6GE HMLEHs SIans sTamGeT aIw, HIIDT AinH
SNAIMIGET QUIULD &Med HFEDTULD CIEWIL PE@THSIGTET. GIhSGIGHTLNSGE §eo STaTNIG@eTs: GO

lguid

) givans stamEela el &S HNIISE : SHSLTTET HEMWT SMessSL UFSFTD (P&6owiy
GRS &HBSUITET GINESHD GIa@ID BB GIhSSHTETLILL(hETET FWIEET AHTTONGS C\EBTE(h

Hne pwarmeen). A&6sweCo &hsuImad s&MUSW 70086 UMLUULLE eai@ib olguig
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snaorliLheémgl. eraGal, &.19. 778@6d &heUINaDID UMLLILL L ST&e &MEEeIs I LaITE6T S&hSTi.

) A& sn@mGaT alfl STs@S HNEFHH @ Saansdw] srosams Sam Heo] UlLasgI
HeTaemnunp&d POULLE 61aT aajwmiiul. @6, STHFCs IWaiseT SHaeunsawny um eile
sraorliuGl Csliglewl uwauGsHa]. “@a] amibs &Mesamsl Ueainy) Samieu]. a6,
SEO@E SHEHETAHHHGETEET (PEHWT 2o MIILGHEG WHULLG GIdQ) o (DqWNgl. Jolaraied
Sia] Pa&WEWE] SO BTN &L iqW6Tan” ararm) GDOLba), &MEF0E 1.

Saal DL (HDEOEMDED HICMSRWF WICfauMmss glatiaugled WwarmieTenT. “Sisssufiar
EUWITEd GUPRIBLILGLL ‘BHEMDDEHE CTET@ID HIE6EWD ‘L JEn GHHIL’ cTai@ibd BT ANGSSWi
Quipeleiaed @M Samalbs &THFF IUAITS6T, WEEMUIULL HIelG umEE eumgud
Hargamiul L HrelGa UMEIE UTaEDI(PW SadLLbaIG@Ne Raal GUMTSSHIGCEHW] ShHLNeEH®E

BRSNS WaT BWHDUULEI@ eraimiangsann” (U Genadmiew, Gur., 2002: 14).

Qe UGam goTm&eNed LgilLrésdar eaifwns sUOpmmissle eaeTI&ssges
SENEONDT  UngefuaL sSrases pwaise apRBuUcUlgId, arg SdSSISSET WlgLUseNed
UG, G@DUNGELLDAIMGG) SaDTO@ATEAD  GlETEIGHDDE. 2 STJAINE  SbaUTFaLd,
FpsGaraauuny SHuaHaDs 0FUIS MENGSEANTE] GaEWNAHEL @D Be0SHSE HIENEOWLD
aWHWsTEs: GOUNGAS®ES &ligheM Lend. 2 @bl shHIMGNED eIa@id LM
e RevEsaT HINSEE 6IWHS QLG HIEICL GaewTamhsw. Reomar Jlauw SLasH
eldamy. Alomuw S 8sfa 2 @raw rafssanss] QLMAAUWISST]. Ref USCSTETUSTLD
HIDOTETged QMPHs6I]. QUWEITHOHIE@W WISEID &HSHDHCIGTEDI(H &MHSFL IWLaIIEET BaeuD
BEOSHDTSST.

QEsOGIL  HANGEAID GODUNGEEHD BHIEDH UalLBEeMe SramiUbSTTOar 6IaLg
ghU@LWEs. OaMsomsulcd sadar, srasos igula SWIHL Leoa] eieonn &amumhalwes.
i, AbHIed CHIEMw &Meé glpeied Maim CHTEGmaUTls BhRHIMGEESSH@  aIFeTDHI)
WaAWsgIa was W LFiLw. SOI0TsL uMIbURWS@SWILD SaufSL SEOMETTISESILD §IGOEILLOTES
GI(hSBIBEM (blD HIEGEEMNED LG USOSTATUSMD HIHOTEsqa@ BHheeaNGaenl LEITGEILL cleane.
s0) BesHU aIOMHN CIPRHMEHE Caadigw dligluamLs CEOmaEaTgalll UIsH0FILILLTS
&6 Hevellwg. G (H EDGODEDETS 6IBTED(h DU AUICIGEET ANEHETEEESE
QaiefiuGpsSweal] 6@ SGHSULGL &Ml oaesal SO Resdl aperm &9, e Lmbd iedeg)
R@USMD  HIOOTETIC  CBNLEIGAGTES SOHHOM]. &ML (hoaeela Hmel  owmisear
@UINeossan) daeflebg o adLBseNar Uaian SO Lehl LT ceelai®bang. JeGOII L &meo
Banclaueluled GO S5665M6S SOIPTIMIFS&6T SBLIHLMEIIEmE. BEaI6060 SOIPL Ligh L Me
280w sL) Revssw sgs@®S GlaualULbSHWED AW WWHEBGW. &M 150 QIHLBIGELEE WP
Qevadw aupenhHaE® — Leal] aujeorhem — 6108 (P@@THSaIhES b bHe:6&asn g B FUMThe@6N
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aSe®HSE CHeGWEUNG &THF0E Igular Wwhs umgm (h&&RuGs.

Leval] auIenhom(pgIanasesE AN Reomiaaular LU cred@esaan iqlILIEnL W
Q&MavI(h WDS&EMET LIPS&EaIQ&EEI&EET, Hnear Aaloliser, alasmuw, afsss, elgmoe 2 HusEIL
QUNGL &G, FATS0IGTENES, ST, FIOWLD, QIIEONT) CTETLT GNSEI (WS ‘GGenaT SOOI’ G HIGILD
GOIILSseag. SO0 Uehl LTs, SGanar sshHiiuiy Adw Hredae seljsg), FdpsaileD, ClGTeeile,
Quompuiwed snBgIb S0g Mas Sbsarsamens & (baJUTsanses caeliubsswererty. A
correct outline of the classification of the Tamil castes, An essay on the ceremonies by
the Tamil castes, Essay on the manners and customs of the moors of Ceylon, Creation
and fall of Adam according to Mohamedan Legends, Remarks on the origin and history

of the Parawas, A Summary Account of the Origin and History of the Mukwas in the

District of Puttalam sgenaree sapseiued ey yeowsmipbgid Remarks on the site
and ruins of Tammanna Nuwara with a survey (1841), An account of some ancient
coins found at Colpentyn (1839), Rock Inscription of Piramanankandal, Translation of
a Royal Grant engraved on a copper Plate yfwar Ogrededwed Suwieys yeowemjhgo On
the affinity between the Maldivian and Sinhalese Languages (1830), On the affinity
between the Javanese and Sanskrit Languages (1831), On the Rodiyas with specimen

of their language Sdwar QumPulwed eyt yeoberibgid Geueabgieieran GO SSeag.

USOBTETUSMD HIHOTENNE UsSfaawnsifiw], ddesa Deosdw &is5sm, A Dessiul
&J56M dideiwed HreTSfwy 6lall U SemmiGelad GFWOHULL janel FHTHaDIGTE6TUIET
‘Uneueo] sNSEN SUBL’ @I HTed HOIPLI Leveu] auenhH) elgIaswLns denobgielithaams). SBIp
UenL Léeled (1859) Ggm_mislulL SOPL Lieoe] aupenhenwpgiens Utae] sissy Sussge (1886)
BTC@NH HeTES 6T lqaelbdmgl. 410 unaejselar sfgone bnre Oaciabss @ajaeiey 82

L|60QI&GT FROSESE CEIhSaUTHE).

FpBSed Oaeilarbe DreaviLmag SOHL Leoal sfsoneald soipoomiule oeelarbs
Wwaemegl SWOIPL Leveu] sfgwlons Uteue] sfsgry Susb (1886) cetmigHanend GO S5
Sl CsHOESNEG aEaE &ME50F IUlar SWIH LerlLns (1859) amjemonul®hsg claTUSamer
- s UglLréems Afs6swed WwhwnsGa utae] sis8y Sush eWhSs CraUsan —
ggnfaibleTaeriler mreled @Loumid UTIgl uGsub Amide War@epun Ghltihaaimer.
paouepT@ey sWIY yerlLradar sUlp Gmiouwiiay eefulithonm greaigwga  Guifiied
QMARUWIITE FpULL seTaalblcTaer, AbHIame If§0sWLs QMILLENh CaUSEE 2 G ibhal

uneueo] EMSSN SusL ereyld Hraved 410 LeoauaeMa euyeomnmme eI,

5O UerlLns soh Leoajaa esTLjutar &hsgiseamen 6lifsosWwsise, LSsmsl U
Leooajsela sMssms 6I(gIsem, &8ssl sadiu DL EeEmeTs Sosgise e1am lgliuamLuied
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pprenssd elfleoudmieTeng. SO LenlLissed Rebeomiuwl Leoajsela sismeaeT eraaub
SLHoUpNEaWs: &aianihn ssMsallaTaeT 2 MK Leau), HeOwWm) Leeu), saumgill Leoau],
giss@yl Leoal], RWaGUlaL gMTMIsTEL Lea], Ganmi@ly WeSTEr ST&l Leoel), GUasand:
SEMehALL Leoau], LML ulLamd BUIWsL L Leoa], ey JrulLand WEgEa Leoal)
S HBWaNS L0gI HTeIGe RaNaSgIS0lGTasL ). AcaunEm SOL) Lgm Lmme taeaibaishE (i)
GaaaGUNEILELhHHGHEID SO Ugmnsded SBLoummg Gumar WUUSIGGW GLmHULL FHESSIL
Leoaujsefar sfgnisamaenud sp Lamns Csrardiwugar buncth wanbhs LeaJse! Sshsaarn

Laaggle OlETaorL].

@FODT &MEHFOEL 1IN HTE HIaEaen LUed L miE6Med clfisosWSLWETe]. sHauampSg I
Leoaul], SEoTUg) Wi, &sejmg Uaias, Slbepnarsibubsdpiss pruar. Gaaalipni, Garonar clUmmeT,
eneliigens Gs8s], snaviLadpiss), smwrageal, SEHeoseani . WTPLUTE BTUETT], Sdbeped
HTWLIETT, SlhEIGTETAIBTLETTY, SlhGaEIGL Gaid (PSEMTECATTNET &BHEIG6T JcIaIadmasH5ar. JgIELTEE
g1 Lanimes AEAWT 6l L sansmens oo B nsele Sphs6s5 clFaraiams) JaUSTaNsS (Pladng).
savapi@L W aI6Temeldr @Il heasms snmhgeinis Caaa) Sunam ) clar &STaHFCs 1qWaIISHeT
gafiu sadiaars HepsseTen ([FsmaalleTaer, ., 1979: 197). @fieNoleonhaésd SbLUCUMDH) SgWUT
ganbaeiar 2 apGwnpld &mEIGH Srmosinssaniseiar UmiyeldssueEyGunbld UMaed] sfgsr
Susld eWBLILGASHE WaTadL (1851 b Aawih) UHUNGEILLLGHSDD RENEE STIEOONEGLD.
Gshpa Hanspsdar AHMWI Comean) cas &STHFOE I saduams WLNISE, AbhIelar MW

Sauman] erarur, sn&leublieTaer.

unaied sfSS Sus AAMWT DE5ETOLWSTS SaTg HIAM® (SHGAUSDGSL UssLGMIIE
8o GlLWmIGEET I@DHHGHIDL. @@ &M1& g &OI quled GobE eeTihseul. Seomubd
UGHUIed uaduled ADJHHULLLAY. e ampbs TrGssw asminn@mww sOGML QURGID
Qsm_jubmael. 665G Haeouled, UeafseT OCSTLIG smd ANHE OCEUSHGE6T [HIEITEH
Oae&olBmeanTy (PE@hgIeTen]. Shgeralcd Jaurg WWHd umgn'Lss6&6s. gmdaudleTaen@um
gl Snluml aupEIGL WMHLLMENSSed aimphseau], sllpndifwgnes’ uesiwumolue, UsSITSUTaL
uad Ui SiepiaCemmild LeoaeaGarmhd cbdmidl updwei). Sbhaeuled LieoaieseT g e
SFseTAND HHEIGEMET ANEsqualTs FsT8ableTaer alemmdan). ssrfableTaeTuiet
anegdled SO HIEL&6T L6 LFUITGESICILON Oeuelabsmuibr. Snhaeuled LeaiseT GG juled
Afbs &GHSSHMIGEESE W QML s5THLICTE6TESGES HaLS58).

Guohessanprar anillssd HaLssCuria o il Ueaiseld &fssoms
ggnfableiaet MhHbHEsalcdadme aTaUMmS daig Hied @mlens ANHHO&ETETET (DDl
GFOHW LaJE6T 0BMLJI60 &hegamismauled SUIp L Lbéed 2 66T 5566 JicIauTEmn
QuMACUWISgeTeTaUIEmEns STemend. STSsaIT), &rbaswn, CaTsaNM], CsMgehmoar e

UBaI], SETSGNIGSIN, snissaanan, Ganeyjsaipn], CemGONISEIP], CEWQNTs olsMheh
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OQmIBa@ana), ARSDHET], Rifsl CUGRISETENaNT] P&eoTGar) uhdiw (BlmeeTerelomaeouled
Lo um_edseiiar HEAFAW]T) GHULssmeT SOID LghinsaaL Naruni SieiaunGn aupmiduaTer .
GOBESILCLGBLONGT, HouuddL], SoSames STHSE), STETLaITU WSeWn(, SeUUTamTOeu,
SHWRMSWTHAN PHeTal U Leajaelar sfsnserd SUlp Len Lrada oomicuwiiunsGe

Si@HIEbHDTDET.

uteied] &fsSy  Sus  AEAw, srdsOslqwaiseT sadw o L EE@eTs
Spsdacsran Ui, o @R@Lmseled ST sSabueTeaTambdw SaUGTENsEE (WaHng.
LONENGEANEHE]  GAUMWTAHSD ea@ld Hreld SAAAUITELD R L &6a55@N6 HEIRIGSSIL
ugeuilar AERwINsaDd &MEEF Igawl Bauhdl senfabicTaer TapuL 2 aISgIGTETanD Sk
GIHSEBHM(HhSEMGLD. Uneued] sfsHy Sus AAMNWT UHsTes sapelaigns Leoaiser GoHsg seudu
Qs SOHEE58ME sl Uneeas Lpmarssar HaMwrme SHfwiiu Leoaais o\srao g
Saupdh GHIILEs68s. Utae] sisHr Sussan ssméaublleraer Umsas Lpmarssiar AR
QuUWeT MHUL 2 apsgeTaniy. Gamerj preCaruneliieTaner LELIISE cleueMiUbSSIL LING6IS
Lpmanrssied Sgar (AT SHAULL eoa] aaipild issadmisd Asmwnes ANSST @eaf Ugl
Caiariumeald aIPRIEUINGBHEST]. sears sareanbn ssTaabI6TaMer LMaue] sASST SussSar
uliguwieded Spwiin Ueoau] GI@emmBaianjuld DaaSgIeolaaniLy. 2 aiauled UNGaS5amsL]
umguwey MWL Leoaugeded]. Unadig BHllgayeier Gaubusgrilaarsd Gsibg 6leelanaudashauriy

e gmoar@runaun. tFaianed ghamflar &meow &.19. uSarmmd HIHOIEDIh HESLH.

uneued ASEN SLESSET aubenssEL! Warar sBpmmiss G elfleuarl s CSMLEIEIWS.
Siss@maw QAIMISGET LeoaJseNar &re hijamud gL uaL Ubar &me Hifaomud CIsmLaain
e @G FWSMWSH aninhs Dba@iaLW (Uea@iamL ) QUaG esHunndng eraim
SigliuaLuled A amPnbs sWsTL Sawly Seaag DesSUsmst UTHSS 6lSw, L)L
QNpsa&s #ilg HepaseT erarLogeeoMd ArmulLLL L AGEHN(H Beosbdw apeonmenm GHIGM (b
@RWEIEE (PRIB@IDESERD MGG SATTUIFSSEET GauasTLILL L @T. GG HJTISSEET L|e0auJHaT
Qmpbe &neold, Bwbdlw HIevd&eT UHHW 2 aliains sIaEeT ueabhan aelliudbgsear HIOUSILIS
gapliar aeiss Leafser ubdiw ssaiese elflauLald gheata oeaelarns sfgniaeiar
&(55I6&6T LINULAL (Bdses osmeTeniuLad) srjaoonuilarn &6 LealJ&seNar eIeonmnser
BLOLbSs pigwmoayd Gumuier. bHlaneouied, uteied] sfssly Susd Gsnaid & Esmaiann
anipeeia UNaan utae] sfsEr Sush SO0 CeldeeT AIMISHSS UGSS L Conssrisssmed
LSUSsUIUL L@ GO S5558.

uneue] sMSET SLESSNE AIMIESS GHILL cuapw elaiphbs L Gamassmisd SieemiliLisemar
2 _@ranns SEranoulled AFlEL) ST CISTEDIL. Ljobauf&e, Resslwmiselar sred g Fiqid Jides
saiarld OsSSar]. @ainnieE AIUMED, LNaie] §ig MM 6amngl RIHs 6MsE FILIIBIGEETWLD
gl AHMW) amng @0hs UL LLssamend &Nsg alfleunall Guaan. ASCHNL &g AEMWIT
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5h% UaLULs&amd ST LEWSNSHs safi UL ULGsenD HECFOIW auieonHanmuid UL UL|&&anseE
2 a@sEs uhdiw GHULUSS@ETWL ShHg Leoal] aupeonheanm Gaid clfisgs olgamiaTenananiL]
U6 @ ms6MNed srampladngl. SOIDHTL(bL LeoajseT eISMLII6 aiaphg Aomisss GoliLsasefeid

unjée Agserana GOUUSET FESEIL Leoaise! STl JabbgieTeralowd Chsss56agI.
ofl. senssenLLINeTenemletT DhUIRSH6IT

USOST@TUSMD HIHDTEDTE0 G L el SHAWGL (WS QIeTHN HICI&ET SLOIPHSSET
Latian W aupeonhnis@l CUISL @Lelssrana 2 arjhs al.sassamulieraer (1855 — 1906),
LedTeL§ S aueonyy GMIseI wspmed sy, (Madras Review) ey sehfiensuieh 1895 Hhid Havich
sLhapamen 6l(pg cleueullLn]. Ve e 1904 Spd Javih ‘AUNTHG CTEOEDND) HEDI(HEEHHE
wou'L sy (Tamils Eighteen Hundred Years Ago) eiaim preons Qeelaubss @bnredar
s0) GUOMAWIFIL 1956 b Havih Oaefarbss). LaiiaLw SO HIE&6T SO CFUISaamenu
GNEAIBIGET (B CIFWIHGEETLD C\&BTaE(h Latianl g SOpHr aupeonmenmL UeGauT) Gamanbseaid
Hain) elenaes Sbhrelar amuileons Wwhul L. solpasHar Lellulueoanioli, dps aimpsas, Slpier
Qamisaid Aauhhiar HaeTserd @) QBT (b AbHIIET AHGTIEIECHT DEDMET CI(HES! eleTHEGLD.
568 Jiaudieys Leoano@wch eipsULL L BHroleoain) gamar e UeamL &i(haugl Spngmigsuiet
aeTj&&uled DhHIIDT (PEHHLSHAUSOS LLULGSSID. SOMIMIEATST aeTiss eIq@ibd BHIaned
el g.alalagoeasiu Aiw), sHenes Sl Jrmissular Cursams (1850 &as@L Laranmmer
QMiESsaen HH&Mes SOIPMIMUIES 6laT aanFWMIGEDT]) HIaIE STEULGHSETS QUGSEMN. (PSH
SMEOUUGSUIET Simbs ATTIES HIeTE &Me0(holaIed6IET RUITNGE&SENSESUILD RIEDTLMD &TeLILGSUIET
8obg AoMIES BHreons saesaUlileTameniar HUITHS atrannl AaEo(h&aGE WHULL ST
er)Ld Hraveou|d GHUNhéarmanto, UeTaveruiar HmisSsHnaman gnHonar OauailliLihss Hihdamg
(BUTTwaiw Lwi, g6, 1959: Xii).

Letenemwejaet swg Aieys eewduriaL Dipréeonsn LrsHIw Hnssaleleiame.
@empi aupeonqy LHM JIMUER Qewig apbsn). @hdua dafged (Indian Antiquary) eaiayd
gehfaauiGen s ey dpevmeset eram soeolided (Tamil Hostorical Texts) —@smpi
QETOHNIGGHW APETN) HIEOSEETLL &6O6CGIL6ILTar@mW CImMACUWISS6NSSN]. ‘Qebao)’ eraab
sahSlamsulGe GsmMps sesIaISEH&6T aa@m OgTLay (1902 - 1903) e(dam]. @narreGsmpet
ubhdud Gempy Geuddl ubHBWD B¢ Hn BHres@eTD elHam (4BGnssmeaw, cum., 2002:165).
Banar UeiTaemueuiseT Gampy aupeonml LM alfiauns 61D CHNEasmEs C\GMaDq(bhST] CaTLMmEL!

LeoliLhsgidamar. yuieyd, Sdpuwné HlanGaimelicdana.

DTEQIWIHSTE, aIl Garamald ClFeaIGIHTILE] S ELIDEMIDTane, SFUF UNHIS LPTaD)

aenar QesHURIGE6Td elglis suTus Braieo] (1843 - 1903), g6l p&nfas (1899) ea@)b
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Bevsaw aupeThHn Hrolenaeamub SsawelsgieTert. ‘Grmall Ifanslans ea@id 2 ajbaL. HT
6 BamBsG ANPW GUGELD B gL 6Tang)” (&S, ., 1966 : 235) ara@run(, .65M1aa). RbHHI6O
s LrFIWed, Qevssan LFLIWE, ResaEw WHIWE, sTSST WIIWED, NTWEd AX&W LHHLCSEME
50 BsHL @IOTHOD CIGLSSHOISEDG. HIOD s, JEHMW], e, CUWJEESTIELD,
Sa@oliy, 2 6eT &ad Wsenar UeGan GILWRGEMET 6IhSSI@IUUSTE A@DEDE . L60a]
ey - Sesdl apeny - GgTLjutar fbgamar Amides saalamwl uiarm solipMiepiaeLd
DMSEID GlgENETTIq(HEEEI@®E CIBTLGHG SIMTEILL Ufsnflas stamrang. SeiclLIww GHSSHID
RaiclesEL aIeTHO HIIE SET@L GHSgIL ae®GLND &GSSIE@FUIUTT, Sassw :

Bevsawl umpufw Hwd uHdw Tsameuwb As@mar AFHGSMW Tararanuled
@6IBG CHIGGAGHBTOT AHeFWID AEidHD COFMHe Aihepjsel &8s WNSHNLD,
B PETAT] 6IhEGISeadiug Gurain sramiULaleae. SOI) — @FaSSSHS
Sfidlanar Dananisg CEIHGD Leoaumh DbCHradamans: OsTasgkhsar
e@Lg sUTUS BHreieopmed 1899260 6rsUUOD St If&n&lans dpeold
osfluabdamgl. soliflsdusmss amsaeh sTINg GEHNHHEGCH NeTGEGUGHES
5@ edjiys GhHlimas osfdagh aasuled sumud Brae) slfier
BevssanT, RevsaWw clowuTwd UTTHURWEBIGEM6ETE aEafiSsTHEIWNS HED) 6lhss)

cleraden Geussbl, &, 2000:110).

8.5Carenswfiesr SpuiaseT

1950&6T auany GumelsmaTeriul L sllpmynussaeie elsgieu SEImoad &.aGamanawfar
Qs saaBsheiuan Uemal apordorsifiw), Qmsdw 2 @purffiug, Seossar
QymiESeT] arall Ue Semmigeied Haim GswmUlLal], &Caamsw]. JSS@MEW QFWHUNHEET
wrahdld Searg wealdesdnomads Saihosneenend. Sr@aldls 2 @, D&TUMISL)
BSICUNTEEHES 2 @], ROHHMDEGEET@a 2 @, AGHTNN SeNhOIWNEIH) 2 ) WPHEIUL6
g @) PWHEEETS eleMMmIGHDTDON. FHPSGIL Leoa] aUIeTDHOTESEEINE bHS FHABITL (b
sIOH0 Leoau] &g’ (1939) e@id M) GO S5668. Cunganar sl Reosdw ayeord)
eGICBNGEG @awnad &TaFos uiar solp UgrLreeh Hesnfabieiamenia umae] sRsEn
Susww AgliuaLwndear craug GG clerdsiiulLg. Jicauemauled GHnaHar, Foss e
AIRMHOTESSHET (PSET PWHE sSCatraswiar BT (bg SWOIPU yee] sfgd’ (1939) aa@im I
NG5S CGTLEIGHDG elaed (@hHIONGESENE WaTG@MqWINL @b FHOBM (b Lol
@D Bl (haja A (WEHIGHOIITTaer 1914 Qed OEBHOY usHNameulsd oaeMulliqkhiain
GOUILSs6ag). BbHMeie Uomajsela aeoman dlajsars Dobs taval  (PEDUITEE
Q&Ta(h SIMDSGIGTETT. SOL@ILD 2 QIDEEISTHPL, selulaiuw, sheUFTan SibheholFuiweT elerssL,
Sassfbsnoasl 2 bW, HGHEEmeT UAGLMPS] 2 @y 6leTésd WeeMar &L (hapaeT Redal

Sias abgamaaw oaelliLbss Hbuer.
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aGamrangwilar Gumuly WwwhHiseled Auialas Sbgamar ceeliulcp BoHdau, soiprymisaular
aenj§suled sCamaswiar uniseliy Ressan AIMisHseMad anionsGa WHETEWD CLMIEDS)
GO Falaugl CUNBHSSWEL WG CHTESTUITWLD, HAT@N eraUaaOnsEL LedCam ASMWFHET
SEUL 2 @JH@ETolweemd @ULGEHNSEE AITUHSSES UW@NsS IS5t LS elerssmisel,
S HESBIGET CTETUAINEME SET(HOIGTETENE &algeuFTulan]. SaudaLW Reosaa SIMUISE (Plge selT
sl panaeTs Oaefabgar. GUTE 6Wsg, enTouamL, LNHIINCsHME, Ama@icL BNCSHDHE,
LEEUWOITLIGOUWGL ISTOMASEISTE&WLD, OGTES&HMmE (PSENE &L (han&eT Daiauamauled
GlinSSMTLLESHSE@. SRW) &HGWOLMWgID &OISGLELNWRE L ghuGaETD sHESERIGEET
@AUSGIBOETEDI(H dauhHams GNSGIL I HIMiIHe SENSsEN6 S (h@JE6TTE GOSIIGTETT Séaeonar
dlagwmrisamaen elpallilaansCa RWET Ue Reosaans &L (haJse! aDE@na@ (§leuedmiermeN,
6o, 2007: 17). Qgmedsmidwb, mar@ned, aipGsmiwd, Revdssan 6leTssd WS HredEae6r
SUSLH SigliuenLuled Siapyd CQumMALiET aeTIFfGE. LRGeS GaMgl (h&asT (b eesuieLd
Laflar &l (hafaseT AWhHgeTenar GleuedmiarTeam, eeb., 2007: 17). &GamesW) SBeussa IMUIGEHE
&L bana6MGa &gl Hnanio, OBMe&TINIWLD (PWaISWID S 2 ajalenasass GOLLsEETh
Qaeulpd  BHHIILGMS laBEG CUDNGCSTHSSDWD HaaeEalssesg. WLILAIHS
sllipdepiseiar AITIEAsT) CEWOUTLSAES R 6IhbsgIeaT LTe6Ca sGaaawiar WwhHEser
BEIE A@LWMETUUGLSSILL(bETENE. A6 @ WMETULILSHOEET LGOISTETUSTD  HIDHDHTETIqGILD
Bmusnd mHIHoOTEga WOHUGHUTIQID amphs wiyads swlpdieiseiar uieypwnise elifcunes
SymuiiuL CaiadigWsar Saslusams 2 aisHhnHaamar.

19506ua@y R60BIENEUIe) GuHelsmeTemiuL L slpMpMiESsenTe 25leuany
SaLwremiLuGSSuanans spass e &uGant CUTGSSLILNGmaIls &OIESSIBEID
ParGamquing  elemmigh SOlpnInissseT U, DeomaswimnGaGu GLHosmeTaTILL (heTeTanD
Leo@M&mgl. asndl &rasos ly, egmdalbleiaer SAHCWTT Leal @by er(pgiaesular
WaGanmgsemnaamarny. sUl) DesdWnEmens &Mel UTGUTLighEeT Haim Grradun slifier
OQgraiain ubhl GIGHSEI@ISSID SOMMIFHUTIE FoULGeTe), sTengbiciaer. UL s
gllp] GNss eEasd g e arieons aifstlily HoHHD d.eassamulieraa.
Qovsaan AITUIFHEGHS dPeoaNTs SCarasW] cleTmSaT ). BH5a&I QIETHOILIG) 2 @anloaLL
gaamjwnar GrreaE Uelubss Hodng. samdl erariijsns), saiprush ligsern, sad
elilenBhs) WeMCME AUICIG@ETULD SaIEIDO&TETETHEUTCsH GIHEGNSS &M GIEENGEEET
Qomi@asuled GomelEmeTeTiul L  solpmnissaer GHss UM@a WWEEILDID  GIETLIGID
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