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Department of Fine Arts 

Faculty of Arts & Culture 

Eastern University, Sri Lanka 

Detailed Syllabus 

DTA 1112: Introduction to Drama and Theatre Arts 

Objectives: 

 Introduction to Theatre Arts and understands of the features of Drama. 

Studying the connections between theatre and the arts other than theatre. 

Understands the relationship between theater and society. 

Learning outcome: 

 Producing students with practical theoretical of the discipline in order to be 

as artists, activists, entrepreneurs and academics. 

 

Course Contents                            Hours 

 

01. Introduction to the concepts of Drama and Theatre   02 
 

02. Theories of the origins of theatre      02 
 

03. Interaction between performers and spectators in theatre arts 02 
 

04. Appreciation and evaluation in Theatre Arts    02 
 

05. Interaction Society, Culture and Theatre    02 
 

06. Drama and Theatre and other arts: Comparing with   05 

performing arts (Music & Dance) and visual arts  

(Architecture, Sculpture, and Painting). 
 

07. Theatre and Technological Arts      05 
 

08. Introduction to World Theatre: South Asian Theatre,   

Southeast Asian Theatre, African Theatre, Latin American  10 

Theatre, Arabian Theatre and European Theatre. 

 

        Total Hours  30 
 

 

Recommended Reading 



Department of Fine Arts, Faculty of Arts & Culture, Eastern University, Sri Lanka 2 

01. rptj;jk;gp.fh.> nksdFU.rp.> jpyfehjd;.f.> muq;F Xh; mwpKfk;> 
2003. 
 

02. nksdFU.rp.> gioaJk; GjpaJk;> kl;lf;fsg;G> 2005. 
 

03. Suthanva Deshpande Theater of the Streets (the Jana Natya Manch 

Experince), 2002 
 

04. Augusto Boal, Theatre of the Oppressed new Edition, 2001 
 

05. Ranjini Obeyesekere, Sri Lankan Theater in a time of terror,  London. 1999. 
 

06. Richanrd Schechner, Performance Theory, London and New York. 2003. 

 
. 
 
 

DTA 1222: Introduction to Traditional Theatre Arts 

Objectives: 

 Identifying Traditional Theatre Arts.  Studying the roles of people in 

participation, contribution and creativity in Traditional Theatre Arts. 

Studying the contemporary relevance and requirements of the art forms. 

Learning outcome: 

 Producing students with practical theoretical of the discipline in order to be 

as artists, activists, entrepreneurs and academics 

 

Course Contents                            Hours 

 

01. Introductory discussion on Traditions, Traditional Arts,   04 

Art Theories and Traditional Theatres. 
 

02.  Introductory discussion on Modern, Modernity and  

Modernization. Modern Arts, Art Theories and Theatres   04 

in Modern Times. 
 

03. Studying Traditional Theatre Arts: Familiarizing with  

Traditional Theatres, Masters of the Arts, performers and   05 

performers communities of the art forms. Engaging in a  

dialogue with performers’ communities and academic  

communities of the art. 
 

04. Studying the features and functions of the Traditional   04 
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05. Theatres  of Tamils of Sri Lanka. 
 

06. Introductory reviews and retrospectives on Modern practices  05 

and thoughts of Traditional Theatres. 
 

07. Modernization and Appropriation of Traditional Theatres. 04 
 

08. Reformulations of Traditional Theatres.    04 

Total Hours  30 

 

 

 

Recommended Reading 

01. nksdFU.rp.> kl;lf;fsg;G kuG top ehlfq;fs;> kl;lf;fsg;G. 1998. 
 

02. rptj;jk;gp.fh.> nksdFU.rp.> jpyfehjd;.f.> muq;F Xh; mwpKfk;> 2003. 
 

03. Re;juk;gps;is. nr.> 2000> tl ,yq;if ehl;lhh; muq;F> nfhOk;G-
nrd;id. 
 

04. Re;juk;gps;is. nr.> rpq;fsg; ghuk;ghpa muq;F> 1997> nfhOk;G 11. 
 

05. Re;juk;gps;is. nr.> 2005> <oj;J kiyaff; $j;Jf;fs;> aho;g;ghzk;. 
 

06. Jeyasankar. S,  DRUM OF A HERALD collection of articles. Third Eye 

Publications, Batticaloa, Sri lanka. 2008. 
 

07. Erin  B.mee , Theatre of Roots Redirecting the modern Indian Stage 2008. 
 

08. Kj;ijah.,.> jkpoh; gz;ghl;L ntspapy; epfo;j;JfiyfSk; cyf 
Nehf;Fk;> fht;ah> nrd;id> 2010. 
 

09. n[arq;fh;.rp. $j;J kPSUthf;fk; %d;whtJ fz; - cs;Sh; 
mwpTj;jpwd; nraw;ghl;Lf; FO> thbtPl;Lj; njhFjp> kl;lf;fsg;G> 2009. 

 
 
 
 

DT 2113 History of World Theatre 

 

Objective  

 Introduce the outline of World Theatre 

 Introduce the similarities and differences  
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 Explore the human responses in different circumstances and situations 

 Providing a whole background in history 

Learning Outcomes  

At the End of the course Students will be able to  

 Knowledge in history of World Theatre 

 Understanding of trends and turning points 

  Understanding of situations and impacts 

 Understanding of historical periods and theatrical responses 

 Understanding the functions of Theatres in times of history 

 

Contents:            Hours 

1. Asian Theatre          10 

2. African Theatre          7 

3. Arabian Theater          8 

4. Latin American Theater        10 

5. European Theater         10 

            45 

References: 

 
1. . ngUkhs;.V.vd;. (1977).  jkpo;ehlfj;jpd; Njhw;wKk; tsh;r;rpAk;> mzpafk;> 

nrd;id.  

2. . khpa#ir.m, (2013).  jkpopy; ehlfk;: tuyhWk; tsh;r;rpAk; JhaneQ;rf;fy;Y}hp,       

jpUg;gj;J}h;, NtYh};   khtl;lk;. 

3. Berthold Margot. (1999). History of World Theatre: From Beginnings to the Barogue.  

4. Nagles.A.M, (1995). Source Book in Theatrical History, Helan KrichChinoy.  

5. Marvin.A, Carlson, (2001). Theories of the Theatre: A Historical and Critical survey,    

From the Greeks to the present. 

6. Richard Southern, (1964).  The seven ages of theatre, Faber and Faber, 2nd edition. 

7. OgunaOyin and Irele Abiola(editors). (1978).  Theatre in Africa, Ibadan University press  

 

 

DT 2122 Music and Dance (T30+P30) Special reference to Local 

Performing Traditions 

 
Objective  

 Acquiring knowledge and skill of the Arts 

 Understand the social importance of the Arts in its origin 

 Understand the social importance of the Arts in the current context 
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 Practicing and applying the Arts for the current needs 

 

Learning Outcomes  

At the end of the course students will be able to  

 Gain knowledge and skill of the Arts. 

 Gain the knowledge and understanding of  the purposes and functions of the Arts 

 Gain the knowledge and skill to innovate and interpret it to the 21st century 

 

Contents:            Hours 

1. Music: Local Traditional Performances and Ritual Songs   25 

Kaviyam, Sinthu 

Kuluththi Songs 

Ammanai 

 

2. Songs in Livelihood         25  

Thaladdu 

Opaari 

Recreational Songs 

Labor Songs 

 

3. Dance: Local Traditional Performances      25 

Vasanthan/Kalikampu /Pakkerpaith 

Kummi, Kavadi  and Karaham 

Burger Dances 

Thappu Dance 

Vedar Dances 

ParaiMelam Dance         75 

 

References: 

1. fe;ijah.tP.rp. (1966). nfhk;Gtpisahl;L, <oNfrhp: nts;sptpoh kyH. 

2. fhPk; V.A+.vk;. V. (1986). K];ypk; ehl;lhH ghly;fs; mizahtpsf;F fy;Kid 

fhHNky; ghj;jpkh fy;Y}hp 10k; Mz;LkyH. 

3. rjhrptk; IaH. (1940). kl;lf;fsg;G tre;jd; ftpj;jpul;L. 

4. rz;Kfjh];.m. (1986). <oj;J ehl;lhH ghly;fs; (8k; tFg;G ghlE}y;,nfhOk;G 

fy;tpaikr;R. 

5. ehfypq;fk;.,uh. (1985). fpof;fpyq;ifapy; fhtpaq;fs;, cs;sk;: gl;BUg;G kj;jpa 

kfh tpj;jpahya khztH ntspaPL. 

6. tpj;jpahde;jd;.R. (1970). fQ;rd; mk;khid (kl;lfsg;gpy; gpugy mk;khidg; 

ghly;fs;) Nwhay; mr;rfk;> fz;B. 

7. =fe;juhrh.R. 2002. kdijf;ftUk; kl;lf;fsg;G ehl;Lg;gghly;fs;, kzpNkfiy 

gpuRuk ;. 
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DT 2213  Stanislavsky’s Method Acting  
Objective  

 Knowledge, skill and experience in method acting. 

 Purposes and functions of method acting 

 Application of method acting 

 

Learning Outcomes  

At the End of the course Students will be able to  

 Gain the theoretical knowledge and practical experience 

 Practicing/applying the gained knowledge and experience 

 Gain the expertise to comparing method acting in different scenarios 

 

 

Contents:           Hours 

1. Work on One’s self         10 

2. Action           10  

3. Truth of feeling or passion        8 

4. Creation of life, nature, or True feeling with the help of conscious   8 

5. Creation On Stage of life of our soul         9 

6. Process of feeling(Internally)        10 

7. Process of expressing your emotion        10 

8. Mind, Will, Feeling         10 

            75 

 

References: 

 

1. Benedetti Jean, (2004). Stanislavki: An Introduction,Taylor&Francis. 

2. Stanislavski Constain. (1989). An Actor Prepares, Kindle edition. 

3. Stanislavski. Constain and Benedetti Jean. (2008). An Actor’s work: A student’s Diary,  

     Kindle edition,. 

5. Stanislavski Constain. (1989). Creating A Role, Taylor & Francis. 

 

DTS 2113 History of World Theatre  

Objective  

 Introduce the outline of World Theatre 

 Introduce the similarities and differences  

 Explore the human responses in different circumstances and situations 
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 Providing a whole background in history 

Learning Outcomes  

At the end of the course students will be able to  

 Knowledge in history of World Theatre 

 Understanding of trends and turning points 

 Situations and impacts 

 Historical periods and Theatrical responses 

 Theatres in times of history 

 

Contents:                     Hours 

1. Asian Theatre         10 

2. African Theatre          7 

3. Arabian Theater          8 

4. Latin American Theater        10 

5. European Theater         10  

            45 

References: 

 

1. Berthold Margot. (1999). History of World Theatre: From Beginnings to the Barogue. 

2.Nagles.A.M, (1995). Source Book in Theatrical History, HelanKrichChinoy.  

3. Marvin.A, Carlson, (2001). Theories of the Theatre: A Historical and Critical survey,  

   From the Greeks to the present. 

4. Richard Southern. (1964).  The seven ages of theatre, Faber and Faber, 2nd edition. 

5.OgunaOyin and Irele Abiola(editors). (1978),  Theatre in Africa, Ibadan University press.  

 

DTS 2123   Dance and Music for Theatre  

   

Objective  

 Acquiring knowledge and skill of the Arts 

 Understand the social importance of the Arts in its origin 

 Understand the social importance of the Arts in the current context 

 Practicing and applying the Arts for the current needs 

 

Learning Outcomes  

At the End of the course Students will be able to  

 

 New generation of people with knowledge and  
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 Skill of the Arts. 

 New generation of people with the knowledge and understanding of  the purpose of the 

Arts 

 

Contents:                   Hours 

1. Classical         15 

2. Country/Folk         20 

3. Modern         20 

4. Innovative         20  

            75 

References 

1.Kaye Deena. (2009). Lebrecht James focal Sound & Music for the theatre, the art & techniques 

of design, Focal press, (facebook group: Sound and Music for the theatre. 

2.Nicholas John (2001). Drama Dance Singing : Teacher Resource Book, Dramatic Lines. 

3.Wilk Max. (2001). The making of The sound of music, Dramatic Lines. 

4.Jayalaksmi. S. (2003). The History of Tamil Music, University of Madras, Chennai. 

 

 

 

DTS 2133 Dramatic Literature and Play Production: focus on realistic 

theatre  

 
Objective  

 Understand and experience the realistic mode of acting, writing, performing 

 Understand the literature value in realistic theatre 

 Understand the performance features in realistic theatre 

 

Learning Outcomes  

At the End of the course Students will be able to  

 

 Knowledge and skill on realistic mode of theatre 

 Art of writing and performing in realistic theatre 

 Art of evaluating the realist mode of performances 

 

Contents:                  Hours 

1. Henric Ibsan          15 

2. Andre Antoine          10 

3. Anton Chekov          15 

4. David Belasco          10 

5. K.Kanapathipillai         10 
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6. Stanislavsky          15  

            75 

References 

 

1. RamaRao.P.S. (1975). Makers of the modern Theatre Lalitha’s Publishers 

Masllipatnam(A.P). NewDelhi. 

 
2. .,uhkhD[k;> .Nr. (1994). ehlfg; gilg;ghf;fk; mbj;jsq;fs;>  vl;lhk; cyfj; 

jkpo;khehL>kjpg;Gr; Roy;epjpntspaPL>jkpo;g; gy;fiyf; fofk;>jQ;rhT+h;. 

3. ,uhR.,uh. (2005). ehlfj; njhopy; EZf;fk;: fhl;rpaikg;Gjkpo; gy;fiyf;fofk;, 
jQ;rhT+h;. 

4. fzgjpg;gps;is.f. (2003). fzgjpg;gps;is ehlfj; jpul;L> Fkud; Gj;jf ,y;yk;> 

nfhOk;G–nrd;id. 

5. rz;Kfypq;fk;.k. (2001). Foe;ij,ehlftof;F ,Ztpy;fiy,yf;fpatl;lk;,. 
 

6. =dpthrd;.v];;.gp. (2004). ehlff; fiyapy; td;dmiyfs;,yypjhk;gpgjpg;gfk; 
fhe;jpfpuhkk; jkpo;ehL. 

 

DTS 2143 Theatre Workshop: Theory and Methodology  

 

Objective  

 Introducing acting theories and methodologies by practicing it. 

 Familiarizing with the works of world renowned personalities 

 Practicing the art of Workshop Theatre 

 

Learning Outcomes  

At the End of the course Students will be able to  

 Practicing the practiced art of acting modes 

 Applying the acquired experience in relevant contexts 

 Innovating local methodologies to suit the local context and for wider participants  

 

 Contents:                   Hours 

1. Augusto Boal          08 

2. Eugenio Barba          07 

3. Tadashi Suzuki         08 

4. Badal Sircar          07 

5. Sapthar Hasmi          07 

6. R.Ramanujam          08  

            45 

References 

 

1. ,uhkhD[k.Nr. (1994). ehlfg; gilg;ghf;fk; mbj;jsq;fs;>vl;lhk; cyfj; 
jkpo;khehL> kjpg;Gr; Roy;epjp ntspaPL> jkpo;g; gy;fiyf; fofk;>jQ;rhT+h;.  
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2. ,uhkRthk.p>K. (2011). ghjy; rh;f;fhh; %d;whk; muq;F - ehd;>nrk;gpgilg;gfk;>kJiu.  

3. rg;jh; `h];kp. (1990)> ehlff;fiygw;wpafl;Liufspd; njhFg;G>Kjy;ghfk;>jkpopy;       

   gpusad;>nrd;idGf;];.  

.4. Boal Augusto. (1992). Games for Actors and Non Actors, Rutledge Press. 

5. Reynolds Peter. (2013).  Hablo Richard, Dramatic Events : How to Run a successful 

workshop,. 

6. .PaulAllain. (2003). The Art of Stillness: The Theatre Practice of Tadashi Suzuki, Theatre    

Communication Group.  

7.  Stainfield Brain. R. (2002). Workshop Book: From Individual Creativity to Group Action. 

 

 

DTS 2213  Acting Methods: Anti-realistic  

 

Objective  

 Open to different acting methods 

 Purpose and background of different acting methods 

 Practicing the acting methods 

 

 

 

Learning Outcomes  

At the End of the course Students will be able to  

 

 Experiencing and understanding different acting methods 

 Practicing and applying different acting methods 

 Innovating local acting methods 

 

Contents:           Hours 

1. Epic – Brecht          15 

2. Bio Mechanism –Mayarhold        15 

3. Absurd – Beckett, Pinter, Ionesko       15 

4. Psychological Gesture: The acting technique of Michael Chekhov   15 

5. Poor  - Grotovesky         15  

            75 

 

References 
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1. ,uhkhD[k;.Nr>(1994). ehlfg; gilg;ghf;fk; mbj;jsq;fs;> vl;lhk; cyfj; 
jkpo;khehL> jQ;rhT+h;. 

2. rNuh[h.Nt>rf;jpg;ngUkhs;. (1998). muq;ftpay;> fht;ah ntspaPL.  

3.  Artaud Antonin. (1977). The Theatre and It’s Double, Hill and wang. 

4. Boal Augusto. (1998). Legislative Theatre, Routledge Press Fall. 

5. Brecht Berthold and Willett John. (1964). Brecht on Theatre, Hill and Wang. 

6. Bertolt  Brecht, Willet John. (1977). Brecht on Theatre: The Development of an Aesthetic, 

Hill and wang. 

 

 

DTS 2223  Thenmody and Vadamody Theatre Traditions  

 

Objective  

 Introduce the importance of vadamody traditional theatre 

 Introduce the theatrical magnanimity of the vibrant art 

 Educate the importance of vadamody in the current context 

 

Learning Outcomes  

At the End of the course Students will be able to  

 Understand the genuine power of vadamody tradition 

 Practice the art form in order to perform 

 Practicing and performing it with communities as in traditions 

 Empowering and enriching communities through participatory approach 

 

Contents:           Hours 

1. Theory 

History          10 

Performance & Society        10 

Text and Context         10 

2. Practice 

Tharu,Thalakkaddu         05 

Song,Dance          05 

Viruththam          05 

Annaviar          05 

Thalam, PitppadduEaduParthal :Sabaiyor      05 

Costume, Makeup         05 

Kalari, Thojranam ( Theatre)        05 

Muneedukarar/Panchayakkarar ( Management)     05 

Performance and Post Performance activities     05 

 

            75 

References 
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1. jtrpf;fUg;Grhkp (2010). mUq;$j;J> nfhq;Fkz;ly epfo;j;Jf; fiyQh;fspd; 
tho;tpay; gjpT>kzy;tPL.  

2. ehfg;G.f. (2010).  tl;Lf;Nfhl;ilf;$j;Jk; fpuhkpaf;fiyfSk: typfhkk; Nkw;F 
fyhrhug;Nguit> gpuNjr nrayfk;> rq;fhid. 
 

3. nksdFU.rp. (1998). kl;lf;fsg;G kuG topehlfq;fs;, nrd;id.  
 

4. n[arq;fh;.rp. (2011). $j;JkPSUthf;fk;: <of;$j;jp;d; Gjpaghpkhdk;: 

fUj;J=gl;liwkJiu. 
 

5. Jeyasankar.Sivagnanam,. (2008).  Drum of a Herald, Third Eye Publications Batticaloa. 

 

DTS 2233 Dramatic Literature and play Production: focus on non - Realistic 

theatre 

 

Objective  

 Understand and experience the anti realistic mode of acting, writing, performing 

 Understanding the background of various anti realistic modes 

 Practicing the art 

 

Learning Outcomes  

At the End of the course Students will be able to  

 

 Knowledge and skill on anti realistic mode of theatre 

 Art of writing and performing in anti realistic theatre 

 Exploring the reasons for varieties of modes 

 Applying innovative local modes in order to meet the demands of the communities 

 

Contents:           Hours 

1. Works of  Bertolt Brecht (Western Europe)      15 

2. Works of Beckett, Harold Pintor, Eugene Ionesco(American)   15  

3. Works Wole Soyinka, Nguki waThiongo (African)     15  

4. Works of K.Kanapathipillai, K.Shanmukalingam, Sinnathurai  

(Neelavanan), IlaiyaPathmanathan, (Sri Lankan)     15 

5. N.Sundaralingam, R.Murukaiyan, A.Tharshisiyas, T.Uruthramoorthy,     

Works of HabithThanveer, Vijay Tendulkar, GirishKarnad, BadalSircar, (India)  15 

Indira Parthasarathi,R.Ramanujam, Pralayan       

          75  
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References 

 

1. ,uhkhD[k;.Nr. (1994). ehlfg; gilg;ghf;fk; mbj;jsq;fs;>vl;lhk; 
cyfj;jkpo;khehL>kjpg;Gr; Roy;epjpntspaPL>jkpo;g; gy;fiyf; fofk;>jQ;rhT+h;.  

 
2. ,uhR.,uh. (2005). ehlfj; njhopy; EZf;fk;: fhl;rpaikg;Gjkpo;  

gy;fiyf;fofk;,jQ;rhT+h;. 

3. Augusto Boal. (2006). The Aesthetics of the oppressed, Routledge, Newyork,. 
 

4. Brecht Berthold and Willett John, (1964). Brecht on Theatre, Hill and Wang.  

5. Beckett Samuel. (2010). The Collected shorter plays Beckett, Green Wood,. 
 

6. Grotowski Jerzy, Barba  Eugenio (Editor). (2002). Towards a Poor Theatre,Routledge,. 

7. RamaRao.P.S. (1975). Makers  of the modern Theatre Lalitha’s Publishers 

Masllipatnam(A.P),NewDelhi. 
 

 

 

DTS 2243 Theatre Architecture 

 

Objective  

 Understanding the meaning of theatre architecture  

 Understand the inter relationship of societies-theatre-architecture 

 Understand the evolution of theatre architecture 

 

Outcomes  

At the End of the course Students will be able to  

 

 Reading societies,  and theatre through architecture 

 Innovating architectural spaces in order to integrate theatre and society  

 Gain the knowledge of evolution of theatre architecture 

 

Course Contents:            Hours 

1. Western          10 

2. Eastern          10 

3. Indian            10 

4. Tamilian          15 

            45 

 

References 
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1.Rufford Juliet. (2014). Theatre and Architecture, Victoria & Albert museum,London. 

2. Strong Judith (Editor). (2010), Theatre Building: A Design Guide, Kindle Edition. 

3. Mackintosh Lain. (1993). Architecture, Actor and Audience (Theatre Concepts). 

4. McAuley Gay. (2000). Space in Performance : Making meaning in the theatre. 

5. ,uhR.,uh. (2005). ehlfj; njhopy; EZf;fk;: fhl;rpaikg;Gjkpo; 

gy;fiyf;fofk;,jQ;rhT+h;. 

6. =dpthrd;.v];;.gp. (2004). ehlff; fiyapy; td;dmiyfs;,yypjhk;gpgjpg;gfk; 
fhe;jpfpuhkk; jkpo;ehL. 

 
 

DT 3113  Dramaturgy 

 

Objective  

 Historical background 

 Practical skill and experience 

 Materials and creations 

 Meaning and Aesthetics 

 

Learning Outcomes 

 At the end of the course student will be able to 

 Knowledge in history  

 Knowledge in the medium 

 Connection to the people and period 

 Practical skill 

 Art of meaningful application 

 

Contents:               Hours  

1. Costume       15 

2. Make up      20 

3. Stage Lighting      20 

4. Set design       20 

        75 

References 
1. rNuh[h>Nt. (1998). rf;jpg;ngUkhs;> muq;ftpay;> fht;ah. 

2. ,uhR.,uh. (2005). ehlfj; njhopy; EZf;fk;: fhl;rpaikg;G jkpo; gy;fiyf;fofk;, 

jQ;rhT+h;.  

3. =dpthrd;> v];;.gp. (2004). ehlff; fiyapy; tz;z miyfs;, yypjhk;gp gjpg;gfk; 

fhe;jpfpuhkk; jkpo;ehL.  
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4. Griffiths, Trevor R. (1982). Stage crafts, LIK Phaidon Press Ltd. Oxford. 

5. Guvier, Jacquie (1984).Create your own stage props A & C Black (Published) Ltd. 

 

 

DT 3122 Modern Theatre  

 

Objective  

 Knowledge in Modern Theatre 

 Perspective in Modern Theatre 

 Practice in Modern Theatre 

 

Learning Outcomes  

At the end of the course student will be able to 

 Knowledge in Modern Theatre 

 Perspective in Modern Theatre 

 Experience and outlook in Modern Theatre 

 

Contents:        Hours 

 Realistic Theatre 

o Ibsenite      7 

o Chekovian     8 

 

 Anti Realistic Theatre 

o Epic      5 

o Absurd      5 

o Cruelty     4 

o Symbolic     4 

o Bio Mechanism    4 

o Poor       4 

o Expressionist     4 

        45 

 

References 

 

1. ,uhkRthkp.K. (2011). ghjy; rh;f;fhh; %d;whk; muq;F - ehd;> nrk;gpgilg;gfk;> 

kJiu.  

2. RamaRao.P.S. (1975). Makers of the modern Theatre Lalitha’s Publishers 

Masllipatnam(A.P),   NewDelhi. 

3. Benedetti Jean. (2004).Stanislavki: An Introduction, Taylor & Francis,  
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4. Artaud Antoin. (1977).The Theatre and It’s Double, Hill and Wang.  

5. Boal Augusto, (1998). Legislative Theatre, Routledge Press Fall,  

6. Brecht Berthold and Willett John. (1964). Brecht on Theatre, Hill and Wang,  

 

DT 3213 Post Colonial and Post Modern Theatres 

 

Objective  

 Knowledge in Post Colonial and Post Modern Theatre 

 Perspective in Post Colonial and Post Modern Theatre 

 Practice in Post Colonial and Post Modern Theatre 

 

 

Learning Outcomes 

 At the end of the course student will be able to 

 Knowledge in Post Colonial and Post Modern Theatre 

 Perspective in Post Colonial and Post Modern Theatre 

 Experience and outlook in Post Colonial and Post Modern Theatre 

 

Contents:   

1. Theoretical Introduction      5 

2. Theatrical Introduction    10 

3. Trends and Movements    10 

4. Theatre personalities     10 

5. Literature study and reading performance  10 

        45 

 

References 

7. jpaq;Nfh $fpth. (2004). milahs kPl;G – fhydpa Xu;ik mfw;wy;> ty;ypdk;> 

GJr;Nrup. 

8. ,uhkrhkp> K. (2008). jkpo;r;rq;fj;jpy; $j;J- ehlfk; Xu; njhlu; tpthjj;ij 

Nehf;fp> nrk;gpg; gilg;gfk;> kJiu>  

9. n[arq;fu;> rp. (2011). $j;J kPsthf;fk;> <of; $j;jpd; Gjpa gupkhzk;> 

fUj;Jg;gl;liw> kJiu. 

10. nfsuP];tud;> J. (2007). $j;J kPsthf;fk;> Nfhl;ghLk; nraw;ghLk;> mDgtg;gfpu;T 

– 2> %d;whtJ fhs; cs;@u; mwpTj;jpwd;> nraw;ghl;Lf; FO>  

11. Augusto Boal. (2006).The Aesthetics of the oppressed, Routledge, Newyork,  
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12. Augusto Boal. (1989). Theatre of the oppressed (Trans), Charles A and Maria- odilia Leal 

Mc Bride, Pluto press.  

13. Jeyasankar.Sivagnanam. (2008). Drum of a Herald, Third Eye Publications Batticaloa. 

 

DTS 3113 Dramaturgy: 

   

Objective  

 Acquiring the skills and understand the meanings 

 Understand the connections between Society-Art-Culture-Communication 

 Practicing the art 

 

Learning Outcomes  

At the end of the course student will be able to 

 Practicing the skills  

 Gaining the applying ability 

 Innovating local materials and applications 

 Re-inventing local and environmental friendly appliances.  

 

Contents:    

1. Costume      15 

2. Make up      20 

3. Stage Lighting      20 

4. Set design      20 
        75 
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DTS 3123 History of Sri Lankan Theatre 

 

Objective  
 Introduce the outline of Sri Lankan Theatre 

 Introduce the similarities and differences  
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 Explore the human responses in different circumstances and situations 

 Providing a whole background in history 

 

Learning Outcomes 

 At the end of the course student will be able to 

 Gain knowledge in history of Sri Lanka Theatre 

 Understand the trends and turning points 

 Understand the situations and impacts 

 Historical periods and Theatrical responses 

 Theatres in times of history 

 

Contents:             Hours 

1. Traditional Sinhalese Theatre    5 

2. Modern Sinhalese Theatre    5 

3. Theatre of Moors     5 

4. Theatres in up country     6 

5. Theatres in Northwestern Province   6 

6. Theatres in the Eastern Province    6 

7. Theatres in Northern Province    6 

8. Theatres in Western province    6 

        45 
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DTS 3133 Vilasam and Issai Nadakam - Musical Play 

 

Objective  

 Learning and understanding the traditions 

 Reviving the existing traditions 

 Interpret the socio cultural context of the play and performance 

 

Learning Outcome  
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At the end of the course student will be able to 

 Perform with the conventional performers 

 Perform with current interpretations 

 Form a repertory theatre  

 

Course Contents:              Hours 
1. History      10 

2. Literature     10 
3. Performances     15 

4. Theatre Arts     10 

       45 
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DTS 3143 History of Tamil Theatre  

Objective  
 Introduce the outline of Sri Lankan Theatre 

 Introduce the similarities and differences  

 Explore the human responses in different circumstances and situations 

 Providing a whole background in history 

 

Learning Outcome  

At the end of the course student will be able to 

 Knowledge in history of Sri Lanka Theatre 

 Understanding of trends and turning points 

 Understanding of Situations and impacts 

 Historical periods and Theatrical responses 

 Theatres in times of history 

 

Course Contents:                Hours 

1. Ancient theatre       10 
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2. Pallava – Chola Period       10 

3. Nayakka Period         5 

4. Colonial period          5 

5. Post colonial period        5 

6. Post modern and Neo colonial period    10 
         45 
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DTS 3213 Post Colonial and Post Modern Theatres 

 

Objective  

 Understand Post colonial and post modern contexts 

 Evaluate post colonial and post modern activities and impacts 

 Practicing Post Colonial and Post Modern Theatres 

 

Learning Outcome 

 At the end of the course the student will be able to 

 Engage in post colonial and post modern theatrical activities 

 Research back by applying post colonial and post modern concepts and theories in theatre 

practices 

  Engage in Theatrical Practices 

 

 

Course Contents:                Hours 

1. Theoretical Introduction       8 

2. Theatrical Introduction       8 

3. Trends and Movements     10 

4. Theatre personalities       9 

5. Literature study and reading texts   10 

        45 
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7. Jeyasankar. Sivagnanam. (2008). Drum of a Herald, Third Eye Publications Batticaloa. 

 

DTS 3223 Play Production 

 

Objective  

 Create professional and activists perspectives 

 Fine tune in theatre arts and the conditions of people and society. 

 Practical experiences 

 

Learning Outcome  

At the end of the course student will be able to 

 Be quality trained candidates with social commitment 

  Be rounded personalities suited to different conditions 

 Professional theatre artists 

 

 

Course Contents:                Hours 
1. Play Management and Administration    15 

2. ICT Application in Theatre arts     15 
3. Theatre and Social interaction     10 

4. Play Writing         8 

5. Play Direction         8 
6. Performance         9 

7. Play Appreciation and Criticism     10 

         75 
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DTS 3233 Performance of Mahidiand Kompumuri 

 

Objective  

 Learning and understanding the traditions 

 Reviving the existing traditions 

 Interpret the socio cultural context of the play and performance 

 

Learning Outcomes  

At the end of course student will be able to 

 Perform with the conventional performers 

 Perform with current interpretations 

 Engage in research activities 

 

Contents:               Hours 
3. History       15 

4. Text and Context     15 

5. Performance & Society     15 
6. Art & Technology     15 

7. Intangible Heritage     15 

        75 

References 
1. nksdFU> rp. (1998). kl;lf;fsg;G kuGtop ehlfq;fs;> ghu;fu; ntspaPL> nrd;id>  
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DTS 3243 Caricatured characters of Theatre  

 

Objective  

 Understand the characters in its historical backgrounds. 

 Understand the journey of the performers of the characters 

 Understand the position in the performance and in society 

 Producing quality performers 

 

Learning Outcomes  

At the end of the course student will be able to 

 Empower and enrich the existing characters in theatres 

 Re introducing characters back and perform 
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 Understand the politics and aesthetics of the characters 

 

Contents:                Hours 

1. History       4 

2. Theory of caricatured characters   4 

3. Characters and performance    4 

4. Characters and audience    4 

5. Characters and society    4 

6. Characters 

 Komaali      3 

 Kaddiyakaran     3 

 Vithushakan     3 

 Suththirathari     4 

 KathaiSolli ( Story Teller)    4 

 Baboon      4 

 Clown       4 

        45 
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DTS 4113 Performance acts and conventions 
 

Objectives:  

 Make aware of it. 

 Understand its current application process and challenges 

 Introduce new ones for practice 

 

 

Learning Outcomes: 

At the End of the course Students will be able to  

 Understand the legal aspects of the arts and society 

 Apply the legal aspects in order to safeguard the performers and society 

 Introduce and apply new ones. 

 

http://www.google.lk/search?tbo=p&tbm=bks&q=inauthor:%22Scott+Balcerzak%22
http://www.google.lk/search?tbo=p&tbm=bks&q=inauthor:%22Scott+Balcerzak%22
http://www.google.lk/search?tbo=p&tbm=bks&q=inauthor:%22Ken+Coffman%22&source=gbs_metadata_r&cad=3
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Contents:             Hours 

1. Acts           7 

2. Rights           7  

3. Laws            7 

4. Intellectual Property Rights (IPR)       7 

5. Copy rights, Copy left, Right to copy       10 

6. Conventions on Art and Culture: special reference to performance   7 

 

            45 
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DTS 4123 Children Theatre and Educational Theatre 
 

Objectives:  

 Providing theoretical knowledge  

 Providing theatrical knowledge and skill 

 Providing practical orientations. 

 Training of Trainers 

 

 

Learning Outcomes: 

At the End of the course Students will be able to  

 Understanding of the world of children and students 

 Knowledge and skill to empower children and students. 

 Producing trainers 

 Producing practitioners 

 

contents:             Hours 

1. History          5 

2. Theory           5 
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3. Child Psychology and Social relationship      5 

4. Child  rights & protection        5 

5. Pupil’s and Teachers rights and relationships      5 

6. Theatre and language learning       5 

7. Education and Societies         5 

8. Dramatic literature         5 

9. Practice and Production:         30 

Children play  

Children Kooththu 

 Theatre games and Traditional games 

 Music, Dance and spectacles 

 Storytelling and improvisation 

 Creations, application  and performance 

 Post performance recreations and social interaction 

 

 

            75 
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DTS 4133 Research Methodologies   
 

Objectives:  

 To introduce the different kind of research methodologies 

 To introduce the innovativeness of methodologies 

 To introduce performance researches 

 

Learning Outcomes:  

At the End of the course Students will be able to  

 Gain the knowledge and skill of research with the purpose of change or share. 

 Gain the knowledge and skill in Participatory Action Research 

 Gain the knowledge and skill in research performances 

 

contents:            Hours 

1. Introduction to research methodologies     5 
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2. Research as performance       10 

3. Performance as research       8 

4. Participatory theatre action research     10 

5. Indigenous research methodologies     7 

6. Methodology of the oppressed      5 

 

           45 
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DTS 4143 Theoretical Literatures on Drama & Theatre  

Objectives:  

 To understand the literatures and its readings 

 To understand the literatures in order to connect it with the present 

 To stimulate innovations in theory and in practice 

 

Learning Outcomes:  

At the End of the course Students will be able to  

 Gain the knowledge in the literatures 

 Gain  the applicable abilities in studies and in practices 

 Gain the ability to innovate from the knowledge of the literatures 

 

 

contents:          Hours 

  

1. Poetics        25 

2. NatyaSastra       20 

 

         45 
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DTS 4216 Dissertation/Performance/Exhibition/Festival/ 

                  Documentation 

 
 

Objectives: 

 To know the importance of Pusey proper methodologies 

 To understand quality and quantitative methodology 

 To understand the  way of writing research paper 

 To understand to present research paper 

 

Learning outcome: 

At end of the course students will be able to 

 Understanding the importance of ethics of doing research 

 Comprehending qualitative and quantitative methodologies  

 Understanding the methods of doing research in field of fine arts 

 Comprehending the way of writing research 

 Understanding the ways to do effective presentation of research 

 

Content:          Hours 

1. Selection of title of research       3 

2. Writing research proposal       4 

3. Writing abstract        4 

4. Writing extend abstract       4 

5. Writing literature review       4 

6. Collection of research  material      15 

7. Preparation of questionnaire       4 

8. Coding and recoding of variables      10 

9. Entering  datum  and analysis of data      10  

10. Testifying  hypothesis        4  

11. Preparing  bibliography       8 

12. Writing thesis          20 

90 
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DTS 4223 Introduction to Theoretical Literatures on Drama & Theatre  
 

Objectives:  

 To understand the literatures and its readings 

 To understand the literatures in order to connect it with the present 

 To stimulate innovations in theory and in practice 

 

Learning Outcomes:  

At the End of the course Students will be able to  

 Gain the knowledge in the literatures 

 Gain  the applicable abilities in studies and in practices 

 Gain the ability to innovate from the knowledge of the literatures 

 

Content:        Hours 

1. Tholkaappiyam-Meipaaddiyal            15 

2. Silppathikaram      15 

3. Koththanool       20 

4. Mathangasoolamani      25 

 

         75 
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DTS 4233 New Trends in Theatre Studies and Practices 

 

Objectives: 

 To understand the connectedness of  the current world of theatre with the contemporary 

people and societies. 

 To understand the multi disciplinary aspect of theatre and its practices 

 To understand the social demand/requirements and theatrical response 

 

Learning Outcomes: 

 At the End of the course Students will be able to  

 To gain the knowledge and skill in order to respond to the social challenges 

 To gain the knowledge and skill in order to connect the new trends with local traditions 

 To gain the knowledge and skill to innovate and introduce 

 

Content:          Hours 

  

1. Performance art        6 

2. Applied theatre        5 

3. Theatre of the oppressed       6 

4. Community theatre        6 

5. Environmental theatre        5 

6. Theatre as activism        6 

7. Feminist theatre        5 

8. Dalit theatre         6 

           45 
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DTS 4243 Reformulation of  Kooththu 

 

Objective:  

 Understand the importance of Kooththu in the current world 

 Understand the problems and challenges in traditional kooththu 

 Grasping new perspectives and thoughts by engage in Kooththu Reformulation. 

 

Learning Outcomes:  

At the End of the course Students will be able to  

 To gain the positive perspectives with the peripheries and the marginalized 

 To gain the knowledge and skill of reformulation process as change in social perspective 

and functions. 

 To gain the knowledge, skill and perspective for collaborative ations and activities with 

the community 

 

Content:         Hours 

1. Introduction to reformulation       15 

2. Conceptual understanding of reformulation     20 

3. Deconstruction and Reconstruction of traditional myth and  

concepts in Kooththu        20 

Re reading of written text 

Re reading of performance text 

4. Reformulated performance and post performance activities   20 

 

 

           75 
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ODT   2233 Theatres, Societies and Development Programs 

 

Objectives 

 Understand the meaning of theatres, societies and development programs 

 Understand the functions of theatres in social development programs 

 Understand the aesthetics of theatre in social development programs 
 

Learning outcomes 

At end of the course students will be able to 

 

 Gain the theoretical knowledge in the subject 

 Gain the practical skill and experiences in the subject 

 Engage in theatre performances in the subject 
 

contents:            Hours 

1. Meaning and function of theatres, societies and development programs  5 
2. Role of theatres in social development programs     5 
3. Origins and development of the subject      5 
4. Theories, practices and personalities in the subject    5 
5. Working for a theatre engagement      5 
6. Engage in theatre practices       15 
7. Evaluation of the practice in the subject background.    5 
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ADT 3213 Games, Sports and Theatre 

Objectives:  

 Understand the performative aspects of games and sports 

 Inherit the features of Games and sports into theatre practices 

 Innovate an acting method from local/ traditional games and sports  
 

Learning outcomes: 

At end of the course students will be able to 

 

 Gain the skill of playing games and sports 

 Gain the art of applying games and sports in theatre practices 

 Apply the invented acting method into actions 
 

contents:            Hours 

1. Role of games and sports in societies      5 
2. Mechanism in games and sports      5 
3. Dynamics of games and sports       5 
4. Role of games and sports in theatre      5 
5. Games and sports as acting practice      15 
6. Games and sports as performances      10 
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