Department of Fine Arts
Faculty of Arts & Culture
Eastern University, Sri Lanka
Detailed Syllabus

FA 1112: Introduction to Fine Arts

Objectives:

>

Study the general introduction and the diversities in Fine Arts and
understands the interactions between the Fine Arts and Societies.

Learning outcome:

>

01.

01.

02.

03.

04.

05.

06.

Producing students with the capacity to engage in art practices, art
organizations, and academic practices.

Course Contents Hours

Introductory study on terms and terminologies such 05
as Arts, Fine Arts, artists, art lovers, appreciators,
evaluators and societies

Theories and concepts of origins of Fine Arts 03

Introduction to Forms and features of Fine Arts and the 05
differentiation in Fine Arts

Understanding of the different forms of Fine Arts:
Performing Arts, Visual Arts, Technological Arts 05

Introduction to Local Innovations /creations in its cultural
backgrounds and its authenticities/ originalities 02

Relationships between Fine Arts and Societies:
Arts-Societies-Economic practices 02

Concepts on Aesthetics: Meaning of Aesthetics, Position of a
spectator/audience in art practices, reasons for the different 03
perspectives in aesthetics of the West and the East,
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07.

08.

contemporary perspectives on art appreciation

Introduction to Fine Arts in the Global context: Fine Arts in

Sri Lanka, Authenticity in Sri Lankan Fine Arts, Indian Fine 03
Arts in the background of Southeast Asia, Special features of

the Fine Arts in India and the fundamentals of its aesthetics,
Introduction to other World Arts

Current trends in Fine Arts practices 02
Total Hours 30

Recommended Reading

01.

02.

03.

04.

05.

06.

Adams,1.S. A Histiry of Western Art, University of New York, 2001.

Gardner, Louise, Art Through the Ages, Harcourt Brace Javanorich
Publishers, London, 1980.

Janaki,S.S; Aesthetics, Publication Division, India, 1990.
Bmegeuymem,Bam, pdluisd, Feoysgflwer yben, CFeaiener, 1996.
Fougmoepisd, &, BhIHw @alwb, CpbFearsd Ls gyevl, s eved, 1974.

Fous oL, BT, HIWIHEN6L, 6TeN6U, 6T6UUTMI, 6ILILIYG, GLOTET LUHHd @6L6vLD,

Q@amupLoy, oyeu1(h?.

FA 1222: Introduction to Technological Arts

Objectives:

>

Purpose: Studying introduction to Technological Arts and its varieties and
the importance of the technological medium in the creative process.

Learning outcome:
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»  Students will be in a position to get into the field of study in order to
specialize in it.

Course Contents Hours
01. General introduction on Technology 02
02. Development of technology in the 19nth century and 02

the emergence of technological arts.

03. Development of technological equipments - emergence 02
of technicians - creation of technological arts

04. Technological art forms: Photography, Radio, Cinema, 02
Television, Computer Graphics.

05. Photography: Origins of the art of photography, Impact of
photography in painting, Qualities of artistic photographers, 03
Art of photography and computer technology

06. Radio: Technological importance of Radio, sound media and
its artistic techniques, Importance of Radio among the people 02

07. Cinema: Origins of Cinema, Important technological medium
in the making of films, Cinema and its technologies and the 05
artists, Technological evolution in cinema, Technological
differences between cinema and television

08. Television: Technological importance of television, 03
Importance of the merging of light and sound in the
creative process, Impact of Television in the societies

09. Specialty of the art of Computer Graphics, Importance of
the technique of Computer Graphics in the artistic creations, 04
Influence of the techniques of Computer Graphics in the
making of Arts

10. Importance of Technological Arts in Fine Arts Activities 03
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11. Technological Arts-Societies- Social Formations 02

Total Hours 30

Recommended Reading

01. Bordwell, Film Art: an Introduction, university of wiscorsim, new York, 2001.

02. Marilyn, Fabe, Closely Watched Film: an Introduction to the Art of Narrative
Film Technique, 2004.

03. obgai@oni, Sefiomr FFemen, Gumeilel, oemLwTm, GFaienet, 1990.

04. @euBonse,eu, HmevsH I Fllom, GLIeT Usdd GSevevld, GQ@sTIpLDL,
2012.

FA 2113  Artof Display and Visual Communication

Objective
e Introduce the aesthetic and political aspect of display and communication.
e Experience and explore the arrangements and constructions of display in order to
understand its functions.

e Educate the importance of meaningful display in an effective visual communication.

Learning Outcomes
At the end of the course students will be able to
e Understand the meaning of display as an art of communication
e Understand the socio-political construction of display and communication

e Understand the art of display in private and in public spaces
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Course Contents: Hours

1. Introduction to art of display and communication 10

2. Aesthetics of display and communication 10

3. Purpose and importance of display and communication 10

4. Socio-cultural aspect of display and communication 10

5. Politics of display and communication 10

6. Involvement of societies in display and visual communication 25

75
References:

1. James Putnam. (2001). Art and Artifact: The Museum as Medium, London and New
York: Thames and Hudson.

2. Laura de Coppet. (2002). The Art Dealers, Revised & Expanded: The Powers Behind the
Scene Tell How the Art World Really Works. NY: Cooper Square Press.

3. Kevin McCarthy. (2005). A Portrait of the Visual Arts: Meeting the Challenges of a New
Era, Santa Monica, CA: RAND.

4. Pierre Bourdieu. (19930). The Field of Cultural Production, ed. Randal Johnson, New

York: Columbia Univ. Press.

FA 2122 Understanding and Appreciation of Classical Art Traditions

Objective

To understand Classical Art Traditions and its nature.
To understand the nature of societies and their classical arts forms
To comprehend the meaning and nature appreciation of Classical arts

To connect and compare the nature of classical art with South Asian and European arts

Learning Outcomes

At the end of the course the students will be able to

Understand the importance of classical arts

Identify the different types of classical art in societies.
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Engage to ensure the survival of the classical arts.

Course Contents: Hours
1. Understand the meaning of the word “Classical art.” 05
2. Understand the importance of Classical Art 04
3. Introducing Indian and Sri Lankan classical art forms 04
4. ldentifying the characteristics of classical art. 10
5. Identify the use of Greek and Romanian classical art elements in the modern and
postmodern art works. 03
6. Popularizing the sense of classical art. 04
30
References:
1. Bhagavathi, K(ed). (1994). Art and Architecture, International Institute of Tamil Studies,
Madras.
2. Gardner,Louise. (1976). Art Through the Ages, Harcourt Brace Jovanovich, Publishers,
London.
3. Gombrich, E,H. (1979). The story of art, Phaidon Press, new York.
4. Pevsner, Nikolaus. (1945). An outline of European Architecture, Penguin Books, New
York.
5. Rechards,J,m. (1944). An Introduction to modern architecture, Penguin Books, New
York.
FA 2213 Appreciation of Local Art Traditions
Objective

Preparing to understand the current status and importance of local art traditions

Providing theoretical and practical knowledge in Local Arts Traditions
Strengthening the local art traditions as a source of sustainable development and

community integration
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Learning Outcomes

At the end of the course students will be able to

Understand the current status and importance of local art traditions
Familiarize with the knowledge and skills of local art traditions

Understand the challenges in local art traditions

Understand the socio, cultural and economic importance of local art traditions

Engage in promotional programs such as exhibitions, festivals, markets

Course Contents: Hours
1. Introduction to Local art traditions 05
2. Local art traditions and societies of local art productions 08
3. Local art traditions and local resource management 06
4. Local art traditions and modern society 06
5. Local art traditions and people in peripheries 06
6. Local art traditions and sustainable development 07
7. Local art traditions and the culture of the corporate world 07
45
References:

lan Robertson. (2005). Understanding International Art Markets and Management. NY
and London: Routledge.

Judith Benhamou-Huet. (2001). The Worth of Art: Pricing the Priceless, New York:
Assouline.

Olav Velthuis. (2005). Talking Prices: Symbolic Meanings of Prices on the Market for
Contemporary Art, Princeton Studies in Cultural Sociology, Princeton: Princeton
University Press.

Pierre Bourdieu. (1993). The Field of Cultural Production, ed. Randal Johnson, New
York: Columbia University Press.

Tyler Cowen. (1998). In Praise of Commercial Culture, Cambridge, MA: Harvard Univ.

Press.
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FAS 2113 Art of Display and Visual Communication

Objective
e Introduce the aesthetic and political aspect of display.

e Experience and explore the arrangements and constructions of display in order to

understand its functions.

e Educate the importance of meaningful display in an effective visual communication.

Learning Outcomes
At the end of the course students will be able to
e Understand the meaning of display as an art of communication
e Understand the socio-political construction of display and communication

e Understand the art of display in private and in public spaces

Course Contents: Hours
1. Introduction to art of display and communication 10
2. Aesthetics of display and communication 10
3. Importance of display and communication 10
4. Socio-cultural aspect of display and communication 10
5. Politics of display and communication 10
6. Involvement of society in Visual display and communication 25
75
References:

1. James Putnam. (2001). Art and Artifact: The Museum as Medium,London and New York:
Thames and Hudson.

2. Laura de Coppet. (2002). The Art Dealers, Revised & Expanded: The Powers Behind the
Scene Tell How the Art World Really Works. NY: Cooper Square Press.

3. Kevin McCarthy. (2005). A Portrait of the Visual Arts: Meeting the Challenges of a New
Era, Santa Monica, CA: RAND.

4. Pierre Bourdieu. (19930). The Field of Cultural Production, ed. Randal Johnson, New

York: Columbia Univ. Press.
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FAS 2123 Practice and Performances of Classical Art Tradition

Objective
e Identify the form of classical art works
e Remake of art works
e Exhibit the art works
e Make documentation of the art works

e Grasp the knowledge and practices as whole of classical art

Learning Outcomes
At the end of the course students will be able to
e Understand the different forms of classical art
e Understand the importance of classical arts and motivating for documentation and
preservation

e Gaining the aesthetics experience of classical art works

Course Contents: Hours
1. Introduction to classical art 05
2. Kinds of classical art forms 05
3. Practices on classical art forms specially painting and sculpture 15
4. Importance of classical art forms 05
5. Methods of preservation and documentation of classical art work 10
6. Performance of classical art work vies-a vie dance and music 20
7. Differences of classical art form from other art forms 07
8. Differences between south Asian art forms and European art form 08
75
References:

1. GansewiLymiost,i.(1987). @rpslus semevssr, Bluy OFehaflys amealed 1WenyGsul. eMAGLL,
QFev1em60T.

2. Bhagavathi, K(ed). (1994). Art and Architecture, International Institute of Tamil Studies, Madras.

3. Gardner,Louise. (1976). Art Through the Ages, Harcourt Brace Jovanovich, Publishers, London.
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4. Gombrich, E,H. (1979). The story of art, Phaidon Press, new York.
5. Pevsner, Nikolaus. (1945). An outline of European Arcitecture, Penguin Books, New York.
6. Rechards,J,m. (1944). An Introduction to modern architecture, Penguin Books, New York.

FAS 2133 Practice and Promotions of Local Art Tradition

Objective:
e Providing practices for the grounds for production and promotion of local art traditions as
a cooperative venture of the local communities.
e Providing awareness to get involve in local art practices.

e Promotion of local arts in a creative manner

Learning Outcomes

At the end of the course students will be able to
e Gain technical knowhow of local art traditions as a participatory learning program
e Engage in distribution and marketing of local art traditions
e Gain knowledge and skill to innovative local art creations and displays

e Engage in research and dissemination of knowledge and skill of local art traditions

Course Contents: Hours
1. Introduction to local art traditions in practice 10
2. Practicing with the practitioners 20
3. Bridging providers and consumers by initiating exhibitions, stalls,
Markets, festivals 15
4. Establishing a culture of local art creations and distribution 20

5. Establishing a culture of knowledge and skill in production of local art traditions 10

75
References:
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1. lan Robertson. (2005). Understanding International Art Markets and Management. NY
and London: Rout ledge.

2. Kevin McCarthy, et al. (2005). A Portrait of the Visual Arts: Meeting the Challenges of a
New Era, Santa Monica, CA: RAND.

3. Olav Velthuis. (2005). Talking Prices: Symbolic Meanings of Prices on the Market for
Contemporary Art, Princeton Studies in Cultural Sociology. Princeton: Princeton

University Press.

FAS 2143 Traditional Music, dance and Instrumentals

Objective
e Understand the theoretical explanation on traditional music and dance forms
e Play traditional music instruments
e Perform traditional performing arts
e Engage in live performances and audience and as participant

e Get knowledge and skill on traditional art forms

Learning Outcomes

At the end of the course students will be able to
e Having the knowledge on traditional art forms
e Having the skill to perform traditional art forms

e Having the skills to play to traditional musical instruments

Course Contents: Hours
1. Introduction to traditional art forms 05
2. Introduction to traditional musical instruments 05
3. Documentation of traditional art forms and musical instruments 05
4. Practice in traditional art form and musical instruments 15
5. Demonstrations on traditional art forms and traditional musical instruments 15
6. Display and Performance of the traditional art forms
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And traditional musical instruments of Eastern province

References:
1. dHeugmd,el. (2000). yHBBHm6ev, WTDLILITERID, EY6eVhIEND,.
2. BhHCsHeUTT. (199010 Sewibl LS. A BuisSTLisemnd, ComgeuwFiiL

lIITHEemalLet, 2 ,8alamipTendull HI6L Blensowlld, 6FeTene.

3. Barata. (1995). The Natyasastram, Translation Manmohan Ghosh, (edition), Satya

Bhattachrjee ManishaGrathalaya, Calcutta, India,.

FAS 2223 Modern Art

Objectives

e Understand the modern trends in art history

e Understand the meaning of modern art

e Features of modern arts forms

e Understand difference between modern art and traditional art

e Understand the importance of modern art in societies

Learning Outcomes:

At the end of the course students will be able to
e Gain knowledge on modern art
e Exhibiting modern art works

e Creating modern art works and exhibit

15
75

Course Contents: Hours
1. Etymological meaning and usages of the modern, modernity and modernism 05
2. Emergence of modern art tradition in western societies 07
3. Emergence of modern art tradition in south Asian societies 06
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4. Western modern art works from realism to contemporary moment :
special focus on painting and sculptures 07
5. Emergence of modern art in Sri Lankan and Indian context 05
6. Comparative of modern art works in Europe and south Asia 06
7. Aesthetics of modern art 05
8. Roles of modern arts in contemporary society. 06
45
References:
1. Amegeugmegr,@Fm. (1994). 20 b BIHBIWIBSSTOT @eilLid GBTeTensH6T, GgHdlwl
BV QoA Curemeuw|L 6T RenewibdHl Foyd gFluleh Lidern, Glasienen,
2. Adams, L, S. (2001). A Hidtory of Western Art, University of New York, New York.
3. Arnason, H. H. (2003). History of Modern Art (5th Edition). NY: Prentice Hall.
4. Blake, Robin. (2001). Essential of Modern Art, Parragon Book, London.
5. Barbara Hess. (2005). Abstract Expressionism. Taschen.
6. David Hopkins. (2000). Art after Modern Art, 1945-2000. Oxford and New York: Oxford
UP.
7. UtaGrosenick, ed. (2005). Art Now 2: Artists at the Rise of the New Millennium, New

York: Taschen.

FAS 2233 Art of Film Appreciation and Tamil Films

Objectives:

Getting knowledge on the influence of film in the world.
Practice to appreciate films
Understanding the nature of Tamil films

Learning Outcomes:

At the end of the course students will be able to

Become critics of films.
Understand the background and politics of film making

Apply different approaches to enhance the film studies.

Course Contents: Hours
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1. Understanding the basic concepts of film making: Story, Screenplay,
Dialogues, Scene, Sequence, Narrative elements, Pre Production,

Production, Post Production. 05
2. Analysis of Technical codes : Different camera shots and their
meanings, Camera movements, Editing, Music, Lighting, Special effects 07

3. Study of Signs : Icon, Index, Symbol, Misleading signs, Inter-textuality,

Metaphor, Metanomy, Elaborated and restricted codes

07

4. Syntagmatic Analysis : Vladimir Prop’s functions and Application in
modern cinema, Sequential arrangements, Narrative formula : Setting,
Characters, Problems and Solution 07
Paradigmatic Study: Pivotal binary opposites
Marxist Study : Class and exposition, base structure and its control,
Hegemony, Alienation and False consciousness, Audience as consumers,
Manipulation 06
7. Sociological Study : Values and Life styles, Deviance and Anomie,

Stereotypes, Portrayal of Different sex, Ethnic and Religious

Minorities, Caste, Trans genders and Other suppressed sections,

Uses and Gratifications

oo

06
8. Psychoanalytic Study : Identification of the symbols, Dream work :
Condensation, Displacement and Secondary elaboration, Psycho — sexual
development stages and their reflections in characterization,
Psychological Complexes : Oedipus and Electra complexes,
Ego stages, Aggression and guilt, Defensive mechanism 07
45

References

1. Bordwell, David. (2001). Thompson, Kristin., Film Art an Introduction, University of
Wiscorsim, New York.

2. Braudy, Leo. (1999). Film Theory and Criticism, Oxford university Press, New York.

3. Gollin, Richard M. (1992). Viewer’s Guide to Film : Arts, Artifices and Issues, McGraw-
Hill, Inc, New York.

4. Marilyn, Fabe. (2004). Closely Watched Films An Introduction to the Art of Narrative Film
Technique,University of California Press, Berkeley and Los Angeles, California.

5. Phil Powrie, Keith Reader. (2002). French Cinema: A Student's Guide, London.

6. Rabiger, Michael. (2008). Directing film techniques andaesthetics, Linacre House, Jordan
Hill, Oxford, UK.

Department of Fine Arts, Faculty of Arts & Culture, Eastern University, Sri Lanka 14



FAS 2243 Art Criticism

Objective:

e Interpret the works of art

e Help the Viewers to perceive, interpret judge art works construct their personal voice
e Understand artistic activities through critical practices

e Understanding the developments of critical discourses in contemporary art.

Learning Outcomes:
At the end of the course students will be able to

e Gaining Knowledge about the themes and issues in art criticism

e Going practical skill to comprehend and evaluate contemporary art work
e Going practices to examining their own experiences in art criticism

e (Going experiences to write art criticism

Course Contents: Hours
1. View in art as a Spectator and Critic 03
2. Judgments in art works 05
3. Historical background on art criticism 06
4. Methodologies of art criticism 06
5. Aesthetical trends in art criticism, Karl Mark, Kant, Wittgenstein. 05
6. Structuralizes the interpretation 05
7. Post — Structuralism and art criticism 05
8. Post — Modernism and art criticism 05
9. Contemporary trends in art and art criticism 05
45
References:

1. Barret, T. (2000). Critiquing Art : Understanding the Contemporary, Mcgran Hill,.

2. Charles Harrison and Paul Wood, eds. (2002). Art in Theory, 1900-2000: An Anthology
of Changing Ideas. 2nd. ed. Blackwell:.
3. Hal Foster, et al., eds. (2005). Art Since 1900: Modernism, Antimodernism, and

Postmodernism. NY: Thames and Hudson.
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FA 3113 Introduction to Art Theories

Objectives:

Explore the origins and historical development of art theories
Comprehend important art theories.

Understanding of art theories through the works of art.
Practice to produce art works based on inherited art theories.

Learning outcomes:

At the end of the course students will be able to

Comprehending the sense of art theories and developments.

Comprehend the emergence and functions of art theories and its backgrounds.

Identify and understand the important art theories.
Enable to differentiate the important art theories.

Enable to identify works of art based on art theories

contents: Hours

7. Impressionism and Post impressionism 04
8. Fauvism 04
9. Cubism 04
10. Purism 03
11. Orphism 04
12. Futurism 03
13. Vortiuism 03
14. Dadaism 04
15. Surrealism 03
16. Minimalism 03
17. Modernism and post modernism 05
18. Visiting art galleries 05

45
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References:

5.

10.
11.

Smegegmm,Car. (1994). 20 b HIBHBTwIESBT o)l GIBTEITeNSBB6T,
Cardlwmemev GevbdwIll GuIeaUUL|L 6T SenemibHIFe s 66 Liger,0\F siiene,
Qarewteroyesienyet, Qom,0am. (1998). 206 mrwmTenibeailuw, BhIAwsemnen He0dbEUIL
Guyemeu, QFerene.

Hal Foster, et al., eds. (2005). Artsince 1900: Modernism, Antimodernism, and
Postmodernism. NY: Thames and Hudson,

David Hopkins. (2000). Art after Modern Art, 1945-2000. Oxford and New York: Oxford
UP.

Barbara Hess. (2005). Abstract Expressionism. Taschen.

Irvine Sandler. (1997). Art of the Postmodern Era. New edition. Westview Press.

Heywood,lan. (1997). Social Theories of Art, New York University Press, New York.

FA 3122 Introduction to Indian Art

Objectives:

Understand the artistic history of Indian Art
Comprehend with major trends in Indian art tradition

Familiarize with major traditions and artists of Indian Art

Learning outcomes:

At the end of the course students will be able to

1.
2.

Comprehend with Indian art history
Gain the knowledge in major trends and turning points in Indian art history
Experience the knowledge and skill in Indian arts and its tradition of appreciation

Gain the knowledge and experience to appreciate and critique the art traditions

contents: Hours

Introduction to Indian art history 5

Department of Fine Arts, Faculty of Arts & Culture, Eastern University, Sri Lanka 17



3. Art traditions in pre historic period 5

4. Art traditions in historic period up to British Colonialism 5

5. Art traditions during colonial period 5

6. Development of art traditions after independence 5

7. Art traditions in the 21% century 5

30
References:

1. GangpewiLgmoet, V. (1987). @Bslug smevaeir, Bluy CFehafiys amejed HenyGeul
NG, QFerteneur.

2. Amepnengbupsen,ou.  (1977).  @pSlusnfinssmsv, LISLAS.  @JTHmelmHeademntet
Quuiujerria] Beomlensvd SHevalBlmeuaid, QFaTEMIL LIOSHMEVSHBLPHLD, OFcene.

3. George Michell. (2000). Hindu Art and Architecture, Thames And Hudson, World of Art,

4. George Michell. (1995).Architecture and Art of Southern India: Vijayanagara and the
successor states, The New Cambridge History of India, 1:6, Cambridge University Press.

5. Harle J. C. (1990). The Art and Architecture of the Indian Subcontinent, The Pelican
History of Art, Penguin Books.

6. Ramanayya, Venkata. N. (1985) Origin of the South Indian Temple, Asian Educational

Services, New Delhi.

FA 3213 Introduction to Modern Art

Objectives:

Understand what is modern art
Understand different kinds of modern arts forms
Understand difference between modern art traditions

Understand the position and importance of modern art in societies

Learning Outcomes:

At the end of the course students will able to

Gain knowledge on modern art
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Gain the aesthetic experience on Modern Art
Understand the artistic experience of Modern Art
Practicing expressions through Modern Art

Gain the art of display and curation

Content: Hours
9. Meaning of the modern, modernity and modernism 03
10. Emergence of modern art tradition in western societies 07
11. Emergence of modern art tradition in south Asian societies 06
12. Western modern art works from realism to contemporary moment :
special focus on painting and sculptures 07
13. Emergence of modern art in Sri Lankan and Indian context 05
14. Comparison of modern art works of Western Europe and South Asia 06
15. Aesthetics of modern art 05
16. Role of modern art in contemporary society. 06
45
References:
8. &megemymegr,Gam. (1994). 20 <y BIHBTIBSSTQ LS GCIBTaTnSHB6T,8HF LISHM6V
RevsAwll CGuyenaILL 6T SenemibHIFad 6JFUle Lidberd,ClF itens.
9. Adams,L,S. (2001). A Hidtory of Western Art, University of New York, New York.
10. Arnason,H. H. (2003). History of Modern Art (5th Edition). NY: Prentice Hall,
11. Blake, Robin. (2001). Essentail of Modern Art, Parragon Book, London.
12. Barbara Hess. (2005). Abstract Expressionism. Taschen,
13. David Hopkins. (2000). Art after Modern Art, 1945-2000. Oxford and New York: Oxford
UP.
14. Karl Ruhrberg, et. (2000). Art of the 20th Century. New York: Taschen.
15. Turner, Jane(ed). (2000). From Expressionism to Post Modernism, St.Matitin’s Press.

New York.
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FAS 3113 Understanding and Appreciation of Sri Lankan painting and
Sculpture

Objectives:

e Understand the historical background of Sri Lankan paintings and sculptures.
e Understand the socio-cultural aspects of Sri Lankan paintings and sculptures.
e Understand the aesthetic aspects of Sri Lankan paintings and sculptures.

e Understand the artistic features of Sri Lankan paintings and sculptures

e Popularizing the traditions of Sri Lankan paintings and sculptures

Learning outcomes:
At the end of the course students will be able to
e Grasp the historical background of Sri Lankan paintings and sculptures.
e Grasp the socio-cultural aspects of Sri Lankan paintings and sculptures.
e Gain the knowledge and skill of the artistic features of Sri Lankan paintings and
sculptures.

e Knowledge, skill and experiences in campaigns and exhibitions.

Content: Hours
7. Historical background of Sri Lankan paintings and sculptures. 6
8. Socio-cultural aspects of Sri Lankan paintings and sculptures. 6
9. Artistic features of Sri Lankan paintings and sculptures. 7
10. Influences and impacts on Sri Lankan paintings and sculptures. 7
11. Locations and localities of Sri Lankan paintings and sculptures. 7
12. Campaigns and exhibitions 7
13. Appreciation and evaluation of Sri Lankan paintings and sculptures. 6
45

References:
1. swhsaemm.o. (1982). wWmpLLTansSI LnsTevd FHouGrraiusiser, Heom@saii
&H6VTEM6VWILD, OFHEVEVILILIENETT.

2. Coomaraswamy,Ananda. K. (1956). Mediaeval Sinhalese Art, Pantheon Books, New York.
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3. John Clifford Holt. (1996).The Religious World of Kirti Sri: Buddhism, Art, and Politics in
Late Medieval Sri Lanka, Oxford University Press.

4. SenakeBandaranayake. (1999). Sigiriya, Central Cultural Fund.

5. Ulrich Von Schroder. (1992). The Golden Age Of Sculpture In Sri Lanka, , Hong Kong,
Visual Dharma Ltd.

FAS 3123 Aesthetic Theories

Objectives:
e Understand the meaning and scope of aesthetics.
e Understand the similarities and differences in aesthetics.
e Understand the socio-cultural background of aesthetics.
e Familiarize with aesthetic theories and theoreticians.
e Familiarize with counter cultural aesthetic theories and movements.

e Aesthetic experiences through artistic practices.

Learning Outcomes:

At the end of the course students will able to
e Gain the knowledge and experience of meaning and scope of aesthetics.
e Gain the knowledge and experience of similarities and differences of aesthetics.
e Gain the knowledge, skill and experience in order to engage in activities.
e Gain the knowledge and experience in order to engage in dialogues.

e Gain the perspectives in order to interpret social situations

Contents: Hours
6. Meaning of art and aesthetics. 10
7. Scope and nature of aesthetics. 10
8. Brief history of aesthetics. 10
9. Important aesthetic theories and theoreticians. 15
45
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References:

1. oyabsHeuisset. (1944).  sevailuGarsd, GQmPEuWTILS.ere0. &ilywenilwgTerogdif,
sTdeurd HeTHBHHS HWLFTer &eumllaer Geuefuifh,HmEfgmiueief.

2. dmeagemymemm,Bam. (1996). Bpdlus), ChAwsmen @evsddwils GUyeneuu|L 68t
B MEWIHHIF61HEIFWIST  L|d610,0F 6316060

3. Barata. (1995). The Natyasastram, (Trans). ManomohanGhosh,
SatyaBhattacherjeeManishaGrathalaya, Calcutta, India.

4. Gnoli,Raniero. (1985). The Aesthetic Experience According to Abhinavagupta,Chowkhamba
Sanskrit Series office, Varanasi, India.

FAS 3133 Art Theories and Practices

Objectives:

Explore the origins and historical development of art theories
Comprehend important art theories.

Identify the works of art in relation to their theories respectively.
Understanding of art theories through the works of art.

Practice to produce art works based on inherited art theories.

Learning Outcomes:
At the end of the course students will be able to
e Comprehending the sense of art theories and developments.
e Comprehend the emergence and functions of art theories and its backgrounds.
e Identify and understand the important art theories.
e Enable to differentiate the important art theories.
e Enable to identify works of art based on art theories

e Enable to produce art works based on theories.

Contents: Hours

1. Impressionism and Post impressionism 04
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2. Fauvism 04
3. Cubism 04
4. Purism 03
5. Orphism 04
6. Futurism 03
7. Vortiuism 03
8. Dadaism 04
9. Surrealism 03
10. Minimalism 03
11. Modernism and post modernism 05
12. Visiting art galleries. 05
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FAS 3213 Art of Film Appreciation — Short Films & Documentary Films
Objectives:

e Empowerment in film appreciation

e To explore the nature of short films
e To explain the nature of documentary films
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e To explore the elements of documentary film and short films
e To understand the basics of appreciation and evaluation of short films and documentary
films

Learning Outcomes
At the end of the course students will able to
e Comprehending the nature of short films and documentary films
e Understanding the special characteristics of short films and documentary films
e Enabling the aesthetic and evaluating experience in short films and documentary films

e Enabling to evaluate short films and documentary films in the technical point of view.

Course Content: Hours
1. Brief history of films 5
2. Introduction to appreciation of films 8
3. Indepth study of films 7
4. Screening of selected short films and discussions 15
5. Screening in communities and interations 10
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FAS 3223 Colonial and Post - Colonial Art

Objective
e To understand the Colonial and post colonial period and its socio-political context
e To understand Colonial and post colonial socio-cultural context
e To understand Colonial and Post Colonial Artistic Creations

e To compare Pre Colonial-Colonial-Post Colonial art and social background

Learning Outcomes

At the end of the course students will able to

Recognize the backgrounds of Colonial and Post Colonial artistic expressions
Gain the knowledge of the changing patterns of transformation

Gain the knowledge of change in aesthetic experience and perspectives

Gain the knowledge of change in the medium and communication

Contents: Hours
Historical background of colonialism and Post Colonialism

Politics of colonial period — a brief introduction
Functions and features of art in colonial period

Changes in forms and styles in art in colonial period
Impact of Independent struggles in art in colonial period
National identity and artistic expressions

Brief introduction to post colonialism

Post colonial theories and art

Aesthetic theories and post colonial art
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Pal, P., Dehejia, VOL. (1986). From Merchants to Emperors: British Artists and India,

1757-1930, Ithaca, Cornell UniversityPress,
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Priceton: Princeton UP.
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Mitter, P. (1994). Art and Nationalism in Colonial Indian, 1850-1922, Cambridge,

Cambridge University Press.

FAS 3233 Understanding of South Asian Art Tradition

Objective

To understand the brief history of South Asian Art

To understand the socio-cultural background of South Asia

To understand the similarities and differences in South Asian art
To identify the socio-cultural connections through art

To strengthen South Asian identity through art

Learning Outcome

At the end of the course students will able to

Gain the consciousness of South Asian commonality

Gain the knowledge to strengthen similarities and differences through art

Gain the knowledge to express the South Asian mind through art

Contents: Hours
1. Brief introduction to South Asia 5
2. Politics of SAARC 10
3. Socio-cultural background of South Asia 5
4. Understanding South Asia through art 10
5. Building South Asia through art 15
Sri Lankan art in South Asia
Tamilian Art in South Asia
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FAS 3243 Indigenous Art : Traditions of Eastern Sri Lanka

Objective

e To understand the meaning and scope of Indigenous art

e To know briefly the Indigenous works of art in Sri Lanka

e To identify the existing Indigenous people and their art in Eastern Sri Lanka

e To comprehend the medium/form, functions and aesthetics of Indigenous arts in Eastern Sri
Lanka

e To understand the importance of practicing the art traditions in the background of

Globalization

Learning Outcomes

At the End of course Students will able to
e Understand the meaning of indigenous and the status of indigenous people
e Acquiring knowledge of Indigenous arts and its functions

e Understanding the existing Indigenous art forms in Sri Lanka
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e Gain the knowledge to promote the art and the communities

Course Contents: Hours
1. Meaning of indigenous and indigenous people 5
2. Historical and socio-cultural background of indigenous people 5
3. Rights of Indigenous people 10
4. Art traditions of indigenous people 5
5. Position of Indigenous art in Sri Lanka 5
6. Indigenous art traditions in Tamil culture 5
7. Artistic interactions with Indigenous communities 5
8. Practicing, preserving and promoting the art traditions 5
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FAS 4113 Post Colonial Art in Sri Lanka
Objectives

e To understand post colonial period and its artistic features

e To understand trends and turning points in Post Colonial art traditions

e To understand the aesthetic aspects of Post Colonial art

e To understand the connection between Nationalism and post colonial art

e Post colonial theories, artistic practices and societies
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Learning Outcomes

At end of the course students will be able to

e Comprehending post colonial art and its features
e Gain the knowledge in post colonial theories and practices

e Engage in post colonial artistic practices

Content: Hours

Introduction to postcolonial period
Introduction too post colonial theories
Introduction to post colonial art and aesthetics
Introduction to post colonial art theories

Post colonial artists and theoreticians
Introduction to post colonial art practices
Engage in post colonial art practices
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FAS 4123 Post Modernism in Art

Objectives

e To understand post modernism through art

e To understand Post modern art and artists

e To understand the purposes, functions and aspects of post modern art
e To understand aesthetics of post modern art and art theories
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e To understand people and societies through post modern art practices

Learning outcomes

At end of the course students will be able to

e Gain the knowledge and perspectives on post modern discourses

e Understand the societies through post modern art

e Gain the knowledge and skill to initiate dialogues through art practices

e Gain the art of questioning established/constructed systems and practices

Content: Hours
1. Brief introduction to post modernism and post-modernist 7
2.Death of post modernism and its textual materiality 8
3.Locations of contemporary culture 8

4.Artistic and stylistic trends and contemporary view points7
5.Artistic production and visuals in the art galleries in Europe (England, France)and

aesthetic discourses 8
6.American art galleries and its contribution to contemporary aesthetic trend 7
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FAS 4133 Art in rituals of Eastern Sri Lanka
Objectives

e To understand socio-cultural the background of Eastern Sri Lanka
e To comprehend kinds of rituals in Eastern Sri Lanka
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e To Understand artistic aspects of rituals
e Art, artists, societies and aesthetics of rituals in Eastern Sri Lanka

Learning out comes
At end of the course students will be able to

e Inherit the socio-cultural background of rituals

e Understanding of various forms and functions of rituals
e ldentify the social formations and ritual practices

e Challenges and importance of rituals in the 21 century

Content: Hours

Introduction to rituals

Role of rituals in societies

Art in rituals

Social theories of rituals

Art theories of rituals

Ritual practices and art forms and features

Rituals in Eastern Sri Lanka

Art and architecture in the rituals of Eastern Sri Lanka
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FAS 4213 Local Musical Instruments

Objectives

To identify local musical instruments.
To identify the functions
To get basic knowledge and skill in making and maintenance

To get basic skills in playing and performing
Promotion of making and playing local instruments

Learning outcome
At end of the course students will be able to

e To gain the knowledge and skill of playing the art

e To gain the knowledge and skill in making and maintenance of the art

e To gain the knowledge in promotion of the instruments and performances

e To gain the knowledge to challenge the social stigma about the local instuments

Content: Hours
1. Brief introduction to musical instruments 3
2. Introduction to local musical instruments 3
3. Meaning and politics of local 5
4. Local musical traditions in societies 5
5. Practicing local instruments 28
6. Performing local instruments and engage with social functions 18
7. Engage in making and maintenance of local musical instruments 5
8. Promotional activities on local musical instruments 5
9. Engage with conventional practitioners and practices 3
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FAS 4223 Applied Art
Objectives
e Converting the art into application mode
e Interpreting the art for the social participation
e Questioning and critiquing the existing order and constructions
e Providing space for innovations
Learning Outcome:
At end of the course students will be able to
e Interpretational and innovative quality
e Collective and social engagement

e Quality of application

Content: Hours
1. Introduction to Applied Art 7
2. Art of the Applied Art 7
3. Aesthetics and Politics of Applied Art 7
4. Theories and Practices in Applied Art 9
5. Practicing and experimenting in Applied Art 8
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6. Applied Art and Actions 7
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FAS 4233 Rights, Laws, Conventions of Art and Culture
Objectives:

e To introduce the importance and necessity of legal existence of art works.

e To introduce the historical back round of emerging legal registration of art works.
e Legal records and contemporary challenges

e To introduce the punishment in violating laws with regard to fine arts.

Learning outcomes:
At end of the course students will be able to

e Understanding the laws and its importance

e Comprehending origin and changes in laws and conversions of art works.

e Understanding the current world trend in obeying the laws and codes of ethics in artworks.

e Comprehending punishments and their awareness with regard to violating the rules and
laws of art work

Content: Hours
1.Introduction to common law, rights and conventions. 6
2.Application to law, rights and conventions to fine arts. 7
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3.Property rights and fine arts. 6
4.Laws in making fine arts and keeping with copy rights. 6
5.Violation of copy right and punishment. 8
6.Problem in handling the laws and conventions in the hyper textual world. 6
7.Exemplification of rights, laws and convention of art works. 6
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FAS 4246 Research Methodologies and Dissertation/Performance
Objectives

e To know the importance of Pusey proper methodologies
e Tounderstand quality and quantitative methodology

e To understand the way of writing research paper

e Tounderstand to present research paper

Learning outcome
At end of the course students will be able to

e Understanding the importance of ethics of doing research

e Comprehending qualitative and quantitative methodologies

e Understanding the methods of doing research in field of fine arts
e Comprehending the way of writing research

e Understanding the ways to do effective presentation of research

Content: Hours

Department of Fine Arts, Faculty of Arts & Culture, Eastern University, Sri Lanka 35



1. Selection of title of research 3
2. Writing research proposal 4
3. Writing abstract 4
4. Writing extend abstract 4
5. Writing literature review 4
6. Collection of research material 15
7. Preparation of questionnaire 4
8. Coding and recoding of variables 10
9. Entering datum and analysis of data 10
10. Testifying hypothesis 4
11. Preparing bibliography 8
12. Writing thesis 20
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AC 1232: Introduction to Art Entrepreneurship
Objectives:

> Inpractice, function of art is an experience or an activism. The dimension
of art as entrepreneurship is important in the current global context. The
disintegration of traditional art entrepreneurship and the lack of art
entrepreneurship in modern art practices also contributed for economic
dependency and disintegration in Cultural Heritage.
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>  Art entrepreneurship as a subject will deal with this issues in order to
establish and strengthen the important dimension in art.

Learning Outcomes

»  Producing students with the knowledge and skill in the field in order to
engage in the practice as an art entrepreneur and a person of engaging in
the development of Art and Entrepreneurship.

Course Contents Hours
Conventional ideologies of Arts 04
Conventional ideologies of Entrepreneurship 04
Art and Entrepreneurship in Traditions 04
New ideologies in Art and Entrepreneurship 04
Art and Entrepreneurship in Global context 04
Alternative Art Culture: Ideologies and activities 04
Community based Art and Entrepreneurship 03
Art and Entrepreneurship as alternative economic activity 03
Total Hours 30

Recommended Reading

09.

02.

03.

Mikael Scherdin, Art Entrepreneurship, Ivo Zander Edward Elgar Publishing, 2011.

Sketches: Organizing Arts Elizabeth Chodos, Kerry Schneider Green Lantern Press,
May 5, 2007.

Arts Entrepreneurship and Economic Development: Can Every City Be
ZAustintatiousz?, Now Publishers Inc, Feb 1, 2011.

Department of Fine Arts, Faculty of Arts & Culture, Eastern University, Sri Lanka 37



04. Entrepreneurship and Self-Help among Black Americans,_Butler, John Silbey.
Albany: State University of New York Press. 1991.

05. Lyotard, Jean-Francois. “The Postmodern Condition.” Culture and Society:

Contemporary Debates. Ed. Jeffrey C. Alexander and Steven Seidman. Cambridge:
Cambridge University Press. 1990.

06. Johnson, Margaret. “New Approaches to Understanding the Gendered Economy:
Self-Employed Women, Microcredit and the Nonprofit Sector.” Immigrant and

Minority Entrepreneurship. Ed. John Silbey Butler and George Kozmetsky.

Westport, Connecticut: Praeger. 2004.

OFA 2123 CINEMA AND TAMIL SOCIETY
Objectives

e To understand the relationship of media and society
e To comprehend the influence cinema in society
e To understand the history of Tamil cinema

Learning outcomes

At the end of the course students will be able to

e Understanding the history and nature of cinema
e Understanding the influence of cinema in society
e Comprehending short history of Tamil cinema

e Understanding of Tamil cinema and society

Course Contents: Hours
1. Brief history of Tamil society 05
2. Brief introduction to cinema 05
3. Social influence in cinema 05
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4. Cinema’s influence on society 05
5. Brief history of current trends in cinema 05
6. Changing trends in Tamil cinema in society 05
7. Film screenings and interactions 15
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OFA 3143 ART, CULTURE AND SOCIETY

OBJECTIVES
e To understand the meaning of art culture of society and their relationship
e To comprehend the role of society and culture in creature of art works
e To understand the nature of art in different societies
e To understand the contribution of selected artists and theorists in art and culture

Learning out comes

e Understanding the meaning of art culture and society

e Understanding the contribution of some theorists in art and culture

e Comprehending the role of society and its cultural in the artistic creation
e Understanding the nature of art in relation to different societies

Contents Hours

Main and scope of art culture and society

Role of art in curing and preserving the culture

The necessary art in society

Relationship between art culture and society
Demonstrating the cultural values by exempting arts works
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6. ldentifying art works 7
7. Field tour and assignment 7
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